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U.S. DEPARTMENT OF JUSTICE

Immigration and Naturalization Service

£y94

i Mer-hé‘r'ond'um of Creation of Record
of Lawful Permanent Residence -

Place.
. LOS
Fite No.
. A72 893 354
Status as a lawful permanent resident of the United States is accorded: L
e ) 82974718303
N . Sex XEl male Date of Birth (Month/Day/Year)
ame .
In Care Of Rutger O. HAUER 2[J Female . 1/23/44 3
Street | 32 Sea Colony Dr. City of Birth Country of Birth ‘
Address Santa Monica, CA 90405 Breukelen Netherlands
Apt. No. : ) Country of Nationality Country of Last Residence
City, State, Zi
fty. State, Zip . . Netherlands Netherlands
Marital Status 1O Single 2[R married Occupation N/I Class at time of Adj. Year Adm. to U.S. or Year of Change to Present
NI Class (whichever most recent)
O widowed 0 Divorced 50 separated ART H-1 94
Priority Date (Month/Day/Year) Preference (If any) Country to Which Chargeable (!f any)
7/31/92 EMP1 Netherlands
Section 212 (o) (14) . . Not Mother's First Name -[Father's First Name
Labor Certification ! @Appllcable-submlﬁed 30 Ap_p!icuble . Teunke Arend
Last NIV Issued at (U.S. Consulate Post) Date of Issuance of Last NIV Number of Last NIV Classification
London 7/24/91 008850 of Last NIV
Under the following provision of law . . D) Other low (Specity)
O public Law 95-412 O sec. 209 (a) of the T & N Act O sec. 249 of the T & N Act

O public Law 96212
O Privaté Law No.
of the_ Congress__ Session

T

[ sec. 209 (b) of the L& N Act
) of the T& N Act

O Sec. 244 ( ) {
EX Sec. 245 of the T& N Act

99 .,

O sec
. O sec
O sec

. 1 of the Act of 11/2/66

. 13 of the Act of 9/11/57

. 214 (d) of the I & N Act

D-oto

Foreign State

Preference Category

Nuymhbar

Month of Issuance

Signed

(Visa Office. Dept. of Siate)

As of \ LOS -
(Morith) (Das}” (Year)! ] PORT OF ENTRY FOR PERMANENT RESIDENCE
Closs of odmission (insert Symbol) Ele #1
REMARKS
: VA
w;v: ((.7"- Nicer) (Dare)
\ . ’ g Z{ DATE
. ¥—’ / /" L OF
= ' i ACTION
DD
ad 11/9/94 TME E DISTRICT
FOR USE BY VISA CONTROL OFFICE

CC: Page 2 Master Index copy sent on

CC: Poge 3 ADIT and Statistical report copy sent on

FormI- 181 (Rev.3-1-83) N

1. FILE COPY
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U.S. DEPARTMENT OF JUSTICE- -
Immigration and Naturalization Service

T [

) i
@ e

Memorandum of Creation of Retord
of Lawful Permanent Residence

Under the following” provision of law

O other law (Specify)

. Place =
LOS -
File No.
Sul i ] _ . 572 893 354
- Status as a lawful permanent resident of the United States is accorded: . e :
T 82974718903
. Namo ) Sex Male Date of Birth (Month/Day/Year)
In Care Of|  Rutger O. HAURR - T 20 Female "1/23/44
Street | =7 32 Sea Colony Dr. City of Birth Country of Birth
Address Zanta ;Jonica, Ca 80405 DBraukelen Netheriands
Apf. No. ' Country of Nationality Country of Last Residence
City, State, Zip -
Netherlands _Hethesrlends
Marital Status 10 Single 2 Married Occupation N/I Class at time of Adj. - | Year Adm. to U.S. or Year of Change to Present
. - NI Class (whichever most recent)
- 3D Widowed - -4 Divorced S_D Separated ApE Hel G4
Priority Date (Month/Day/Year) , . Preference (If any) Country to Which Chargeable (If any)
. . 7/31/92 i TIPL Hetherlands
Section 212 (a) (14) - ' - Not Mother's First Name Father's First Name
v 1LX Applicable-Submitted 3 O ;
Labor Certification ppiica usmee Applicable Teunke Axrend
Last NIV lssued at (U.S. Consulate Post) Date of Issuance of Last NIV Number of Last NIV Classification
" Tonden ' : 2424 757 ADEesE of Last NV g

O public Law 95-412 O sec. 209 (a) of the T & N Act O Sec. 249 of the I & N Act
(3 Public Law 96-212 oo O sec. 209 (b) of the I & N Act [J sec. 1 of the Act of 11/2/66
O erivate Law No. O3 sec. 244 ( )( )of theT& N Act _ [ Sec. 13 of the Act of 9/11/57
of the—_ Congress___ Session FF Sec. 245 of the T& N Act O Sec. 214 (d) of the I & N Act
) )
Y ) = Cy 1/{ . i ’
As of. I i . : / : at YA %
(Mohth) (Doy) (Year) PORT OF ENTRY FOR PERMANENT nssineics
Closs of admission (insert Symbol) 5 '.7'15; :'\-!i- k]
REMARKS
. it . A TN T T e h 7
OMMENDED BY: (Immigration O AT TN ¢ LS
RECOMMENDED BY: (frimigratieri Officer) (Date) - INS DISTRICT DIRECTOQ
e A A ;o u? N DATE -
: ,./L [5./ 0 wl [ i £ OF
— = oy — ACTION t MrN S iR /T
. - ‘ MUV A G i??é’ ;
o i HY R
,//ﬂ/ DD ). T :l,:“‘ o
: o Recommended b)g.;',—)ut-f“; e .
P——_——VE——A—L-ﬁL"" 35 o oA emym o ' DISTRICT l S } 2574
| FOR USE BY A CONTROL OFFICE : h L(‘ =) F 1 ~

Date

Foreign State
Y
Praference Category

e e

Number |
Month of Issuance /" . ‘
Vs
Ve
Signed __ :
oo {Visa Office. Dept. of State) .
N
hY
cC: Iﬁ:ge 2 Master Index copy.- sent on _ i .

CC: Page 3 ADIT and Statistical report copy sent on

Forv;|I- 181 (Rev.3-1-83) N




File Number A72 893 354

Rutger 0. DAUER
32 Ses Colony Dr.
Sunta Honlen, Ch SDAGS

DATE
OF
ACTION

00

Ok
o
OFFICE

Your application for status as a permanent resident has been retained
for processing. You will be nofified when further action has been taken
in your case. Your request to accept employment has been adjudicated
and the result is shown below. This employment authorization is valid
only for the time necessary to decide your applicdﬁon for permanent

residence.

If you change your address, marital, or employment status notify this
office, referring to the above file number. To avoid delay in the pro-
ceésing of your application, please do not call or write to inquire about

the current status of your case.

Sincerely yours,

District Director

{EMPLOYMENT O GrANTED [] DENIED

Form | - 181a (Rev. 3-1-83) N




Form2~ 1816 (Kov. 3-1-83) N 7

UNITED STATES DEPARTMENT OF JUSTICE
IMMIGRATION AND NATURALIZATION SERVICE

REFER TO THIS FILE NO.

Bz 993 354
Date:

Tutger O. DAUBR
32 Bow Colony DEs
Eanta Donicy, CR SRAGS

The processing of the application for adjustment of
status to that of permanent resident filed by the above
named individual has been completed. A request has

been forwarded for the allocation of a visa number.

Sincerely yours,

District Director

ATTORNEY




NOTICE OF ENTRY OF APPEARANCE AS AT'TORNE'Y OR REPRESENTATIVE

Iri re:  Rutger O. Hauer, Applicant DATE 06-09-94 ' '
Klazina Hauer, Applicant

FILE No.

| hereby enter my appearance as attorney for {or representative of), and at the request of, the following
named person(s):

NAME [ Petitioner Il Applicant

Rutger Oelsen HAUER [] Beneficiary [

ADDRESS {Apt. No.} {(Number & Street) {City) {State} {ZIP Code)

32 Sea Colony Drive Santa Monica California 90405

NAME [] Petitioner M Applicant

Klazina Hauer [ Beneficiary | (b) (6)

ADDQCCT LBt Alol At o

Check Applicable Item(s) below:

- 1. 1am an attorney and a member in good standing of the bar of the Supreme Court of the United States or of the
highest court of the following State, territory, insular possession, or District of Columbia

California and am not under a
{Name of Court)

court or administrative agency order suspending, enjoining, restraining, disbarring, or otherwise
restricting me in practicing law.

|:] 2. | am an accredited representative of the following named religious, charitable, social service, or similar
organization established in the United States and which is so recognized by the Board:

[ ]3. 1am associated with
the attorney of record who previously filed a notice of appearance in this case and my appearance is at his
request. (If you check this item, also check item 1 or 2 whichever is appropriate.)

[ ]4. oOthers (Explain fully.)

Please Note: Pursuant to Public Law 90-83. 5 U.S.C. 500 {f}, 81 Stat. 195, please give the undrsigned notice of all
notices or other written communications in this case.

e PR

COMPLETE ADDRESS
1801 Century Park East, Suite 450

SIGNATURE

Los Angeles CA 90067

310-553-6600

NAME (Type or PZ@A‘(_/ / TELEPHONE NUMBER

Raloh Ehrenprei

PURSUANT TO THE PRIVACY ACT OF 1974, | HEREBY CONSENT TO THE DISCLOSURE TO THE FOLLOWING NAMED ATTORNEY OR

REPRESENTATIVE OF ANY RECORD PERTAINING TO ME WHICH APPEARS IN ANY IMMIGRATION AND NATURALIZATION SERVICE

SYSTEM OF RECORDS: RALPH EHRENPREIS, A PRORESSIONAL LAW CORPORATION

DATE

Rutger Oelsen Hauer C <20- 94
(NOTE: Execution of this box is required under the ané%ﬁ%;f 1974 where the person being represented

NAME OF PERSON CONSENTING

is a citizen of the United States or an alien lawfully for permanent residence.) ‘
UNITED STATES DEPARTMENT OF JUSTICE
FF%T. ?0-'33-79)N 00001884 (OVER) immigration and Naturelization Service
Stock Number 027-002-00218-1
G28 ID Number

For sale by the Superintendent of Documents, U.S. Government Printing Office, Washington, D.C. 20402
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U.S. Department of Justice
Immigration and Naturalization Service

¢

OMB #1115-0053

Appllcatlon to Register Permanent Residence or Adjust Status

~

‘>"\

b

START HERE - Please Type or Print

.1 am already a permanent resident and am applying to have the date 1 was granted
permanent residence adjusted to the date | originally arrived in the US. as a
nonimmigrant or parolee, or as of May 2, 1964, whichever is later, and: (Check one)

i. d
i O

| am a native or citizen of Cuba and meet the description in (¢), above.
| am the husband, wife or minor unmarried child of a Cuban, and meet the

description in (f), above.

Form I-485 {Rev. 09-09-92)N
00001884

Continued on back.

- FOR INS USE ONLY
Part 1. Information about you. ) Returned Receipt
“Family Given ;
Name HAUER / Name Rutger /(m;tiglle
Address - C/O a /,
. /{.--’ -
Street Number Resubmitted
and Name 32 Sea Colony Drive / QF"-
City S M /
anta Monica / e oo
. R R 1] N S e it
| ML R G Yalee/98 LB g
State California ( //Z’p Code 30405 // Roloo S
eloc Sent
Date of Birth Country
(month/day/year) 01-23-44 of Bt Netherlands /
Social_ A # (if any)
Security # 111-64-2139 - -
Date of Last Arrival 11-94 # Reloc Rec'd
{month/day/year) 06-03-94 / 829747189 03
Current INS Expires on
Status H-1B1 (month/day/year) 06-30-94 [/
. . I
Part 2. Application Type. (check one) [] Applicant
Interviewed
| am applying for adjustment to permanent resident status because: .
a. ll an immigrant petition giving me an immediately available immigrant visa number Section of aw =
has been approved (attach a copy of the approval notice), or a relative, special O seg~09(b), INA
immigrant juvenile, or special immigrant military visa petition filed with this o : ;E:SA&* of 9/11/57
. . INA
application will give me an immadiately available visa number if approved. O sec. 249, iINA
b. [] My spouse or parent applied for adjustment of status or was granted lawful O sec. 1 Act of 11/2/66
) ' o ) 0O sec. 2 Act of 11/2/66
permanent residence in an immigrant visa category which allows derivative O Other
status for spouses and children.
) i Country Chargeable
c. [J Ientered as aK-1 fiance(e) of a U.S. citizen whom | married within 90 days of
entry, or | am the K-2 child of such a fiance(e) (attach a copy of the fiance(e) /
petition approval notice and the marriage certificate). . "/
L Eligibifity Under Sec. 245
d. [J | was granted asylum or derivative asylum status as the spouse or child of a . .
4" Approved Visa Petition
person granted asylum and am eligible for adjustment. [0 Dependent of Principal Alien
e. [1 1am a native or citizen of Cuba admitted or paroled into the U.S. after January 1, g Z’;’:‘:“" Immigrant
ar
1959, and thereafter have been physically present in the U.S. for at least 1 year.
£ [0 1 am the husband, wife, or minor unmarried child of a Cuban described in {e) and Preferen __
am residing with that person, and was admitted or paroled into the U.S. after
January 1, 1959, and thereafter have been physically present in the U.S. for at
least 1 year.
g. O | have continously resided in the U.S. since before January 1, 1972.
h. O  Other-explain

To Be Completed by
Attorney or Representative, if any
H Fill in box if G-28 is attached to represent

the applicant

VOLAG#

ATTY State License #
40154




"Part 3. Processing Informat&

A. City/Town/Village of birth Breukelen

Current occupation Actor

Your mother’s first name  Teunke

Your Father’s first name

Arend

Give your name exactly as it appears on your Arrival /Departure Record (Form [-94)

Hauer, Rutger

Place of last entry into the U.S. (City/State)
Los Angeles

Were you inspected by a U.S. Immigration Officer? B Yes

{0 No Temporary Worker

In what status did you last enter? (Visitor, Student, exchange
alien, crewman, temporary worker, without inspection, etc.)

Nonimmigrant Visa Number 008850

London

Consulate where Visa was issued

Date Visa was Issued

{month/day/year) 07-24-91

Sex:

Bl Male [0 Female

Marital Status: I Married

O single [ Divorced

O Widowed

Have you ever before applied for parmanent resident status in the U.S? ll No [0 Yes (give date and place of filing and final disposition):

B. List your present husband/wife, all your sons and daughters (if you have none, write "none". If additional space is needed, use separate paper).

Family |, Given s Middle Date of Birth
Name auer Name azina Initial (month/day/ye‘
Country pébisth Dalatinnchin ;\ Applying with you? (b)(6)
H Yes [] No
Family Given Middle Date of Birth
Name Hauer Name Aysha (b)(6) Initial (mOnth,day/yea .
Country—tmsin Cmtmsimnke A Applying with you?
# [0 Yes H No
P . .
Family Given Middle Date of Birth
Name Name Initial - {month/day/year)
Country of birth Relationship i‘ 57/ Applying with you?
c 17 y; O Yes O No
Family G"’ 1 pliddle” [/ Date of Birth
Name Na e X Initial {month/day/year)
) A . .
Country of birth \O\nshl “ p gx:l(ymg vélthNYOU?
es [+
Family Given Middle Date of Birth
Name Name Initial {month/day/year)
Y - -
Country of birth Relationship # l;)p\l(ymg VEV]'thNZOU?
es

C. List your present and past membership or affiliation with every political organization,
in the United States or in any other place since your 16th birthday. Include any foreign military service in this part. If none write "none
name of organization, location, dates of membership from and to, and the nature of the organization. If

association, fund, foundation, party, club, society, or similar group
. Inciude the
additional space is needed, use separate paper.

Screen Actors Guild, 1989-Present

r 77

W o Ay A

el
‘ AN

_\n_J
A%

Y,
N

Form |-485 (Rev. 09-09-92)N
00001884

Continued on Next Page




Part 3. Processing Information. (Continued)

Please answer the following questions. (If your answer is "¥es" on any of thase questions, explain on a separate piece of paper. Answering "Yes"
does not necessarily mean that you are not entitled to register for permanent residence or adjust status).

1. Have you ever, in or outside the U.S.:

a. knowingly committed any crime of moral turpitude or a drug-related offense for which you have not been arrested?

b. been arrested, cited, charged, indicted, fined, or imprisoned for breaking or violating any law or ordinance,
excluding traffic violations? '

c. been the beneficiary of a pardon, amnesty, rehabilitation decree, other act of clemency or similar action?

d. exercised diplomatic immunity to avoid prosecution for a criminal offense in the U.S.? 0O ¥es M No

2. Have you received public assistance in the U.S. from any source,including the U.S. government or any state,county,city,
or municipality (other than emergency medical treatment), or are you likely to receive public assistance in the future? Yes WM No

3. Have you ever:
a. within the past 10 years been a prostitute or procured anyone for prostitution, or intend to engage in such
activities in the future?
b. engaged in any unlawful commercialized vice, including, but not limited to, illega! gambling?
¢. knowingly encouraged, induced, assisted, abetted or aided any alien to try to enter the U.S. illegally?

d. illicitly trafficked in any controlled substance, or knowingly assisted, abetted or colluded in the trafficking of
any controlled substance? O Yes M No

4. Have you ever engaged in, conspired to engage in, or do you intend to engage in, or have you ever solicited membershi
or funds for, or have you through any means ever assisted or provided any type of material support to, any person or
arganization that has ever engaged or conspired to engage, in sabotage, kidnapping, political assassination, hijacking,
or any other form of terrorist activity? O Yes M No

5. Do you intend to engage in the U.S. in:
a. espionage?
b. any activity a purpose of which is opposition to, or the control or overthrow of, the Government of the United
States, by force, violance or other unlawful means?
c. any activity to violate or evade any law prohibiting the export from the United States of goods, technology pr [ Yes H No
sensitive information?
6. Have you ever been a member of, or in any way affiliated with, the Communist Party or any other totalitarian party? O Yes M No
7. Did you, during the period March 23, 1933 to May 8, 1945, in association with either the Nazi Government of Germany
or any organization or government associated or allied with the Nazi Government of Germany, ever order, incite, assigt
or otherwise participate in the persecution of any person because of race, religion, national orgin or political opinion? [J Yes M No

8. Have you ever engaged in genocide, or otherwise ordered, incited, assisted or otherwise participated in the killing of apy
person because of race, religion, nationality, ethnic origin, or political opinion? [ Yes M No

9. Have you ever been deported from the U.S., or removed from the U.S. at government expense, excluded within the past
year or are you now in exclusion or deportation proceedings?

O Yes H No

10. Are you under a final order of civil penalty for violating section 274C of the Immigration Act for use of fraudulent doc-
uments, or have you, by fraud or willful misreprasentation of a material fact, ever sought to procure, or procured,
a visa, other documentation, entry into the U.S., or any other immigration benefit?

11. Have you ever left the U.S. to avoid being drafted into the U.S.Armed Forces?

12. Have you ever been a J nonimmigrant exchange visitor who was subject to the 2 year foreign residence requirement
and not yet complied with that requirement or abtained a waiver?

13. Are you now withholding custody of a U.S. Citizen child outside the U.S. from a person granted custody of the child?

14. Do you plan to practice polygamy in the U.S.?

Form 1-485 (Rev. 09-09-92)N Continued on back
00001884 \
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Part 4. Signature. {Read the information on penalties in the instructions before completing this section. You must file this
\ application while in the United States.)

correct.
benefit | seeking.

nder penalty of perjury under the laws of the United States of America that this application, and the evidence submitted with it, is all true and
authorize the ase of any information from my records which the Immigration and Naturalization Service needs to determine eligibility for the

Signa ) Print Your Name Date Daytime Phone Number (b) (6)
Rutger Oelsen Hauer (- 20- 9 [ |

ou do not completely fill out this form, or fail to submit required documents listed in the instructions, you may not be
d eligible for the requested document and this application may be denied.

| declare thatll@/ared

%plication at the request of the above person and it is based on all information of which | have knowledge.

Print Your Name Date Day time Phone Number

Signature
/—\Ralph Ehrenpreis L. Ay, GY 310-553-6600

Firm Name ) ntur‘y?ark East, Suite 450
and Address ' Los Angeles CA 90067

Form [-485 (Rev. 09-09-82)N
00001884

FPI-LOM




R
U.S. Department of Justice . FORM G-325A - ‘ OMB No. 1115-0066

Immigration and Naturalization Service BIOGRAPHIC INFORMATION Approval expires 4-30-85
(Family name) (First name) {Middle name) M mare | BIRTHDATE(Mo.-Day-Yr.) NATIONALITY FILE NUMBER
HAUER, Rutger Oelsen ] FEMALE 01-23-44 The Netherlands| o _ _

ALL OTHER NAMES USED {including names by previous marriages) CITY AND COUNTRY OF BIRTH SOCIAL SECURITY NO.
None Breukelen, Netherlands (if any/111-64-2139
FAMILY NAME FIRST NAME DATE, CITY AND COUNTRY OF BIRTH(if known) CITY AND COUNTRY OF RESIDENCE.
HAUER, Arend Unknown Utrecht, Netherlands Deceased 1982
FATHERMELLEMA, Teunke 11-22-10 Utrecht, Netherlands Deceased 1980
MOTHER (Maiden name)
HUSBAND {if none, so state) FAMILY NAME FIRST NAME BIRTHDATE CITY & COUNTRY OF BIRTH DATE OF MARRIAGE PLACE OF MARRIAGH
OR (For wife, give maiden name) ]

WIFE
TEN CATE Klazina |

Netherlands

1 -22-85(b) (61 Opsterland

FORMER HUSBANDS OR WIVESIif none, so state)

FAMILY NAME  (For wife, give maiden name) FIRST NAME BIRTHDATE DATE & PLACE OF MARRIAGE | DATE AND PLACE OF TERMINATION OF MARRIAGE
MERZ Heidi Unknown [ (b)X6)
APPLICANT’S RESIDENCE LAST FIVE YEARS. LIST PRESENT ADDRESS FIRST. FROM TO
STREET AND NUMBER v CITY PROVINCE OR STATE COUNTRY MONTH YEAR MONTH YEAR
32 Sea Colony Drive Santa Monica |California USA 12 88 PRESENT TIME
APPLICANT’S LAST ADDRESS OUTSIDE THE UNITED STATES OF MORE THAN ONE YEAR FROM T0
STREET AND NUMBER CITY PROVINCE OR STATE COUNTRY MONTH YEAR MONTH YEAR
Postweq 2, Beesterzwaaqg 9244 B2 Amsterdam Netherlands 1985 1989 l
APPLICANT’S EMPLOYMENT LAST FIVE YEARS. {IF NONE, SO STATE.) LIST PRESENT EMPLOYER FIRST FROM TO
FULL NAME AND ADDRESS OF EMPLOYER OCCUPATIONSPECIFY] MONTH | YEAR | MONTH YEAR
HEADROOM PROD., 1900 Av. of the Stars, Ste. 2000, Los Angeles Ca. |Actor 10 89 PRESENT TIME
\

Show below last occupation abroad if not shown above. (/nc/ud%\%// information requested above.)

Self Employed, Amsterdam, Holland [Student/Actor | 1944 | [ 1989 |
THIS FORM IS SUBMITTED IN CONNECTION WITH APPLICATION FOR: DATE
D NATURALIZATION . STATUS AS PERMANENT RESIDENT] L ?-0 gy
D OTHER {SPECIFY):
it your native LIQQ et i3 in other than roman letters, write your name in your native alphabet in this space:
Are all copies legible? [ Yes N/A R\

PENALTIES: SEVERE PENALTIES ARE PROVIDED BY LAW FOR KNOWINGLY AND WILLFULLY FALSIFYING OR CONCEALING A MATERIAL FACT.

BE SURE TO PUT YOUR NAME AND ALIEN REGISTRATION NUMBER IN

APPLICANT: THE BOX OUTLINED BY THE HEAYY BORDER BELOW.
I COMPLETE THIS BOX {Family Name) {Given Name) [Middle Name) ' (Alien registration number)
HAUER Rutger Oelsen
00001884
(1) Ident.

Form G-325 A (Rev. 10-1-82)




U. S. Department of Justice

C

Immigration and Naturalization Service Notice of Action
Applicant/Petitioner A ¥ Application/Petition 1140
IMMIGRANT PETITION FOR ALIEN WORKER
Receipt # Applicant/Petitioner
WAC-92-232-50301 HAUER, RUTGER

Notice Date Page Beneficiary
September 8, 1992 1 of 1 | HAUER, RUTGER

‘RALPH EHRENPREIS

RALPH EHRENPREIS A PRO LAW CORP Approval Notice

1801 CENTURY PARK EAST STE 450 Class: El11

LOS ANGELES CA 90067 Priority Date: July 31, 1992

Consulate: LONDON

Notice also sent to:
Petitioner

The above petition has been approved.

This completes all INS action on this petition.

We have sent it to the Department of State Immigrant Visa Processing Center (TIVPC),
Suite 700, 1401 Wilson Blvd, Arlington, VA 22209.

The Department of State Immigrant Visa Processing Center will shortly contact the person
the petition is for with information about the filing and processing of immigrant visa
applications based on this approved petition. That office will also make the final
determination as to which U.S. Consulate will handle final processing. :

Please read the back of this form carefully for more information.

IMMIGRATION & NATURALIZATION SERVICE Tel: (714) 643-4880

WESTERN SERVICE CENTER
P. O. BOX 30111
LAGUNA NIGUEL CA 92607-0111

You will be notified separately about any other applications or petitions you filed. Save this notice. Please enclose a copy of it
if you write to us abouy this che, or if y)(,)u file another apphcaggltl based on this decision. Our address is:

Form [-797 (8/03/90) Y

Please see additional information on the back.

]
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LAW OFFICES OF
GREENBERG GLUSKER, FIELDS, CLAMAN & MACHTINGER

1900 AVENUE OF THE STARS

MARK A. STANKEVICH SUITE 2000

LOS ANGELES, CALIFORNIA 90067-4590
DIRECT DIAL NUMBER

(310) 201-7409
TELEPHONE: (310) 553-3610
FAX: (310) 553-0687

October 14, 1994
OUR FILE NUMBER:

35048-010.00

U.S. Immigration & Naturalization Service
Los Angeles, CA

Re: Rutger Hauer - Immigration
To Whom It May Concern:

As legal representative of Mr. Rutger Hauer in business and
entertainment matters, I am fully apprised of Mr. Hauer’s current
and perspective activities as a motion picture actor.

It is in this capacity that I would like to direct your
attention to the following facts regarding Mr. Hauer’s current
activities and career:

A. Mr. Hauer is regarded throughout the world-wide film
industry as one of the very finest and best known actors in the
world. Mr. Hauer is, to use entertainment industry jargon,
"bankable". That is, the mere fact of his involvement with a
movie can make the difference between the producer being able to
raise the financing for the movie or not. As a consequence, his
services are highly sought after in the motion picture and
television industries, both by major motion picture studios and
independent producers.

B. Mr. Hauer has entered into agreements for compensation
of $1,000,000 or more (for starring roles in theatrical motion
pictures) and for $500,000 or more (for starring roles in movies
for television) as well as for his other creative services.

c. The motion projects with which Mr. Hauer is currently
involved include, but are not limited to: (i) "Blind Fury II", a
sequel to "Blind Fury", a theatrical film produced by TriStar
Pictures in which Mr. Hauer starred. "Blind Fury II" will be
produced by Trlstar, will also star Mr. Hauer, and may serve as
the basis of a series of films, i.e. a movie "franchise"; (ii)
"Dr. Stitch", a television motion picture currently in
preproductlon financed by U.S. television and film production
company Rysher Entertainment. Mr. Hauer will play the principal

3504801000-375456.1




GREENBERG, GLUSKER, FIELDS,

CLAMAN & MACHTINGER

U.S. Immigration & Naturalization Service
October 14, 1994

Page 2

character in this movie, which may serve as the pilot for a
television series for either network or first run syndication
here in the United States; (iii) "The Hitcher II", a theatrical
motion picture being developed by Silver Lion Films which is a
sequel to a film in which Mr. Hauer starred. Mr. Hauer would
star in the sequel as well, and possibly direct it; (iv)
"Telephone", a television motion picture based on the short film
of same title by Eric Red which Mr. Hauer will direct; (v)
"Paradise Pages", a motion picture being developed by Rutgers,
Ltd. for Mr. Hauer to star in and direct. It is currently
planned that the film will co-star Diane Keaton and Miranda
Richardson; (vi) "Raindogs", a theatrical motion picture based on
the stage play "Fleas" by D.W. Brown which Mr. Hauer will direct.

D. In addition to being involved in the above referenced
projects, Mr. Hauer is regularly contacted by agents, producers,
screenwriters and other film makers who have submitted projects
for his consideration as future motion pictures in which he might
participate. Mr. Hauer has been sought after to star in a number
of projects which are in various stages of development by major
motion picture studios and independent production companies.

Based on the foregoing, I can without hesitation attest to

the fact that Mr. Hauer is indeed "coming to the United States to
continue work in [his] area of expertise."

Sincerely, ~
@%Stankevich of GREENBERG,

GLUSKER, FIELDS, CLAMAN &
MACHTINGER '

MAS:ms

3504801000-375456.1
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Department of the Treasury—Internal Revenue Service OMB Clearance No. 1545-1065
Expires 8-31-94

rom 9003 | Additional Questions to be Completed by All Applicants

for Permanent Residence in the United States

Tt!is form mug,t accompany your application for permanent residence in the United States

Privacy Act Notice: Your responses to the follovying questions will be provided to the Internal Revenue Service pursuant to Section 6039E
of_ th_e lnterngl Revenue Co:_je of 1986. Use of this information is limited to that needed for tax administration purposes. Failure to provide
this lnformatlor_\ may result in a _$500 penalty unless failure is due to reasonable cause.

On the date of issuance of thg Alien Registration Receipt Card, the Immigration and Naturalization Service will send the following information
to the Internal Revenue Service: your name, social security number, address, date of birth, alien identification number, occupation, class of
admission, and answers to IRS Form 9003. -

Name (Last—Surname—Family) (First—Given) (Middle Initial)

bawe " Rdger Oel sen
Taxpayer Identification Number . ........ ... ... ... .. ... it LI[ / Il l élt/lal I I_->I ?

Enter your Social Security Number (SSN) if you have one. If you do not
have an SSN but have used a Taxpayer Identification Number issued to you
by the Internal Revenue Service, enter that number. Otherwise, write “NONE"

in the space provided; i.e., “t 11 | 1 INJOINE ™.
Mark appro-
priate column
Yes Na
1. Are you self-employed?
Mark “‘yes” if you own and actively operate a business in which you share in the profits other than as
an investor.
L

2. Have you been in the United States for 183 days or more during any one of the three calendar
years immediately preceding the current calendar year?
Mark *‘yes” if you spent 183 days or mare (not necessarily consecutive) in the United States during any —
one of the three prior calendar years whether or not you worked in the United States.

3. During the last three years did you receive income from sources in the United States?
Mark “‘yes” if you received income paid by individuals or institutions located in the United States.
Income includes, but is not limited to, compensation for services provided by you, interest, dividends, rents, ‘)
and royalties.

4. Did you file a United States Individual Income Tax Return (Forms 1040, 1040A, 1040EZ or
1040NR) in any of the last three years? _ _—

Paperwork Reduction Act Notice—We ask for the information on this form to carry out the Internal Revenue laws of the United States. You
are required to give us the information. We need it to ensure that you are complying with these laws and to allow us to figure and collect
the right amount of tax.

The time needed to complete and file this form will vary depending on individual circumstances. The estimated average time is 5 minutes.
If you have comments concerning the accuracy of this time estimate or suggestions for making this form more simple, we would be happy
to hear from you. You can write to both the Internal Revenue Service, Washington, DC 20224. Attention: IRS Reports Clearance _Offlcer,
T:FP, and Office of Management and Budget. Paperwork Reduction Project (1545-1065) Washington, DC 20508. DO NOT send th|§ fo_rm
to either of these offices. Instead, return it to the appropriate office of the Department of State or the Immigration and Naturalization

Service.

Remarks

Cat. No. 10126D Form 9003 (Rev. 1-92)

1. FILE COPY

-




. Department of Justice
mmigration and Naturalization Service

OMB #1115-0134
Medical Examination of Aliens Seeking Adjustment of Status

(Please type or print clearly)
1 certify that on the date shown | examined:

3. File number (A number)

e

1. Name (Last in CAPS) H
Aus R __ o

4. Sex
ale O Female

(First) (Middle Initial) 5. Date of birth (Month/Day/Year)
WL AlTger L2 — Ioyy
2. Address (Street gumber and_ me) (Apt. number) 6. Coyntry gf birth
39 Sea Calonn Dy * \je,'a:dbf\_,o«Md_S
(eky) . (State) (ZIP Cogf_)’ 7. Date of examination (Month/Day/Year) /
@‘/- \Mff\MC-\ 01°¥{O$ o 2s [y

No apparent defect, disease, or disability.

General Physical Examination: | examined' specifically for avidence of the conditions listed below. My(examlnatlon revealed;

O The conditions listed below were found (check all boxes that%ly).

\ Class A Conditions
O chaneroid
O cChronic alcoholism
O Gonorrhea
O Granuloma inguinale

O Hansen's disease, infectious
O Hv infection

O Insanity

] Lymphogranuioma venereum

O Psychopathic personality
O sexual deviation

O Syphilis, infectious

O Tuberculosis, active

O Mental defect

O Mental retardation

O Narcotic drug addiction

O Previous occurrence of one
or more attacks of insanity

Class B Conditions
O Hansen's disease, not infectious O Tuberculasis, not active

U1 Other physical defect, disease or disability (specify below).

Examination for Tuberculosis - Tuberculin Skin Test

Examination for Tuberculosis - Ches} X-Ray Report

\

Watst %lw AN

O Applicant is current for recommended age-specific immunizations.

O Reaction mm O No reaction & Not done O Abnormal X Norma O Not done

Doctor's name (please print) Date read j)ctor s name (please print}, Date read
Asi i, %3)(@. it @) lﬂlﬁlm)qq

Serologic Test for Syphilis Serologic (?t for HIV Antibody

O Reactive Titer (confirmatory test performed) X Nonreactive O Positive {confirmed by Western blot) mNegative

Test Type Test Type

RPE 4V ~ELIS A .

Doctor's name (please print) Date read Doctor’'s name (ptease print) Date read

\ . .
0 10)ae) :
Immunization Determination (DTP, OPV, MMR, Td-Refer to PHS Glidelines for recommendations.)

O Applicantis not current for recommended age-specific immunizations
and | have encouraged that appropriate immunizations be obtained.

REMARKS:

Civil Surgeon Referral for Follow-up of Medical Condition
O The alien named above has applied for adjustment of status. A medical examination conducted by me identified the conditions above which require resolution before
medical clearance is granted or for which the alien may seek medical advice. Please provide follow-up services or refer the alien to an appropriate health care provider.
The actions necessary for medical clearance are detailed on the reverse of this form.

Follow-up Information;
The alien named above has complied with the recommended health follow-up.

Docto\s name and address {please type or print clearly)

Doctor's signature Date

£\

Applicant Certification:
| geri the purpose of the medical examination, | authorize the Lequired tests to be completed, and the information on this form refers to me.

ighat s

oo 25 QM

A

Civil Surgeon Cemﬁcatlon
My examination showed the applicant to have met the medical examination and health follow-up requrrements for adjustment of status.

Doctor's higme and address (please type or pnnt clearly) 4 o7
l
e, bw e

Doctor’s signature Date )
MDEL. 90190~ j“"“f ollus  1of26 / v

. The Immigration and Naturalization Service is authorized to collect this mformatlon under the provisions of the
S0 Immigration and Nationality Act and the Immigration Reform and Control Act of 1986, Public Law 93-603.

‘ =—Form [-693 (Rev. 09/01/87)N

ORIGINAL:INS A-FILE




P

Medical Clearance Requirements

- -for Aliens Seeking Adjustment of Status.

Medlcal Estimated Time Action
Condltlon For Clearance Requnred
P . *Suspected '5- 30 Days The applicant must pr0v1de to a civil surgeon a psychological or
4 Mental psychiatric evaluation from a specialist or medical facility for final
Conditions classification and clearance.
; Tuberculin Immediate The applicant should be encouraged to seek further medical evalua-
Skin Test Reaction tion for possible preventive treatment.
and Normal Chest X-Ray
Tuberculin 10 - 30 Days The applicant should be referred to a physician or local health
Skin Test Reaction - . department for further evaluation. Medical clearance may not be
and Abnormal Chest X-Ray granted until the applicant returns to the civil surgeon with documenta-
or Abnormal Chest X-Ray tion of medical evaluation for tuberculosis.
(Inactive/Class B) -
Tuberculin 10 - 300 Days The applicant should cbtain an appointment with physician or local
Skin Test Reaction health department. If treatment for active disease is started, it must be
and Abnormal Chest X-Ray completed (usually 9 months) before a medical clearance may be
orAbnbrma/ Chect X-Ray granted. At the completion of treatment, the applicant must present to
(Actlve orSuspected i ¥ <the Civil surgeon documentation of.cgmpletion. If treatment is: not-.
' ‘Active/Class A) $tarted, the applicant must presentto the civil surgeon documentation
of medical evaiuation for. tuberculosis.
Hansen's 30 - 210 Days Obtain an evaluation from a specialist or Hansen's disease ¢linic. Ifthe
. Disease disease is indeterminaté or Tuberculoid, the applicant must present to
the civil surgeori- documentatlon of- medical evaluation. If disease is
Lepromotous of Borderline (dimorphous) and treatment is started, the
applicant must complete at least 6 months and present documentation
to the civil surgeon showing adequate supervision, treatment, and
clinical response before a medical clearance is granted.
**\Venereal 1 - 30 Days Obtain an appointment with a physician- or local public health
Diseases department. An applicant with a reactive serologic test for syphilis
must provide to the civil surgeon documentation of evaluation for
treatment. If any of the venereal diseases are infectious, the applicant
must present to the civil surgeon documentation of completion of
treatment. :
.8 - : i s
Immunizations Immediate immunizations are notrequired, butthe applicant should be encouraged
. Incomplete .. » .| to go to physician or- Iocal health department for appropriate’,
: E . “I' “immunizations.
CHIV immediate | Post-test couriseling is not required, but the applicant should be
./nf,ection- ' - encouraged to seek appropriate post-test counseling.

* Mental retardation; msamty prewous attack of- msamty psychopathlc personahty sexual deviation or mental defect‘,- '
narcotic drug addition; and chronic alcoholism.

: **Chancroid; gonorrhea; granuloma inguinale; lymphogranuloma venereum; and syphilis.

Form 1-893 (Rev. 09/01/87) N
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U.S. Department of Justice AUTHORIZATION FOR PAROLE OF AN ALIEN
Immigration and Naturalization Service
300 N. Los Angeles Street, L.A., CA 90812 INTO THE UNITED STATES o5,g9/94
Name of Alien (First) (Middic) (Last) Date
' 06/27/94
Rutger o. HAUER Ty
A72 893 354
Datc of Birth (Month) (D Place of Birth (Gt
N Gt 2zs46 | he NSV rfér-'i".)and(gm o province) (County)

US. Address . {Apt. number and/or in care of umber and street City or to S ’
0 §E S;a Eofuny Déi%g wganta Mon&%g, CA a%a%%%

Presentation of the attached duplicate of this document will authorize a transportation kine to accept the named bearer on board for travel to the
United States without liability under section 273 of the Immigration and Nationality Act for bringing an alien who does not have a visa.

Presentation of the original of this document prior to OCT@BER 27, 1994 will authorize an
immigration officer at a port of entry in the United States to' permit the named bearer, whose photograph appears hereon, to enter the
United States:

)mumdienpapledmnmsoctionﬂﬂd)(S)ofﬂnlmnigmﬁonmdNaﬁuﬂtyAct.

g

Remarks: #% MULTIPLE ENTRY =%

If your application for Adjustment of Status is denied,

you will be subject to exclusion proceedings under
Section 236, of the Immigration and Nationality Act.
Individual is to be paroled into the United States for an
indefinite period of time providing prina facie
eligibility faor adjustment of status continues.

2gfanffjgﬁrqle autﬁ;51zed by the undersigned.
%;;%éé;yézz?jfE;ZQﬁ/yég Los Angeles, California

DISTR| (Sl o€ {zp officen) (Authorizing Office }

Richard K. Rogers, Distvrict Director

ARRIVAL STAMP

(HAROLED Py
HaRoLEL j gsmmm SEC. 2120 5

i 0) {Date) {Officen .

L084301 007 25 109,

PO TO ALIEN
Form 1512 (Rev. 10-1.82)Y IEN

1__——_
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U.S. Department of Justice - AUTHORIZATION FOR PAROLE OF AN ALIEN
Immigration and Naturalization Service _ - L
3% M. Los Angeles Street, L.A., CA 98812 INTO THE UNITED STATES 55 /49/94
Name of Alien (First) {(Middle) (Last) ’ "~ {Date

- . . 26/2779%

ger . HALER
Fi
A %oz 354
Date of Birh (Month Place of Birth
VO Q) oz raa | e MR Yy St o Provines) (Country)

US. Address (Apt. number and/or in care of) (Numbe streef] S
c Hea Cal%ny Drlve Sgnta mgn£3§L CA (gggg%

Presentation of the attached duplicate of this document will authorize a transportation ine to accept the named. bearer on board for travel to the

United States without fiability under section 273 of the Immigration and Nationafity Act for bringing an alien who does not have a visa. -

Presentation of the original of this document prior to OCT@BBER 27, 1994 will authorize an

immﬁonofﬁcerataponofmwhmUnitedSmestopennitther{amedm.MN\otographappears hereon, to enter the

XE] as an slion paroled purzuant to saction 212(d)(5) of ths Immigration and Nationality Act

a

Remarks: w»E FAULTIPLE ENTRY #%

If your application for Adjustwent of Status is denied,
you will be subject te exclusion procesdings under
Section 236, of the Iamigration and Mationality QAot.
Individual is to be parcled into Ythe United States for an
indefinite period of time providing prisa facie
eligibility fTor adjustment of status continues.

de role autﬁd%ﬁ?ed by the undersigned.

//”

o «///5’
é‘ﬁ’f"&"’ = Los Angeles, California

T m;l.nhon Oﬂ'm) {Authorizing Office )
R?nhiﬂg é&ﬁg, District Director

ARRIVAL STAMP. _ .~
) '{éAﬁ .60 PURSUANT T0 SEG, 212(d (5]

WE | & N ACT/TO

. 7 0@/%-;{25 |

PHOTOGRAPH _:-—P P A7 (&,
.

BT ) L T T

oé 4304 OCT 20 1984

aney
p
SELH

a
3
3

N

s

Form 1-512 (Rev. 10-1-82} Y TO ALIEN

P
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U.S. Department of Justice
Immgxfgratlon and Naturalization Service

AUTHORIZATION FOR PAROLE OF AN ALIEN

N Los ﬂnqele_x Street, L. a., £a 50012 INTO THE UNITED STATES 22/89/94
Rutger 3. HAUER haiadalbi
' FilgNumbsioz 354
Dete of Birth {Month) (Day) gef:) 23/ %4 Plaw.d&ﬁle NACI%EP w?_).ndss.a te or province) (Country)

US. Address Apt. number and/or i m@? d i
(Apt-n i or in care of) 3@3 f,;gun »f_si%’el")any Di‘(fl\l!ﬁ ana T a mmnﬁ'?i%)? o0 @%%%

Presentation of the attachsd duplicate of this document will authorize a transportation line to accept the named bearer on board for travel to the
United States without liability under section 273 of the immigration and Nationality Act for bringing an alien who does not have a visa.
Presentation of the original of this document prior to DUTERER &7, 1994 will authorize an

immigration officer at a port of entry in the United States to permit the named bearor, whose photograph appears hereon, to enter the
United States:

¥[X] as an slien paroled pursuant to soction 212(d)(5) of the Immigration and Nationskty Act.

O

Remarks: & MULTIPLE EBMTRY #%

If vew application for Adjustment of Glatus is denied,
you will be subject to enclusien proceedings ke
Seckion 236, of the Iepigratien and Natiowality Aot
Individual is to be pareled inte the United Siates for an
indefinite pevigd of time providing srisa facie
2lipibhility Tor adjustment of status continues.

ﬁt;;>fﬁ’/§fﬂlﬁ aii%ariz@d 5y the undersigned.

\{ = ) =
- W///g/ fi ; ;\‘ 4 P »
4ﬂw&%{:"/// /fkﬁﬁﬁ //‘2 Los anLlaﬁ. California
UISTRICI Mﬁﬂ‘lﬁlmoﬁnﬂ (Awihorizing Office )
Richard K. Regers, Districk ﬁlregkur

" /‘

 PTROTED FURSUANT
QF THE ! EUN \CT ?@SE@ 2112@6)@

AT
moeﬁ’ﬁ_x_d.’/_gf.@ ﬁca_mc_

08 4304BET 20 o
5. 4'1/; all’;‘

Form 1-512 (Rev. 10-1-82) Y TO TRANSPORTATION LINE




2 ® , UgS- Departugy of Juster 4

3 )
R Immigration and Naturalization Service
Otsmiat Direczor _ J00 North Lot Angeka Sireet

Las Ungeles, CA. 30012
LOS/DIEXM/245

plLe: A TS~ 593~ S«

/ﬂ ~ -
DATE: b~
AMERICAN CONSUTATE, T:4BASSY |
Iondon, England
Please treturn approved E11° ptetezeace visa petition

on behalf of the nanes: N

NAME: RUTGER OLESEN HAUER

OATZ OF BIRTH 01/23/44

PLACE OF BIRTH Breukelen, Netherlands

July 31, 1992

PRICRITY OATS:
o London, England

- ~C iy
PLEASE REFER T0: A 2O~ $93-35%

SCHEOULE OATE: Y ou. 9, \1Y

CHARGE T9:

> SLSTRICT DIRECTOR

Plese do not accept without District Director's original stamp.




® ' 8E_°I'|LHJ6CIU

S U WS WU G O S B u's"MMIGRAﬁbF

Immigration and 160 LOS 4 54
Natural}izalion Service

B:;arture Record JUN 0 3 f994

AGMITTED /
—eee NI g 2R
A 37 XY U 2%

L

First (Given&:me L L
15, é 1 16, Birth Date (Day/Mo Yri

Cloumlry orlr; QL AN LCY/L‘/- 1 1 2-43 10.( i (.}(,C{

p_J
v NeTdeeinwNps

i 1 1

PN - P Y ~ - —
Warnlag = A nonimmigrant who accepts unauthorized employment is subject to
deportation.

Imporant - Retain this permit in your ossession; you must surrender if when you
leave the U.S. Failure 1o do so may delay your entry into the U.S. in the future.
You are authorized to stay in the U S. only until the date written on this form, To
remain past this date, ‘without permission from immigration authorities, is a
violation of the law.
Surrender this permit whea you Jeave the US.:

- By sea or air, to the trans ortation line; .

- Across the C’anqdian border, to a Canadian Official;

- Across the Mexican border, to a U.S. Official.
Students planning to regnter the U.S. within 30 days to return to the same school,
sce “Arrival-Departure” on page 2 ‘of Form 1-20 prior to surrendering this permit.

' Record of Changes

e el

Port: Departure Record
Date:
Carrier:

Flight #/Ship Name:

PRINTED AND SOLD BY YANKEE SCHOONER INDUSTRIES CORPORATION
211 WEST 29TH STREET, NEW YORK, NY 10001-5209, LL.S.A.
TEL: (212) 2396200 - FAX (212) 2396203




StaatEtavStast/Country i Dienst van de burgerlijke stand van
NEDERLAND i Service de I'état civil de/Personenstandsbehdrde (A),
. Standesamt (D), Zivilstandsamt [CH)Civil Registry Office of

| mrEkmaw ]

E] Uittreksel uit de geboorteakte nr.

Extrait de I'acte de naissance n®
Auszug aue dem Gebuntseintrag Nr. 2 -

Extract from birth registration no.

L_ Geboortedatum en -plaats
Date ef lieu de naissance

Tag und Ort der Geburt Lo M an . .
Dats and place of birth 23 04 1944 Breukelen-3int Pieters

L_ Naam

Nom

Ni
Nome Hauer——

L_ Voornamen
Pré
ormam Rutger Oelsen—-

Vornamen
Fornames

L_ Geslacht .

Geschlecht : M-

[__ :;l:::;sm 8 | Vaderperevatertather MoederméareMuttermother
Name
Neme Hauver—-— Mellema—-

[__ Voornamen

Prénoms
Vornaman
Forenames Arend-- Teunke—-—
L’_°_ Andere vermeldingen van de akt iations dell" Angaben aus dem Eintrag/Other particulars of the registration
—

Ondertekening, stempel/Signature, sceaw/
Unterschrift, Dienstsiegel/Signature, seal

L Datum van afgifte Jo | Mo An
Data da déii
Tog dor Ausstalung 4 110]1992

Date of issua

Symboles - Zeichen - Symbols - Simbolos - ZGupoAa - Simboll - Symbolen - Simbolos - Isaretler - Sir

Jo: Jour / Tag / Day / Dia / "Huépa / Giorno / Dag / Dis / Gan / Den

Mao: Mois / Monat / Month / Mes / Miiv / Mese / Maand / Més / Ay / Mesec

An: Annde / Jahr / Year / Ado / “Exog / Anno / Jaar } Ano ! Yil / Godina

M: Masculin / Manrlich 7 Masculine / Masculino /~Appev / Maschila / Mannelijk / Masculino J Erkek / Muski
F: Féminin / Weiblich / Faminine / 1 Ay ile / ijk / Feminino / Kattin 7 2enski

Mar: Mariago / 1 Marriags / i io / Tdyiog / i io / Huwelifk / C: / Evlenma } braka
Se: Sdparation de corps / Trennung von Tisch und Bet1 / Legal separation / Separacidn personal 1 Xwpiopée ané Tpanélng xal xolng / Separazione personale / Scheiding ven tafe! en bed / Separacso
pessoas e bens / Ayrilik / Fizidka rastava zvod

Div.: Diverce / Seheidung / Divorce / Divorcio / aliyiov / Divarria | Echtschaiding / Divéreio / Boganma / R
b - ian 1 “AxGp Y reis f

A 1 Anulaggo / Iptal / Ponistenie

D: Décts / Tod / Denth / Defuncitn / 8Gvaros / Morte ! Overlijden / Obito # O1dma / Smrt ) . )

Den: DAche du mar [ Tod des Ehamanns /Death of the husband / Defuncién del marido / Bdvatog 1od guCiyou / Morte dal marito/ Overlijden van de man / Qbito do marida / Kocanin 81im0/ Smn muta
D Déchs dals fomme ! Tod der Enefrsu Death of the wife’ Defuncion de la mujor / BAvatog Ta ouluyou / Morta delia moglies Overlijden van da vrouw / Obito ds mulhar/ Karinin 61amd /Smrt tone

© samsom 32171 1 -1.755.232

o™




taabetaustaatCountry Dienst van de burgeriljke stand van
EDERLAND Sarvice de I'état clvil de/Parsonenstandsbahdrde (A},
. . Standesamt (D), Zivilstandsamt (CH)Civil Regisiry Office of

l OPSTERLAND

Uittreksel uit de huwelijksakte nr.
Extrait de I'acte de mariage n®
Extract from marriage registration no.

Datum en plaats van huwelijk
Date et llews du mariags

. Mo n
TegndOrerEheschintung 82 11) 18y Opsterland. - =

[L Naam vobr het huwelijk I_ mMarymari/Ehemann/husbend l_ VIOUW/femmo/Ehefrauswile
Mom avant Is marisge
Name vor der EheschliaBung Hauer-- ten Cat [ 2T

Name before the marriage

Voornamen B
Prény i

prénoms utger Oelsen-- Elazina Frederika--
Fornames

[=]

Ii Geboortedatumn en plaats
Dste et lleu de nsissance

feg gt dorGabur | 23] 041944 (b)(6)

Breukelen-Sint Pieters. -

Naam na het huwaelijk
Nom aprds lo marisge

Nams nach der EheschliaBung - -
Name following marriage

3

Andere vermeldingen van de ak i dal" Angaban aus dem Eintrag/Other particutars of tha registration

B

112 | Datum van afgifte Jo . Mo An Ondertekening, stempeliSignaturs, scoaw
=) Date de délivrance 2 5 09 4 99? L Oi i i sen!

; Tag der Ausstaliung

N Date of issue

[

I

[

=

=

Symboles - Zeichen - Symbols - Simbolos - ZppoAa - Simboli - Symbolen - Simbotos - Isaretler - Simbeli

Jo: Jour / Tag ! Day / Dla / "Huépa ! Glorno / Dag / Din / Gin / Dan
Mo: Mols / Monet / Month / Mes / Mrv / Mess / Maand / Més / Ay / Mesec

An: Annda ! Johe £ Year / Afo 1 E1og / Anno / Jesr | Ano J il / Godina .
Bc: Séparation de corps / Trennung von Tisch und Bett / Legsl ’ personel / X 8né tpantlng xal otne / Separazione psrsonsla / Schaiding van tafal en bad / Sepsracdo
do pey: 8 bena/ Ayrillk / Fizitks rasteva

Div.: Civores / Schaidung / Divorce / Divorcio / Atafiyiov / Divorzio / Echischeiding / Divéreio / Boganma 7 Rezvod .
’ idn / “Axu 1 Nigtig ing / Anulagio / Anulagdo / Iptal / PoniStenfe

A ion / Nichis i PO
Dm: Décds du marl/ Tod des Ehemanns  Death of the husband T Dotuncion el marido | S4vatog 100 uluyow Mortadel marito/ Overlijden van de manJ Obito do marido  Xocanin 81mi / Smrt muls
Df. Déchs do ta femme / Tod dar Ehefrau/ Desth of the wite / Detuncidn de la mujer / ©6varog TAS culiyou / Morte dsita moglia/ Overlijden ven de vrouw / Obito ds muther /Karinin 3lamd 7 Smrt tene

© samsom 321721 -1.765.232
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h__4 GLORAL LANGUAGE SERVICES
2027 Las lunas Street ® Pasadena, California 91107 e (818) 792-0802 * Fax (818) 792-8793

CERTIFICATION

[ do hereby declare under the penalty of perjury under the laws of the United States of
America that the translation attached herewith is, to the best of my knowledge and ability,
a complete, true, correct, ENGLISH language translation providing all information contained
in the original ITALIAN language document(s) also attached herewith.

The translator is affiliated with GLOBAL LANGUAGE SERVICES, 2027 Las Lunas,
Pasadena, CA 91107 and is fluent in the ITALIAN and the ENGLISH languages.

Pasadena, June 14, 1994 signed: [ retopsr A&

Andreas Aebi, Ph.D.
Director

Document/s attached: ~ Divorce decree - Luganoa Campagna
Hauer Heidi née Merz -vs- Hauer Rutger-Oelsen

5 page/s of translated text

*The professional choice for all linguistic needs.”




Lugano, April 3, 1970

The Canton of Ticino/Tessin - Swiss Federation
In the Name of the Republic and the Canton of Ticino/Tessin

The Magistrate of the Jurisdiction of Lugano-Campagna

Counsellor Luciano Gianella,

with the undersigned Secretary

In ordinary divorce action as sought by HAUER HEIDI, née MERZ at NOVAGGIO
(represented by Carlo Sganzini, Attorney at Law, Lugano)

petitioner
..VS_
HAUER, RUTGER-OELSEN, at SIEGERWONDE/Frisia/(Netherlands)

respondent

Inc.No. 9518
With petition of November 18, 1968
requesting that:

1. The marriage between the two parties as entered into on August 18, 1966 in
Amsterdam be hereby terminated. :

2. The child Ayscha be assigned to the custody of the petitioner who will also
exercise parental authority.

3. a/ The respondent be hereby sentenced to pay the petitioner a monthly
sum of sFr. 150.00 as alimony.

b/ The respondent be sentenced to make monthly payments of sFr. 200. 00
to his daughter.

¢/ The respondent be sentenced to pay back sFr. 6,000.00 obtained from
the sale of the house boat




C. All expenses be charged to the respondent.
Since the petitioner already proceeded with the hearing for the trial on September
4th, 1969, the respondent is precluded from making declarations during the trial
pursuant to the Decree of May 20, 1969;
Read and examined;

Points questioned:

1) Whether the divorce between Hauer Rutger-Oelsen and Hauer Heidi, born
Merz is to be pronounced.

2) resolution of secondary consequences

3) judgement regarding expenses

Factual and Legal Situation:

1) The petitioner - the respondent being excluded as stated - states in her
petition:

(b)(6)




(b)(6)




(b)(6)

The facts here stated are accepted because of the preclusion of the
respondent (Sent. Lod. Trib. App. Oct.4, 1955 Siegrist/Rusconi and Oct.20,
1964 Leitner/Masoni) and further evidenced by the deposition by Miss Dr.
iur. Crivelli-Mueller who personally requested the information for this case
from the Dutch consulate.

There is no doubt that the causes of the dispute must be attributed and
have their basis in the background of the spouses themselves, in their
different behaviors in the face of the problems of life, in their different life
styles, in the disparity in their personalities, but above all in the anti-married
behavior of the husband; consequently, this judge being convinced that the
conjugal relations are in this case deeply troubled and turbulent is not able
to require the continuation of this marriage, must pronounce this divorce
pursuant to Art. 142 of the Swiss Civil Code, at the fault of the husband,
since the Hauer marriage is at this time nothing more than a fiction.

Since the petitioner is a Swiss citizen, Swiss law applies to this case.

As for the secondary consequences of the divorce the judge has decided to
limit the monthly alimony to the petitioner to sFr. 100.00 but toretain the
entire amount requested for the daughter Ayscha--who remains in the
custody of the mother at sFr. 200.00 per month. Furthermore the
respondent will return to the petitioner the sFr. 6,000.00 he received from
the sale of the house boat, bought by the spouses with the money of the

petitioner.

For these reasons:
With respect to the Swiss Civil Code dispositions regarding divorce;

See the current |.G. (fee schedule) for the fees.




5)

IT IS HEEBY DECLARED AND PRONOUNCED:

The marriage celebrated in Amsterdam on September 18, 1966 between
Hauer Rutger-Oelsen and Heidi Merz is dissolved by divorce.

The daughter Ayscha remains in the custody of her mother who is exercising
parental authority; reserving is the right for the father to have personal
relationships as dictated by circumstances.

The respondent is sentenced to pay the petitioner:

a) sFr. 100.00 monthly alimony

b) sFr. 200.00 monthly child support payments for the daughter Ayscha

c) sFr. 6,000.00 as restitution of the amount gained from the sale of the
house boat.

The court fee in the amount of sFr. 250.00 and and the fees for (illegible) as
is customary are borne by the respondent who will also reimburse the
petitioner sFr. 1,500.00 as reclaimables.

Communication of this decision as soon as it becomes final to the Civil
Office of State at Leimbach and Novaggio.

THE MAGISTRATE - signature illegible

THE ASSISTANT SECRETARY - signature illegible
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lugono, 3 aprile 1970

<iCiNg

CONFED, SYIZZERA 2 0
{

IN NOME DELLA REPUBBLICA E CANTONE DEL TICINO

IL Pretore della Giurisdizione di'Lugcno-Campcgno

avv. LUCIANO GIANELLA

sedente coll'infrascritto Segretarlo,

Nella causa a procedura ordinaria per divorzio promossa da

HAUER HFIDI, nata Merz, a NOVAGGIO (rappr. dal signor

Avv. Carlo Sganzini, Lugano)
attrice
contro
HAUER RUIGER~OELSEN, a SIEGERWONDE/Frisonia (0Olanda)
convenuto
Inc.No. 9518
Con petizione 18 novembre 1968.

. Con la quale chiede venga pronunciato:

: 1. E' sciolto il matrimonio concluso fra le parti a Amsterdam il

: 18.8.66.

- 2. La bambina Ayscha & assegnata all'attrice che eserciter3 anche
la patria potesti.

3, a/ Il convenuto & condannato a pagare all'attrice fr. 150.-
mensili come pensione alimentare.

b/ Il convenuto & condannato a pagare alla figlia fr. 200.-
mensili per alimenti.

¢/ Il convenuto & condannato a restituire all'attrice il ricawv
della vendita del battello sistemato ad abitazione ammontan
a fr. 6'000.~.

. /.




[ ® .. e

b Pretura di Lugano-Campagng foglio N. 2

C. Tutte le spese e ripetibili a carico del convenuto.

Avendo la parte attrice proceduto al didbattimento orale all'udienz“
4 settembre 1969, il convenuto essendo stato precluso a fare atti

di istruttoria con decreto 20 maggio 1969;

Letti ed esaminati gli atti;

ﬁ
~

Punti di questione:

1) Se dev'essere pronunciato il divorzio dei coniugi Hauer Rutger

Oelsen e Hauer Heidi nata Merz;

2) Quid delle conseguenze accessorie;

3) I1 giudizio sulle spese.

(b)(6)

IN FATTO E IN DIRITTO:

P

b o

AT L,
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Pretura di Lugano.Campagna

fogilo N.

3

(b)(6)




Pretura di lugano.Campagna fogilo N. 4
(b)(6)
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Pretura di Lugano.Campagna

“foglioN. 5

(b)(6)

2/ I fatti qui asseriti, qhe Peraltro devono essere ammessi per la
preclusione del convenuto (Sent. Lod. Trib. App. 4.10.1955
Siegrist/Rusconi, e 20.10.1964 Leitner/Masoni), sono altrest
comprovati dalla deposizione della signora Dr.jur. Crivelli-
Miiller, la quale si era personalmente rivolta al Consolato Olan-
dese per ottenere le informazioni del caso.

A non averne dubbio le cause del dissidio devono essere fatte
risalire ed hanno il loro fondamento nella diversitd di stirpe
dei coniugi stessi, nel loro diverso modo di comportarsi d#i
fronte ai problemi della vita, nelle loro differenti abitudini
di vita, nella disparitd dei loro caratteri, ma soprattutto nel
comportamento antimatrimoniale del marito; per cui questo giudi-
ce, essendo comprovato che le relazioni coniugali sono nella
specie cos! profondamente turbate e scoasse da non potersi esige-
re la continuazione dell'unione coniugmle , deve pronunciare il
divorzio a' sensi dell'art. 142 Codice Civile Svizzero,‘per
colpa del marito, il matrimonio Hauer da tempo non essendo piil
che fittizio.

Infatti 1l'attrice avendo mantenuto la cittadinanza elvetica,

torna esclusivamente applicabile il diritto svizzero.

3/ Quanto alle conseguenze accessorie del divorzio ritiene equo

il giudice di limitare a fr. 100.~ il contributo alimentare




Pretura di Lugano-Compagna

fogio N. 6

mensile che il convenuto corrisponderi all'akttrice, mantenendc

invece integro quello postulato per la figlia Ayscha -~ che

resta affidata alla madre - in fr. 200.- al mess.

Inoltre rifonderd all'attrice il ricavo della vendita del bat-

tello, acquistato dai coniugi con il danaro di quest'ultima,

ammontante a fr. 6'000.-.

Per i quali motivi;

Richiamate le disposizioni del CCS in tema di divorzio;

Vista, per le spese, la vigente T.G.

DICHIARA E PRONUNGCIA:

1/. E' sciolto per divorzio il matrimonio celebrato ad Amsterdam

il 18 agosto 1966 fra Hauer Rutger—Oelsen e Heidi Merz.

2/. La tiglia Ayscha resta affidata alla madre, che eserciterd 1:5¢~

patria potestd; riservato il diritto del padre di intrattene:

con la stessa le relazioni personali indicate dalle circosta

ze.

3/. Il convenuto & condannato a pagare all'attrice:

a) fr. 100.~ mensili a titolo di contributo alimentare;

+ b) fr. 200.~ mensili a titolo di contributo alimentare a fav

re della figlia Ayscha;

. /-
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1
Pretura di Lugano-Campagna

I ‘ ‘

fogllo N. 7

! :
¢) fr. 6'000.~ (seimila) per restituzione del ricavo della
vendita del battelld, > ———=

4/. La tassa di giustizia in fr. 250.~ e le spese, da anticiparsi
come di rito, sono a carico del convenuto il quale rifonder?

inoltre alla controparte fr. 1'500.~ a titolo di ripetibili.

5/. Comunicazione del dispositivo, tosto cresciuto in giudicato,

agli Uffici di Stato Civile di Leimbach e Novaggio.

4/bbﬂavv7‘

TN
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RALPH EHRENPREIS

A PROFESSIONAL LAW CORPORATION TELEPHONE
1801 CENTURY PARK EAST, SUITE 450 (310) 553-6600
RALPH EHRENPREIS
LOS ANGELES. CALlFOJRNIA 90067 FaXx

BERNARD J. LURIE {310) 553-2616

CABLE ADDRESS

June 20, 1994 TMMLAwT

Immigration and Naturalization Service
300 North Los Angeles Street
Los Angeles, California 90012

Re: Rutger Oelsen Hauer and his wife,
Klazina Frederika Hauer, Applicants

Application for Permanent Residence,
Form I-485. '

Gentlemen:

Please be advised that my client, Mr. Rutger Hauer, is the
beneficiary of an approved First Preference Petition, as evi-
denced by the enclosed Form I-767, Notice of Action, one copy
enclosed for each family member.

Mr. Hauer’s file has been sent to the American Consulate in
London, England. I am enclosing a request form to assist you in
retrieving his file.

Enclosed for filing find the following documents in order to
obtain lawful permanent resident status for Mr. and Mrs. Hauer,
together with my check in the sum of $240.00 in payment of the
filing fee:

(a) Notice of Entry of Appearance as Attorney or
Representative, Form G-28.

For Rutger Hauer:

(b) Copy of Form I-94, Departure Record.

(c) Application fof Permanent Residence, Form I-485.
(d) Biographic Information, Form G-325A.

(e) Data Collection for Alien Documentation, Identification &
Telecommunications System (ADIT), Form I-468.

(f£) Two color photographs.

(g) Completed Fingerprint Card, Form FD-258.




P

Inmigration and Naturalization Service
Page Two
June 20, 1994

(h)
(1)

(3)

Copy of Mr. Hauer’s Birth Certificate.

Copy of the divorce certificate for Rutger Hauer and
translation thereof.

Copy of the marriage certificate for Rutger Hauer and
Klazina Hauer.

For Klazina Hauer:

(a)
(b)
(c)
(d)

(e)
(£)
(9)
(h)

Copy of Form I-94, Departure Record.
Application for Permanent Residence, Form I-485.
Biographic Information, Form G-325A.

Data Collection for Alien Documentation,
Identification & Telecommunication System
(ADIT), Form I-468.

Two color photographs.

Caompleted Fingerprint Card, Form FD-258.

Certified copy of Klazina Hauer,s birth Certificate.

Copy of the marriage certificate for Rutger Hauer and
Klazina Hauer.

Should you require anything further, please immediately
contact this office.

RE:cpd
Encls.
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U.S. Department of Justice AUTHORIZATION FOR PAROLE OF AN ALIEN
Immigration and Naturalization Service

EER M. Los fngeles Streel, L.f., 08 9esi2 INTO THE UNITED STATES »zs/n9 /54
e ———EEEE————— .
Name of Alien (First) (Middle) {Last) Date
Rubger o, | VHIER Nidalh
' | ) File Numbet s 3554
Date of Birth (Month) (Day) Qé"f’

/)' 8 Place of B&'gg'e& #&%ﬁ(:cé'ﬁ%wﬂlmi (State or province) (Country)

US. Address . numbe i ' umbe i
5. Ad (Apt. n v and/or in care of) “:{[évf %y d &i‘ﬁeﬁcmy 2.31&*(93 e tog)ez na Hon SS@?Q, Co (Q%%Qy

f % 34

Presentation of the attached duplicate of this document will authorize a transportation Ene to accept the namad bearer on board for travel to the
Unitad States without liability under section 273 of the Immigration and Nationality Act for bringing an alien who does not have a visa.

Presantation of the original of this document prior to CLTERER &7, 19%4 will authorize an

immigration officer at a port of entry in the United States to permit the named bearer, whose photograph appears hereon, to enter the -
Unitod States:

3[€] as an slien paroled pursuant to section 212(d)(5) of the Immigration and Nationality Act.

O

Remarks: R PRILT LPLE RRIHY & ] ]

17 youwr applicalticn Fer Adjusteent of  Htatus is denieds
you will bBe subject fte exclusion provcesdings  awier
Sertian 2326, of the Izsigratisn and MNabtionaliby Hob.
Individual is $¥o be paroled inbo bhe United Btates
indefinite perimi of L homes praviding priga
eligiility Ffor adjusteeal of status continues,

Foys an

tacie

ayrale m%riz&d by Lhe underuigoed.

2 £

W /M o / Los fnpeles, Daliforsia
DISTRITT sleakidtoUsbisration Officer) (Authorizing Office )

Miohard K. Hogoers, Disteict Bireckor

INS FILE COPY
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Tmmigration and MNMatural
I N, Los
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UMITED STNTES DEPARTHMENT OF JUSTICE
lization
Angeles

CRCHICR, PLERSE QL Ou

Dervice ®
Srreet _

AR ) -

T FER IN #0oRm -1 7y

MOTE: MUSRT HOUE 24T/724% DENMDING CORE LIDCOMI NG QCuUmi & n
INTERVETELW / CONSW_ATE ARRT, /7 70 QD&HF?&Q%% &55ﬁb3«13*
IN THIG NEORRTMENT, —
ADVANCE DOROLE REQUEST TICKET #+
RODM BA24 TODOY* S DQTE;*"ZUE?Z%?Z¥
A
CLLOW GLL INSTRUCTION 0N FORM 1131,  ON
TULING TUT FOBM (T-1731 URETUEST SOR ODUANOE
FSE  IN FORM 1-131  IN ROOM 1201  (CEGUISZ) AND
QETURN WITH 0L REQUIREMENTS,
NEED: L. {2) PHDTO S
2. FOEM G-325 ’”“MTHLQTC OORT S GNLY)
= oDy DE I5-5E QDO TATHINT lE"‘TéF{ O SRDDTNT N
| DATE OF (PRZUINUS ¢ USCOMING GRONINT
BRTE: £/~ G aiwns  E MUMBER

INTERVIEMING OFFICER:

4. WRITTEN REQUEST FOR REASTN

LETTER / TELEGRAM /
3. REQIIIREDR FEE

KTl Mt -
COB: METRECLAND S OTHER NﬂME(g;”iF

)ﬁ, |-

TELLERPHONE -

b)6), -

RERSON FOR DEPARTURE

INVITATION

Ry

_WDRK # ()

L
FOR T(Q JEL
ETC. .. ..

LR

0 o T
e——— T

/ _TRAVEL : \J oo

CONSULATE APPOTNTHENT
FOMTLY UMRFRGENCY
BUGINESS TRIP

O7TRER —

P N
~—r

-

DOATE OF APPODINTMENT 2

SIGNATURE : ) - ;

- TODAY'S DATE: AL-R7~9¢ \
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; U.S. Department of Justice

fmmigration and Naturalization Service

OMB #1115-0005

Application for Travel Document

START HERE - Please Type or Print

FOR INS USE ONLY

Part 1. Information about you. Retumed Receipt
_Family Given v
Name HAUER Name Rutger |,,;'Sg,'°
Address- C/0
Resubmitted
Street Number
and Name 32 Sea Colony Drive }(;\pt'
City . State or
Santa Monica Province  California
Countr
Y usa Sode.” 90405 ReooSent [
QLYY M2 R Y 06723794 13444
Date of Birth Country : B
(Month/Day/Year) 01-23-44 of Birth Netherlands e

Social

Security # 111-64-2139

¥ 73~ 893-35Y

Part 2. Application Type (check one).

Reloc Rec’d

] Applicant
Interviewed
on

. O Reentry Permit

a. [J |am apermanent resident or conditional resident of the United States and | am apply-
ing for a Reentry Permit.
b. [0 Inow hold U.S. refugee or asylee status and I am applying for a Refugee Travel
Document.
c. [J iam apermanent resident as a direct result of refugee or asylee status, and am apply-
ing for a Refugee Travel Document.
‘d. @ | am applying for an Advance Parole to allow me to return to the U.S. afterAtemporary
foreign travel.
8. [J |am outside the U.S. and am applying for an Advance Parole.
f. 3 |am applying for an Advance Parole for another person who is outside the U.S. Give
the following information about that person:
Family Given Middie
Name Name Initial
“Date of Birth Country
{Month/Day/Year) of Birth
Foreign Address - C/O
Street Number Apt.
and Name #
City State or
Province
Country ZIP/Postal
Code

Part 3. Processing Information.

“Date of intanded departure (Month/Day/Year)
06-29-94

Expected length of trip.

Multiple /2D b,/h/é

Are you, or any person included in this application, now in exclusion or deportation pProceedings?

H No

O VYes, at (give office name)

If applying for an Advance parole Document, skip to Part 7.

Document issued

[0 Refugee Travel Document

O Single Advance Parole

&' Multiple Advance Parole
Validity to a

If Reentry Permit or Refugee Travel
Document

O Mail to Address in Part 2

O Mail to American Consulate
O Mail to INS overseas office
AT

T
= L0

Remarks:
0 Document Hand Delivered

On By

Action Block
e e

APPROVED

ING T TTCT DIRECTOR

JUN 2 7 1394

L@_ gm. é.,)} :_"3 ‘iﬁ} 5;5 -ﬁr %

Have you ever before been issued a Reentry Permit or Refugee Travel Document?

O No

[ Yes {give the following for the last document issued to you)

Date Issued

Disposition (attached, lost, etc.)

000018384

Form 1-131 (Rev. 12/10/81) N

Continued on back.

To Be Completed by
Attorney or Representative, if any
W Fill in box if G-28 is attached to represent
the applicant

VOLAG#

ATTY State License #
40154




v

Part 3. Processinjg information. (continued)

Where do you want this travel document sent? (check one)
a. [] Addressin Part 1, above

b. [ American Consulate at (give City and Country, below)
c. [J INS overseas office at (give City and Country, below)

City Country
If you checked b. or c., above, give your overseas address:

Part 4. Information about the Proposed Travel.

Purpose of trip. /f you need more roam, continue on a separate sheet of paper. List the countries you intend to visit.

Part 5. Complete only if applying for a Reentry Permit.

O less than 6 months O 2to3years
Since becoming a permanent Resident {(or during the past five years, whichever is less) how 1 6 months to 1 yesr [0 3to4years
much total time have you spent outside the United States? [0 1to2years J more than 4 years

Since you became a Paermanent Resident, have you ever filed a federal income tax return as a
nonresident, or failed to file a federal return because you considered yourself to be a
. nonresident? (if yes, give details on a separate sheet of paper). O Yes O No

Part 6. Complete only if applying for a Refugee Travel Document.

‘Country from which you are a refugee or asylee:

If you answer yes to any of the following questions, explain on a separate sheet of paper.

Do you plan to travel to the above-named country? 1 Yes O No

Since you were accorded Refugee/Asylee status, have you ever: returned to the above-named
country; applied for an/or obtained a national passport, passport renewal, or entry permit into
this country; or applied for an/or received any benefit from such country (for example, health
insurance benefits)? O Yes O No

Since being accorded Refugee/Asylee status, have you, by any legal procedure or voluntary
act,re-acquired the nationality of the above-named country,acquired a new nationality,or been
granted refugee or asylee status in any other country? O VYes O No

Part 7. Complete only if applying for an Advance Parole

On a separate sheet of paper, please explain how you qualify for an Advance Parole and what circumstances warrant issuance of Advance Parole
include copies of any documents you wish considered. {See instructions.)

For how many trips do you intend to use this document? . . (11 trip Il More than 1 trip
If outside the U.S., at right give the U.S. Consulate or INS office you wish notified if this application is approved.

P t 8 ' s- t Read the information on penalties in the instructions before completing this section. You must file this application
ar \k Igna ure while in the United States if filing for a reentry permit or refugee travel document.

| certify unde‘ggenalty of ;irj;g:{n;dr the laws of the United States of America that this petition, and the evidence submitted with it, is all true and cor-

rect. | authoriXe" the release ny information from my records which the Immigration and Naturalization Service needs to determine eligibility for the
benefit | am geaking. 7

Signature

Pleaiyﬂ?:te. Z&
for the requested

Part 9. Signatyre of person preparing form if other than above. (sign below)

Date (b)(ﬁ) | Daytime Telephone #

do not completaly fill out this form, or fail to submit required documents listed in the instructions, you may not be found eligible
ent and this application will have to be denied.

| declare that | prepared)ﬁfs\ plicatigpﬁy;he request of the above person and it is based on all information of which | have knowledge.
Signature Print Your Name Date
74 Ralph Ehrenpreis
Firm Name 1801 Cen rast, Suite 450 Daytime Telephone #
and Address Los Angeles CA 90067 { 310 )553-6600
00001884 +U.S. GP0:1992-312-328/61146
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T3 U.S. Department of .nm!

[mmigration and Naturslization Serviee

\—\-ﬁoeK ?U‘\/CD‘E’SR :H:_ & DA 9= 350/ File Number
 Kiws el LG
Pﬁ’rue{’\, ' Sone 22,1774

IN ORDER TO OBTAIN AN EMPLOYMENT AUTHORIZATION CARD,

g RnUSTSZS{ING WITH YOU YOUR ORIGINAL APPOILNTHMENT LETTER.
Please come to the olfice shown below at the time and place indicated in connection with an official matter.

OFFICE Room No. Floor No.

LOCATION | FEDERAL BUILDING -
: "300 NORTH LOS ANGELES STREET 8024 8th
LOS ANGELES. CA,, 90012

DATE AND HOUR

BUNDLE/NO. : é / 2. =X
REASON FOR
* APPOINTMENT ADJUS'I.‘MENT OF STATUS,. SECTION 245

BRING WITH YOU | MEDICAL (COMPLETED), BIRTH CERTIFICATE, MARRIAGE CERTIFICATE,
. DIVORCE CERTIFICATE, PASSPORT, I-9%4, PROOF OF SUPPORT, OTHER:

, IT IS IMPORTANT THAT YOU KEEP THIS APPOINTMENT AND BRING THIS LETTER WITH YOU.

1 you ate tinable to do 80, state your reason, sign below and retucn this lettec to thic oliice at once,
— YMPORTANT NOTE: IF YOUR ADJUSTMENT APPLICATION IS RASED ON A SPOUSE PETITIONM, YOUR -
. SPOUSE-MUST ACCOMPANY YOU TO THIS INTERVIEW.

W IF YOU CONSIDER DEPARTING FROM THE UNITED STATES:T0 ANY COUNTRY INCLU-
DING MEXICO (TLIUANA INCLUDED), OR CAMADA ERIOR 10 YOUR INTERVIEW, YOU
MUST OBTAIN PERMISSION FROM THYS SERVIGE. FAILURE TO OBIAIN AN
. WANWANCE PAROLE™, WILL RESULT XN CANCELLATION OF.YOUR INTERVIEW AND
L YOUR APPLYCATION(s) WILL BE. CONSIDERED TO m?. -ABANDONER. |

|

~

I am wsdable to keep the appofatment T v—— - . Very truly yours,

SICHATURE o OATE

Focm G-GG?
(Rev. 6-1-83)Y

Noveneea, 9, /1292Y a5~ DISO-S1/O Py

et s gt

e e+ oo m
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RUTGER O. HAUER

June 20, 1994

Immigration and Naturalization Service
300 North Los Angeles Street
Los Angeles, California 90012

Dear Sir/Madame:

This letter serves to request that I (Rutger O. Hauer) be
granted multiple entry Advance Parole for a period of not less
than 120 days to travel to and from Europe and other countries
that may be required in the performance of my work and related
duties.

I am by trade an independent actor, and as such I am under
contract to perform in various motion picture and television
films and special events. In order to fulfill these contract
requirements I must have the freedom to travel to the subject
areas to participate in "on location" shoots and other job
related requirements. The very nature of my skills require my
presence and prohibits the use of stand-in actors.

The ongoing employment of many people within the entertainment
industry depend on the timely completion of my work and the
timely filming that must accompany these projects. In order to
accomplish this it is imperative that I be able to travel during
the period my application for Permanent Residence Status is

pending.

I am requesting that advance parole be granted for travel
beginning on or about June 29, 1994.

Thanking you in advance for your cooperation in this matter.

32 Sea Colony Drive
Santa Monica, California 90405




» U.S. Department of Justice

Immigration and Naturalization Service

BIOGRAPHIC INFORMATION

) N

FORM G-325A

OMB No. 1115-0066
Approval expires 4-30-85

R A R PR A A
(Family name) (First name) (Middle name) | BIRTHDATE(Mo.-Day-Yr.}] NATIONALI
MALE ~Day-Yr. TY FILE NUMBER
HAUER, Rutger Oelsen O] FEMALE 01-23-44 The Netherlands| , _

ALL OTHER NAMES USED (including names by previous marriages)
None

CITY AND COUNTRY OF BIRTH
Breukelen, Netherlands

SOCIAL SECURITY NO.
(f any111-64-2139

FAMILY NAME FIRST NAME DATE, CITY AND COUNTRY OF BIRTH(if known) CITY AND COUNTRY OF RESIDENCE.
Unknown Utrecht, Netherlands Deceased 1982

11-22-10 Utrecht, Netherlands Deceased 1980

HAUER, Arend

FATHERMELLEMA, Teunke
MOTHER (Maiden name)

HUSBAND (if nene, sc state) FAMILY NAME
OR {For wife, give maiden name)}

TEN CATE

FIRST NAME BIRTHDATE CITY & COUNTRY OF BIRTH DATE OF MARRIAGE PLACE OF MARRIAGEH

JKIazina { JI |

WIFE Opsterland

Netherlands

l 11-22-85

(b)(6)

FORMER HUSBANDS OR WIVES(if none, eo state)

FAMILY NAME (For wife, give maiden name) FIRST NAME BIRTHDATE | DATE & PLACE OF MARRIAGE | DATE AND PLACE OF TERMINATION OF MARRIAGE
MERZ Heidi Unknown |
APPLICANT'S RESIDENCE LAST FIVE YEARS. LIST PRESENT ADDRESS FIRST. FROM To
STREET AND NUMBER CiTY PROVINCE OR STATE COUNTRY MONTH YEAR MONTH YEAR
32 Sea Colony Drive Santa Monica | California USA 12 88 | PRESENT TIME
APPLICANT’S LAST ADDRESS OUTSIDE THE UNITED STATES OF MORE THAN ONE YEAR FROM TO
STREET AND NUMBER ciTY PROVINCE OR STATE COUNTRY MONTH YEAR MONTH YEAR
|Postweg 2, Beesterzwaag 9244 B2 Amsterdam Netherlands 1985 1989 l
*  APPLICANT'S EMPLOYMENT LAST FIVE YEARS. (IF NONE, SO STATE.) LIST PRESENT EMPLOYER FIRST FROM 70
FULL NAME AND ADDRESS OF EMPLOYER OCCUPATIONSPECIFY) MONTH | YEAR | MONTH YEAR
HEADROOM PROD., 1900 Av. of the Stars, Ste. 2000, Los Angeles Ca. |Actor 10 89 PRESENT TIME
Show below last occupstion abroad if not shown abovs. (Include all information requested above.}
Self Employed, Amsterdam, Holland [ Student/Actor [ 1944 | | 1989 ]
DATE

THIS FORM IS SUBMITTED IN CONNECTION WITH APPLICATION FOR: SIGNATURE OF APPLICANT

‘ L__l NATURALIZATION STATUS AS PERMANENT RESIDENT]
D OTHER (SPECIFY}):

T your native alphabet is in other than roman lottérs, write your name in your native alphabot in this space:

Are all copies legible? W Yes N/A
PENALTIES: SEVERE PENALTIES ARE PROVIDED BY LAW FOR KNOWINGLY AND WILLFULLY FALSIFYING OR CONCEALING A MATERIAL FACT.

APPLICANT:

TO PUT YOUR NAME AND ALIEN REGISTRATION NUMBER IN
'?'EESLI;SE( OUTLINED BY THE HEAVY BORDER BELOW.

COMPLETE THIS BOX (Fomily Name] {Given Namo) {(Middie Name) {Alien registration number)
HAUER Rutger Qelsen
00001884 |

(1) Ident.

Form G-325 A (Rev. 10-1-82)




A ¢ ¢

NOTICE OF ENTRY OF APPEARANCE AS ATTORNEY OR REPRESENTATIVE

Inre: Rutger 0. Hauer, Applicant DATE 06-06-94
Kilazina Hauer, Applicant

FILE No.

| hereby enter my appearance as attorney for (or representative of), and at the request of, the following
named person(s):

NAME Petiti ic

Rutger Oelsen HAUER E]' B::::::l:rry EAWII -

ADDRESS {Apt. No.). {Number & Street) (City) (State) {ZIP Code)

32 Sea Colony Drive Santa Monica California 90405

NAME Petiti Appli

Klazina Hauer E]] E:r::::arry E picent (b)(6)

—I_Am fAnt Na) INyimbar 2 Stroat) FraIn Y ICsabal o s

Check Applicable Item(s) below:

- 1. | am an attorney and a member in good standing of the bar of the Supreme Court of the United States or of the
highest court of the following State, territory, insular possession, or District of Columbia

California and am not under a
{Name of Court)

court or administrative agency order suspending, enjoining, restraining, disbarring, or otherwise
restricting me in practicing law.

[-_—I 2. | am an accredited representative of the following named religious, charitable, social service, or similar
organization established in the United States and which is so recognized by the Board:

[]3. 1am associated with
the attorney of record who previously filed a notice of appearance in this case and my appearance is at his
request. fIf you check this item, also check item 1 or 2 whichever is appropriate.)

[ ]4. oOthers (Explain fully.)

Please Note: Pursuant to Public Law 90-83. 5 U.S.C. 500 (f), 81 Stat. 195, please give the undrsigned notice of all
notices or other written communications in this case.

rnﬂ

COMPLETE ADDRESS
1801 Century Park East, Suite 450

Los Angeles CA 90067

NAME (Type Z&vfint) 4 TELEPHONE NUMBER
Ralph Ehrenpréis

310-553-6600

PURSUANT TO THE PRIVACY ACT OF 1974, | HEREBY CONSENT TO THE DISCLOSURE TQ THE FOLLOWING NAMED ATTORNEY OR

REPRESENTATIVE OF ANY RECORD PERTAINING TO ME WHICH APPEARS IN ANY IMMIGRATION AND NATURALIZATION SERVICE
RALPH EHRENPREIS, A PROFESSIONAL LAW CORPORATION

lame of A y or R

SYSTEM OF RECORDS:

THE ABOVE CONSENT TO DISCLOSE IS IN CONNECTION WITH THE OLLOWING MATTER:
Form 1-485, Application for Permanent Residence .

NAME OF PERSON CONSENTING URE OF PERSON CONSENTING DATE

Rutger Oelsen Hauer (s 20.-9¥

(NOTE: Execution of this box is required under” cy Act of 1974 where the. person being represented
is a citizen of the United States or an alien /awfu dmitted for permanent residence.}

- UNITED STATES DEPARTMENT OF JUSTICE
Fom 853876 00001884 | (Ov\ii) mtion and Netursizadon Sarice
For sale by the Superintendent of Documents, U.S. Government Printing Office, Washington, D.C. 20402 Stock Number 027-002-00218-1

G28 ID Number
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\1 he person idm
authgrized to engage in employmentqq the o] nlte “~ ates

purg {1ant to Section 274A of the Immigr; _/,a‘i and N&&pnality
Actjas amended, during the period of Validity o&f Re card
ancgin accordance with the restricting terms st ted on the

revesge of the card. A

Dis document is VOID if altered and ma
pursudh to 8 CFR 274a. This document is g#t evidence of
ansND or permanent residence in thgUnited States.
please return to tige nearest office

= haw tur BUOTT O

be revoked




INQUIRY

Page 1 of 1

INQUIRY
Enter File Number: |{A072893354 |
71 Search In ALL Converted Offices? [/} Search For ONLY Specified File Prefix?
» Show information entered on or after in format of MM/DD/YYYY: E:
History Comments Rider
Consolidation Request Hold
Retire In Transit Shelf Location
: General Inquiry For A072893354
[ File# |[seq]Office| Status/Last Action I Location ]
A072893354 {000 | NRC || Status:  AVAILABLE IN RECORDS

Audit Date: 06/09/2016 08:24:40 PM
Last Action:06/09/2016 08:24:40 PM Batch Audit

Sect: /MD - ADMINISTRATION
Resp: ' 0050 - MD0050 --SPECIAL HOLDING

, https://nfts.uscis.dhs.gov/nfts/Inquiry.aspx?ID=66

6/22/2016




g 5 U. S. CIS Staff Routing Sheet
Yy -
SUSPENSE DATE:

= W‘/ [ locoent 0553 I %,
73893354 ¢

o
EXECUTIVE SUMMARY:

1. Purpose. Interfile

2. Discussion.

3. Recommendation.

CONCURRENCES
OFFICE SIGNATURE DATE

NAME COMMENTS

. DA"J;E: 993/(0 .

‘ACTION OFFICER/OFFICE/EXTENSION: gsnchez, G.

» MANDATORY FIELDS

140314



INQUIRY

Page 1 of 1

. . : £ “
¢ INQUIRY .
Enter File Number: |A072893354 |
f7] Search In ALL Converted Offices? Search For ONLY Specified File Prefix?

Show information entered on or after in format of MM/ DD/YYYY: i _______ ;

History Comments Rider

Consolidation Request Hold

Ratire In Transit Shelf Location

General Inquiry For A072893354

[ File#  |[Seq][office]| Status/Last Action 1 Lacation ]
A072893354 |000 | NRC || Status:  AVAILABLE IN RECORDS

Sect: MD - ADMINISTRATION
Audit Date: 05/12/2016 08:00:46 PM Resp: 0050 - MD0050 - SPECIAL HOLDING

Last Action:05/12/2016 08:00:46 PM Batch Audit

https://nfts.uscis.dhs.gov/nfts/Inquiry.aspx?ID=66

5/23/2016
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CIV-CPMS-IVT Verification Worksheet

USCIS ,
Department of Homeland Security Form G-1221
U.S. Citizenship and Iminigration Services Internal Use
NOTE: The edition dated 10/29/14 is the only version that will be accepted Editions prior to 10/29/14 will not be accepted
Ahen Number (A-Nmnber) App]jcation Type
> A- 72 893 354 I-90 |
Part 2, CPMS-IVT: Initial Verification Match Results j
Typed or Printed Name of Officer Conducting CPMS-IVT 'venﬁcauOn . g
=)
| Y = - |
Subject Fingerprint ID Number (FIN) ' Other A-Number Found i
1089559436 (b)(7)(e) > A 3 r:%g :
Check One; Check Two: Checkw‘l‘hreew
Initials Date Initials Date Initials Datehé:""
Subject Verified: Watch List
Subject Verified: No Issues
Potential Mismatch

If the subject is a Potential Mismatd

Subject Verified: No Issues
Subject Confirmed Mismatch

Suspected Imposter

Date Referred to FDNS-IO (imnn/dd|

Part:3. Review ofEncountersFou d'in CPMSAVT e L PR J
Check One: Check Two: Check Three:
Initials Date Initials Date Initials Date
o |
Subject Maintained Same Identity , | I— Py
Previously Resolved Encounters _
Different Identity Listed in Another r
Encounter

Watch List Hit on Subject

F—]E_T

Form G-1221 10/29/14

]

FOR OFFICIAL USE ONLY

Page 1 of 2




WARNING

TECS documents are LAW ENFORCEMENT
SENSITIVE (LES) information. They contain
information that may be exempt from public release
under the Freedom of Information Act (5 U.S.C. 552).
TECS documents are to be controlled, stored, handled,
transmitted, distributed, and disposed of in accordance
with DHS policy relating to FOUQO information and are
not to be released to the public or other personnel who
do not have a valid "need-to know" without prior
approval of an authorized CBP official.

For Official Use Only // Law Enforcement Sensitive




. FOR OFFICIAL USE ONLYtI.

Record of : R of
.. ) Lo, ) e ) ecord o
I*l'l}‘; llg'g - Do Not.Distribute Beyond DS without Prior Authorization from the Originator Inq'uiry'-
(ROIT) Record of Inquiry - TECS (ROIT) TECS
- (ROIT)
A-Number or Receipt Number: (b)(7)(e) (b)(7)(c)
# | Last N i NO - Resoluti
st Name, First Name DOB ' DNR EEL ATES elvsloe :lt;on
1 [ ' e
Hever, Rugeed” | YVeil#
o ' 2nd Checld
L] O O O
A P B D R 3rd Check
# | LastN i NO Resoluti
ame, First Name DOB maTcu | DNR | RELATES | Memo
ompleted?
2
2nd Check
X O 1. [ d
A P B D R 3rd Check
.‘ . NO Resoluti
# | Last Name, First Name DOB | \iten | DNR | RELATES C:iaoeﬁnlono
pleted?
3
2nd Check
[] [] [] []
A P B D R 3rd Check
# | Last Name, First Name DOB NO DNR | RELATES |  Memo.
MATCH ’ Comp::t(:’_d?
4
. 2nd Check
< ] [] [] ]
A P B D R 3rd Check
. NO Resolution
# | Last Name, First Name DOB DNR RELATES M
. MATCH | Completed?
5
2nd Check
< [] L] Ll ]
A P B D . R 3rd Check
Properly annotate TECS results on the ROIT: NO MATCH - No information found in TECS A = Applicant
*[nclude the date of query in the appropriate box DNR - Information found in TECS but does not relate to the subject P = Petitioner
RELATES - Information found in TECS that relates to the subject. B = Beneficiary

(NO MATCH, DNR or RELATES).

*Include the initials or identifying number of the USCIS personnel
conducting the query in the same box as the date.

*1f the hit was a RELATES and a resolution memo was completed,
check the Resolution Memo Completed Box in the last column.

case referred for resolution

FOR OFFICIAL USE ONLY

D = Derivative/Household Member
R = Requestor

Do Not Distribute Beyond DHS without Prior Authorization from the Originator




national .

CIMIDN ° . DEPARTMENT OF HOMELAND SECURITY - USCIS 05/23/16

COMMAND : ’ CENTRAL INDEX SYSTEM - ID # SEARCH/DISPLAY ., 16:52:06
. .. I ' * \
ID # (A/AA/AB/C/DA/EE): A72893354 A#: 072893354 DOB: 01231944

(DL/FB/FI/FP/I/PP/SS/TD)
LAST: HAUER

FIRST: RUTGER NATZ DATE:

MIDDLE: OELSEN ‘ COURT:

ALIASES: LOCATION:

POE: LOS COB: NETHE DOE: 11091994

SEX: M coc: ' DFO: 07141994 FATHER: AREND

COA: E18 ( ALIENS WITH EXTRA ABILITY ) MOTHER: TEUNKE

SSN: 116642139 ' CONSOLIDATED A-NOS - -OTHER TION- -

I-94 ADM #: ‘ EADS - X CARD-X
PASSPORT #: '
RIVER L1n: (b)(7)(e)

DRIVER LIC:
FINGER CD#:
IDENT FIN:
OVER-KEY ID# TO DISPLAY NEW PERSON, PRESS ENTER. CLEAR EXIT  PF1 NEXT CONS A#

PF2 PRIOR CONS A# PF3 REFRESH PF4 RETURN PF5 HELP PF6 MAIN MENU PF8 HISTORY
’ PF9 EAD




https://esb2ui.esb2.uscis.dhs. gov/PCQS/

' . Page 1 of 5
Details for Person
Account Header
Name HAUER, RUTGER OELSEN
Alien Number A072893354
Account ID 077574491624
Date of Birth ‘ 01-23-1944
Country of Birth ' Netherlands
Place of Birth BREUKELEN SINT PIETERS
Gender Male
Case ID 6378315
Case State Accepted
Case Status In Process
Case Sub Status Ready for Pre-Adjudication
Account Details
Daytime Phone | (B)LD)
Mobile Phone
Email RUTGERHAUER@ME.COM
Email Address Type Other
Source Reference EXTERNAL
' 10880 WILSHIRE BOULEVARD APT
Mailing Address 2100, LOS ANGELES, CA 90024 United
States
Physical Address
Account Biographics
Date of Birth 01-23-1944
Country of Birth Netherlands
Gender Male
Height 73
Weight 245
Race/Ethnicity White/Not Hispanic or Latino
Eye Color Blue
Hair Color Blond
Father's Given Name AREND
Mother's Given Name FEMKE
Account Contacts
Start ;
Type Sub Type Primary Value %c::;ce Date End Date Action
ti Not Not Not Not
Eﬁgr:':e Available true EXTERNAL Available Available Available
Not Not Not
Email Other false RUTGERHAUER@ME.COM EXTERNAL Available Available Available
Not Not Not
Email Other true savcoteam1@savco.com EXTERNAL Available Available Available
EXTERNAL
Daytime Not true | (b)(6) Not Not Not
5/23/2016




. | . Page 2 of 5

L3

Phone Available Available Available Available
Email Other  false  RUTGERH Not Not Not
GERHAUER@ME.COM  EXTERNAL Available Available Available
Not Not Not

Email  Other true savcoteam1@savco.com EXTERNAL

Available Available Available

Account Alien Numbers

Alien Parent Alien Source Start End .
Number Status Number Type Date Date Action
A072893354 Active NotAvailable - EXTERNAL NOt.
Available
A072893354 Active Not Available EXTERNAL Not .
Available

Account Names

Last First Middle Source Start .
Name = Name Name Type Date EndDate  Action
HAUER RUTGER OELSEN EXTERNAL Not Not
i Available Available
Not Not
HAUER RUTGER O C3MF Available Available
Not Not
HAUER  RUTGER NMN CIs Available  Available
HAUER RUTGER OELSEN  EXTERNAL Not Not
Available Available
Not Not
HAUER  RUTGER © C3MF Available  Available
HAUER RUTGER NMN cIs Not Not

Available Available

Account Dates of Birth

Date of Birth Primary Source Type
01-23-1944 true EXTERNAL
01-23-1944 true EXTERNAL
Case Details

Case ID 6378315

Receipt Number 10E0312404798
Receipt Date 04-14-2016

Case Status In Process

Case Status Date ’ 05-04-2016

Case State Accepted

Case State Date 04-14-2016

Card Issue Date
Card Expiration Date

Card Serial Number

Name on Card

Name Legally Changed false
Social Security Number 116642139

https://esb2ui.esb2.uscis.dhs.gov/PCQS/ 5/23/2016




. ‘ ' Page 3 of 5

Class of Admission E16
Date of Admission 11-09-1994

Permanent resident applying to replace
permanent resident card

Reason for Application Lost, stolen, destroyed
Port of Entry

Admission Port of Entry

Applied for at

Received at

Destination at Time of Admission

Ordered Removed from U.S.

Filed 1-407/ Has Abandoned

Requesting Accommodation false
Preparer's Name

Preparer's Mailing Address

Application Type

Filing Fee 365

Biometric Fee 365 ,

Referral Reason Not Available

Assigned Date

Assigned To

Case Account Role Applicant

Owner

Current USCIS Location

Deposit Receipt 87486P

External Financial System 25R264GJ

Fee Type Form Fee

Payment Amount 365

Payment Processor Pay.gov

Payment Status Completed

Document Subcategory Identity/Travel Documents
Document Title green card -USCIS.pdf
Document Mailing Preferred Type Original Notice Applicant

Intent Notices

Case Decision Notices

Other Notices

RFE Notices

10 Print Image Present true

Case Benefit Card Details
Document ID Card Type Card Status Date Requested Date Issued Action

Case Appointments

Appointment . ; Appointment  Appointment .
Ti?ﬁ e Reservation Identifier Type Status Location
05-04-2016 c5db1158-73ad-4179- . . let FAIRFAX
11:00 Sob7-8302f4eddzeg  Biometrics  Completed —agp

B !

https://esb2ui.esb2.uscis.dhs. gov/PCQS/ 5/23/2016




Case Activity History

Date Action State « Status Sub Status
05-12- . In Ready for Pre-
2016 IAFIS Results Received Accepted Process  Adjudication
05-04- TR In Ready for Pre-
2016 Ready for Pre-Adjudication Accepted Process  Adjudication
05-04- . In ASC Appt.
2016 Appointment Completed Accepted Process Completed
04-16- TEGS Batch Query Results Accepted In ASC Appt.
2016 Review Not Required cep Process  Scheduled
04-16- . In ASC Appt.
12016 Appointment Scheduled Accepted Process  Scheduled
04-15- . . In ASC Appt.
2016 Receipt Notice Sent Accepted Process  Requested
04-14- . In ASC Appt.
2016 Appointment Requested Accepted Process  Requested
04-14- BBSS Name Harvest In Completed A-Number
2016  Completed Accepted b iess  Validation
04-14-  C3MF Name Harvest In Completed A-Number
2016 Completed Accepted Process Validation
04-14-  CIS Name Harvest In Completed A-Number
2016 Completed Accepted Process  Validation
04-14- In Completed A-Number
2016 Name Added Accepted Process Validation
04-14- In Completed A-Number
2016 Name Added Accepted Process  Validation
04-14- . In Completed A-Number
2016 A-Number Matches Accepted Process  Validation
04-14-  Risk and Fraud Check In
2016 Initiated Accepted Process In Process
04-14- In ‘
2016 Case Accepted Accepted Process In Process
Case Notes
Date Notes User ID
Case Decision History
Previous Decision Decision Date User ID Decision Reason Code
Representative Attorney Details
Rep Type A
Last Name ASSER
First Name DAVID
Middle Name NMN
Firm Name ASSER LAW GROUP PC
Address Type MAILING_ADDRESS
Street Address 3420 E. SHEA BOULEVARD STE 200
City PHOENIX
State AL
ZIP Code 85028

https://esb2ui.esb2.uscis.dhs. gov/PCQS/

Page 4 of 5

5/23/2016
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Postal Code

Province

Country United States
Attorney State License # 212026
USCIS Attorney # 012580671817

FOR OFFICIAL USE ONLY (FOUO) - (2016-05-23 13:53:29)

https://esb2ui.esb2.uscis.dhs. gov/PCQS/

Page 5 of 5
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Departure Number

Sbb.l SlCI33 U'+

PARGLED PURSUANT T
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-Im_migrqtio!n and W o, VI (=
N: turalization Service 2L = 2£ . .
1-94 {7 v a , 5
Departure Record iﬂ > X U >

- (Fort) (Date)

(Omcerj

Famil N‘_ ﬁﬁ é 04
:F!::l(l:w:rf a(ell ué//'/ @@T 2 0 fg?f) ™ (DaylMo/Yr)
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—_————— o — ———

Warnine - A nonimmigrant who accepts unauthorized employment is subject to
deportation.

Important - Retain this permit in your possession; you must surrender it when you
leave the U.S. Failure to do so may delay your entry into the U.S. in the future.-

You are authorized to stay in the U.S. only until the date written on this form. To
remain’ past this date, without permission from immigration authorities, is*a
violation of the law.

Sm'hen'dcr this permit when vou ieave the U.S.:
- By sea or atr, to the tran3portation Ime;

- Across the Canadian border, to a Canadian Official; .;:
- Across the Mexican border, to a U.S. Official.

Students planning to reenter the U.S. within 30 days to return to the same school,
see “Arrival-Departure” on page 2 of Form 1-20 prior to surrendering this permit.

Record of Changes

T 0T 2R TR S5
) - 2 p,
Port: De

| Eure Record .
Date: |

Carrier:

Flight #/Ship Name: 7

R i e e e — —E———— R - A m—— i = s L — - —— T e e e ek e r— ——— — o o o e _— ——

PRINTED AND SOLD BY YANKEE SCHOONER INDUSTRIES CORPORATION
231 WEST 29TH ST¥ZET, NEW YORK, NY 10001-52089, U.S.A.
TEL: {212) 239-8200 -~ FAX (212) 239-8203




ROUTING AND TRANSMITTAL SLIP

Date

2 -3-9¢

T0: (Name, office symbol, room number,
buliding, Agency/Post)

Initials Date

2.

3.

4

5. .
Action File Note and Return
Approval For Clearance Per Conversation
As Requested For Correction Prepare Reply
Circulate ' For Your Information See Me
Comment Investigate ~ Signature
Coordination Justity

REMARKS

/
| NTZC T | 0 7

DO NOT use this form as a RECORD of approvals, ¢
clearances, and similar actions

oncurrences. disposais,

FROM: (Name, org. symbol, Agency/Post)

Room No.—Bldg.

f } < C, Phone No.
S04 1102 OPTIONAL FORM 41 (Rev. 1-78)
¥ U.S. G.P.O. 1992 312-070/60009 Prossrived by 888

—— s




CIE -

OFIBHIA54 HAME:

HallEk

THD:

FILE LOCATED

LaTE FTR: Q00000 (HMDDYY )

: DATE FTT: 000000
: DATE FTC: 000000

PERSON/ACTION

YOO MAY REQUEEST A

FEZ REFRESH Frd BTE

CLEAR EXTT

i
inﬁn@ oo FEC DR 11
i i

[
[

TMHTICRATION AND NATURALIZATION

FILE TEANSFER DISFLAY

DIAFLAY UF ANOTHER A-FILE

MEHMU

SERVICE
(FTD)

 RUTGER

FCO CREATING SUB-FILILHE:
SUR-FILE CREATION IHD:

ACCESSTION HUMBER :
INS BOX HUMBER:

REQUEST HNUMBER:
2HD REQUEET DATE:
IRD REOQUEST DATE:

HY KEYING 4 DIFFERENT

FPFS HELF PFE& T8

o

0R/03/9

Tlad2s:

DOwEs 01334

0000

fH-NUOMEER .

Mal®W MEMU

gFlO EXIT

o

<)

4




®

ROUTING AND TRANSMITTAL SLIP

Data

TO: (Name, office symbot roo number,

Initials | Date

ullding, Asancy/Post) -
1.
LAST ACTIVITY DATE- l f
2 . n/iz19y
a AUDIT DATE~=—=—=—=w===
o« »72 &% 3sY¢
N Vo A
Action File Note and Return
Approvel For Clearance. Per Conversation
As Reguested For Correction Preparo Reply
Clrculate ' For Your Information | [See Me
Commient Investigate - Signature’
Coordination Justify '
REMARKS

"PLEASE INSERT ATTACH DOCUMENTS INTO

INDICATED FILE."

Q-

DO NOT use this form as a RECORD of approvals,: concurrences disposals,

ciearances, and similar actions

FROM: (Name, org. symbol, Agency/Post) Rodm No.—Bldg.
DIEXMS. 8036
Phone No.
#0030
8041102 OPTIONAL FORM 41 (Rev. 7-76)
Pretcribed b
FPMR (41 CPR A 01-11.206

« US. GPC: 1880 — 262-080




.S, Department ¢f Justice :
immigatior: and Naturalization Servic

START WERE - Please Type or Print

/-) VY; ONB #1115-0061

K o .-mgrant Petition for Alien Worker
e . RN AR

Beiow give the U.S. mmmmnmmuwwnwm
adjustment of slatus cannot be graniad.

U.& Consulate: City

London

Form 1-140 (Rev. 12-2-91)

./

e

counry England, U.K.

FORINS USEOMLY
Returned Rece(p
| Part 1. Iniormation about the person or ¢ rgantzation filing 3 &
| ‘this petition. 10 1982
It an individual is filing, use the top Name fne. Organizations should uss the second line
F amily Gren Middis Resubmitied
Name HAUER Name Rutger — initial
Company or ~ ‘ = \
Organization Not Applicable ‘. g r,
Address - At ; === 3
Mark BA. Stankevich, Esq, e Aoes o —_— '
Street Nomber Room == ;
. ! == )
and Name 1900 Avenue of the Stars, Suite 20060 ¥ ==__;;-=__:_§ K
City State or = i
Les Angeles ~—~ | Province california =2 | _
Country : ZiPMosial e = -
U.S.A. - Code 90067 ~ =" g
IRS Tax « | Social Secunity # -_“ﬁﬁs___%:” E
* Not Bpplicable 116-64-2139 =0 \
=3
Part 2. Petition Type. nis petition is being fled for: {theck one) == 'g
- DP‘ett«::oner " s%‘” {
. . . nterviewe W
a B  An alien of axtraordinary ability See Exhibits "a" and "B" _....—— .
b. [J  An outstanding professor or (5ee * ) G B!:'t‘::\lf?ewed %
¢. I A multinational executiva or \
d. 3 A member of tho professions hokding an advanced degree or an alion of exceptional /‘
ability ] ) %mwxﬁ.; Alien OF 3
e. [J A skilled worker {requiring at least two years of specialized training or sxperience} or Ability
profsssional . . £1203(0%1 &) Outstanding.
. 1 AnemployoeofaU.s. ‘business operating in Hong Kong } or Researcher
g O Any other worker {(requiring iess than two years training or expernenco) {3 203{b)}{1 XC) Multi-national executwe "
or manager s
Part 3. Information about the person you are filing for. 12030532} Mgen;ber of profe'ssg)rswladv b
. degree or of exceptional ability .
Family ~ lGiven 7 Middie [1203(b)3} (A) (i) Skifled worker 1.
Name HAUER « |Name Rutger nial Biﬁiiﬁ}g} %:; 83)?;2?23::‘”
. B [1Sec. 128 IMMACT-Employee of US.
Address - GO vk A. Stankevich, Esq. , business in Hong Kong
Streal # . . Apt Priarity Date lat JEL
jensName 1900 Avenue of the Stars, Suite 2000 | * Y bAm
,jCitY > State or B )
, Los Angeles Province Callforma\/(A 9}‘3\
Country . an o :
U.8.A. -~ Postal Code  9Q067
pas q. ey 1/23/44 Goom  The Netherlands (AW
i’ 3‘”f‘°°“"“’ * 116-64-2139 - ) Not Applicable SEP 8 A
i Date of N W \
ol (nm!t.ldgylyea:} 7/6/92 . 99153910202 Arpemmanted 0 'EQO Fri
?;e . Current Nonimmigrant Expires on } AL | 289
. u Si  Status H-1B {month/daylyear) 6/ 30/94 . 3
Part 4. Processing Information. To Bs Completed by

Continued on back.

ATTY State License #

40154




Part 4. Processing Information. (continued)

if you gave a U. S. address in Part 3, print the person’s foreign address beiow. If hister native alphabet does not use Roman fettérs,sprint histher name and
foreign addrass in the native alphabet. :

Name Address

ZWAA9
%)
Rutger Hauer Postweg 2, Beesterwsg 9244 B2, The Netherlands
. Are you filing any other petitions or applications with this one? & No Oyes attach an explanation ' |
Is the person you are filing for in exclusion or deportation proceedings? K No [Jyes attach an explanation
Has &: immigrant visa petition ever been filed by or in behalf of this person? K No D_y__es att;ch an explanation
Part-5. Additional information about the empioyer.
Type of petitioner B Self O !ndividual US. Citizen O Com;f;any or organization
(chgck one) v PR
& [ Permanent Resident [J Other explain '
a - .
ifa éémpany, give the following: :
Type of business Not Applicable e . )
Date Established Current # Gross i« | NetAnnual -+ -
) of employees Annual Income Income ,
If @n individual, give the following: Annuaiincome  $500,000,00 U.S. per television projecy
Occupation Mptjon Picture Actor and $1 milliom U.S. per feature motion picture.
e -

Pbrt 6. Basic information about the proposed employment.

%omlz ’ Nonmicz’f ob Starring and creative services for motion
Motion Picture Actor descrip picture projects

Address where the persgn will work . . .
if different from address in Part 1. Shooting locations in and around Los Bngeles, California

is this a Tul-ime Wages per$500,000.007 U.S.
position? Hyes 0 No (hours per week 40 ) wee per E' roject
Is this a permanent position?: Ryes [INo Is thisa new position? [lyes [RNo

. h————

Part 7. Information on spouse and all children of the person you are filing for. .. ...-.

Provide an attachment listing the family members of the person you are filing for. Be sure to inciude their full name, relationship, date and oountry of-birm. and
prosent address. ¢ Applicable

Part 8. SEgnature. Read the information on penalties in the instructions before completing this section.

I certify undier penaly of perjury under the laws of the United States of America that this pefition, and the evidence submitted with it, is all true and comrect. |
authorize e relsase\Rf any information.from my records which the immigration and Naturalization Service needs 10 determine eligibility for the benefit | am
soeking. Lﬁ }‘

Signature - ' Date

= 7/29/92

Please Note: If you ‘completely fill out this form, or fail to submit required documents listed in the instructions, you cannot be found eligible
for the requested docurkentand this application may to be denied. .

Part 9. Si/g?ture\x person preparing form If other than above. (Sign below)
<2

p scat}on at the request of the above person and it is based on all information of which | have knowledge.
Print Your Name ) ~ Date

1,174,/ (o1}

A Protessional Law Crp.

S
ark East. Suite 450, Los BAnceles, Califorpiz 90067

+U.S. GP0:1992-312-328/51143
A

&
3

{

#
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© - NOTICE OF ENTRYQ APPEARANCE AS ATTORNEY OR IQ-RESENTATWE

Rutger Hauer,

In re:,. DATE .
T/29792 .

Applicant FILE No.

I hereby enter my appearance as attorney for (or representative of), and at the reauest of, the following
named person(s):

NAME [ Petitioner X Applicant
Rutger Hauer (] Beneficiary OJ
ADDRESS (Apt, No.) (Number & Street) (City) (State) (ZIP Code)
c/o Mark Stankevich, 1900 Avenue of the Stars, Ste. 2000, Los Bngeles, CA 90067
NAME [C] Petitioner ™) Applicant
| [] Beneficiary —
ADDRESS (Apt. No.) (Number & Street) (City) (State) (ZIP Code)

Check Applicable Item(s) below:

Ny 1 am an attorney and a member in good standing of the bar of the Supreme Court of the United States or of the
highest court of the following State, territory, insular possession, or District of Columbia

California
and am not under a

(Name of Court)
court or administrative agency order suspending, enjoining, restraining, disbarring, or otherwise
restricting me in practicing law.

(] 2. | am an accredited representative of the following named religious, charitable, social service, or similar
organization established in the United States and which is so recognized by the Board: .

(] 3. | am associated with :
/
the attorney of record who previously filed a notice of appearance in this case and my appearance is at his
request. (If wov. check this item, also check item 1 or £ whichever is appropriate.) )

K3 4. Others (Explain fully.) PLEASE NOTE: Pursuant to Public Law 90-83, 5 U.S.C.
500(f), 81 Stat. 195, please give notice to the undersigned of all
notices or other written communications in this case.

SIGNATUR COMPLETE ADDRESS -
1801 Century Park East, Suite 450
Los Angeles, California 90067

NAME (T P RALEA EHRENPREIS, for TELEPHONE NUMBER _
RALPH PREIS,%?E&Dfessional Law Corp. . (310) 553-6600

PURSUANT TO THE PRIVACY ACT OF 1974, ] HEREBY CONSENT TO THE DISCLOSURE TO THE FOLLOWING NAMED ATTORNEY OR
REPRESENTATIVE OF ANY RECORD PERTAINING TO ME WHICH APPEARS IN ANY IMMIGRATION AND NATURALIZATION SERVICE

EHRENPREIS, A PROFESSIONAL LAW CORPORATION

(Neame of Attomey or Representative)

SYSTEM OF RECORDS: RALPH

THE A_BOVE CONSENT TO DIS'CLOSE ISIN CONN_ECTION WITH THE FOLLOWING MATTER:
Immigrant Petition for Alien Wo ker, Form I-140

A

NAME OF PERSON CONSENTING SIG! EWF ON CONSENTING

DATE

7/29/92

Rutger Hauer . ,

78 o citizen of the United States or an alien lawf mitted for permanent residence.)

(NOTE : Ezecution of this boz is required under flﬁ\évmmcy Act of 197}, where the person being represented
7
\

UNITED STATES DEPARTMENT OF JUSTICE

Form G~28 S .
(Rev,10~25~79)N (OVER) Immigration and Naturalization Service

For sale by the U.S. Government Printing Office
Superintendent of Documents Mail Stop: SSOP, Washington, DC 20402-9328




*“THIS FORM MAY NOT BE USED TO REQUEST RECORDS UNDER THE FREEDOM

APPEARANCES - An appeerance shall be filed on Form'G—28 by the attotney or
representative appearing in each case. Thereafter, substitution may be permitted
upon the written withdrawal of the attorney or representative of record or upon '
notification of the new attorney or representative. When an appearance is made by
a person acting in a representative capacity, his personal appearance or signature
shall constitute a representation that under the provisions of this chapter he is
authorized and qualified to represent, Further proof of authority to act in a repre~
sentative capacity may be required. , - , LT ‘

-

- | |

AVAILABILITY OF RECORDS - During the time a case is pending, and except

as otherwise provided in 8 CFR 103.2(b), a party to a proceeding or his att'ogney

or represe(ntati‘ve shall be permitted to-examine the record of proceeding in a
Service office, He may, in conformity with 8 CFR 103.10, obtdin copies of Service
tecords ot information therefrom and copies of documents or transcripts of evidence
furnished by him. Upon request, he mé\_y, in additjon, be loaned a copy of the test—
imony and exhibits contained in the record of proceeding upon giving his receipt
for such copies and pledging that it will be surrendered upon final disposition of
the case or upon demand. If extra copies of exhibits do not exist, they shall not
be furnished free on loan; however, they shall be made available for copying or
purchase of copies as provided in'8 CFR 103.10, :

OF INFORMATION ACT OR THE PRIVACY ACT. THE MANNER OF REQUESTING
SUCH RECORDS IS CONTAINED IN 8 CFR 103.10 AND 103.20 ET. SEQ.”

i

. ‘ ¢+ *US. Govsmmt@ﬂng Office: 1991 — 300-289
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RALPH EHRENPREIS

A PROFESSIONAL LAW CORPORATION TELEPHONE
1801 CENTURY PARK EAST, SUITE 450 (310) 553-6600
RALPH EHRENPREIS
LOS -
BERNARD . LURIE ANGELES, CALIFORNIA 90067 AX
(310) 553-2616

CABLE ADDRESS
"IMMLAW"

July 29, 1992

Immigration and Naturalization Service
Western Service Center

24000 Avila Road, 2nd Floor

Laguna Niguel, California 92656

Re: Rutger HAUER, Petitioner/Beneficiary
Immigrant Petition for Alien Worker, Form I-140
Dear Sir/Madam:

Pursuant to the provisions of Section 203(b) (1) (A) of the
Immigration Act of 1990, enclosed please find documents which
are being submitted in order to obtain First Preference
classification as an "Alien of Extraordinary Ability" for

The Netherland's most popularly successful actor, the award-
winning actor, Rutger Hauer.

Please note that the enclosed documents specifically include
the following:

(a) A check in the sum of $70.00 in payment of the filing fee
for Form I-140.

(b) Form G-28, Notice of Entry df Appearance as Attorney or
Representatlve, which evidences the representatlon by
this office of the Petitioner/Beneficiary in this matter.

(c) Form I-140, Immigrant Petition for Alien Worker, together
with the following exhibits:

EXHIBIT "A" - "EVIDENCE THAT THE BENEFICIARY IS COMING TO
THE UNITED STATES TO CONTINUE WORK IN THE

AREA OF EXPERTISE"

The documents which are attached to this exhibit,
including a statement from Mr. Hauer '"detailing plans
on how he or she intends to continue his or her work in
the United States," constitute "clear evidence that [Mr.




Immigration and Naturalization Service
Page Two

gauer] is coming to the United States to continue work
in the area of expertise," as required by the provisions
of 8 CFR 204.5(h) (5).

EXHIBIT "B" - "QUALIFICATIONS OF BENEFICIARY FOR FIRST
PREFERENCE CLASSIFICATION AS AN ALIEN OF
EXTRAORDINARY ABILITY"

The documents which are attached to this exhibit,
including, but not limited to, (a) a letter of the Screen
Actors Guild; (b) approval notices evidencing his prior
receipt of classification as an Alien of Distinguished
Merit and Ability, H-1B; (c) reviews from the 1991 Video
Movie Guide of over 15 of the motion picutes in which he
has starred; and (d) numerous published articles and
reviews, amply evidence Mr. Hauer's stature as an
individual who, in accordance with the definition
contained in 8 CFR 204.5(h) (2), is "one of that small
percentage who have risen to the very top of the field of
endeavor," and provide the following categories of
evidence which are set forth in 8 CFR 204.5(h) (3) as
providing documentation that an alien has "sustained
national or international acclaim and that his
achievements have been recognized in the field of
expertise":

(i) Documentation of the alien's receipt of lesser
nationally or internationally recognized prizes and
awards for excellence in the field of endeavor. As
evidenced by the attached documents, the Beneficiary
has received major honors as the ggﬁg_égggg_;g_g_
_%g;glgn_ﬁilm_Award of the Hollywood Foreign Press

Ssociation for "Soldier of Orange," and the Best
Actor Award of the 1989 Seattle Film Festival for
The "The Legend of the Holy Drinker," as well as the
receipt by motion pictures in which has starred of
such honors as have included the various awards and
nominations received by the recent motion picture

"The Legend of the Holy Drinker," including a Venice
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(1i)

(iii)

Film Festival Gold Lion Award, a/gggiéggggn as the
~Ttalian entry for the 1989 United €s Academy

Award for Best Foreign Film, and numerous Donatello
Awards (the Italian equivalents of the Uni aces

“Academy Awards.)

Published material about the alien in professional
or major trade publications or other major media,
relating to the alien's work in the field for which
classification is sought, including the title, date
and author of the material. As evidenced by the
attached documents, the Beneficiary and his work
have been the subject of numerous articles and
reviews in both motion picture trade publications
and the media. (In this regard, please note that
such documents include articles and reviews from
such publications as The Morning News Tribune, Daily
Variety, the Los Angeles Times, The Hollywood
Reporter, Screen International, The New York Times,
People magazine, GQ magazine, The New York Post, and
the L.A. Reader, identified by title, date and
author.

Evidence of the alien's original scientific,
scholarly, artistic, athletic, or business-related
contributions of major significance in the field.

As evidenced by the attached documents, the
Beneficiary's motion pictures "Soldier of Orange,"
"The Legend of the Holy Drinker," "Turkish Delight,"
"Spetters," "Chanel Solitaire," "Keetje Tippel,"

"Nighthawks" (with Sylvester Stallone), "Blade
Runner" (with Harrison Ford), "Eureka" (with Gene
Hackman), "The Osterman Weekend," "Rare Breed,"

"Blind Fury," "Bloodhounds of Broadway," "Wanted
Dead or Alive," "Ladyhawke" (with Michelle Pfeiffer
and Matthew Broderick), "The Hitcher,® %Lion In The
Desert," Crystal, Ashes, Fire and Wind As Long As
It's Love" (with Faye Dunaway, Peter O'Toole and
Natasha Kinski), and such acclaimed television
miniseries as "Inside the Third Reich," and "Escape
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(iv)

(v)

(vi)

From Sobibor," evidence the Beneficiary's artistic
contributions of major significance in his field by
the receipt of the Beneficiary and the above-
referenced motion pictures of international critical
acclaim and awards, as well as evidence the
Beneficiary's business-related contributions of
major significance in his field by the international
box-office success of the above-referenced motion
pictures. Moreover, the Beneficiary's other _
achievements involving his starring roles in several
Dutch-language motion picture and television
productions have also been recognized as outstanding
accomplishments of major significance in the
development of the art of modern Dutch-language
films.

Evidence of the display of the alien's work in the
field at artistic exhibitions or showcases. As

evidenced by the attached documents, motion pictures
in which the Beneficiary has starred have been
widely exhibited at major international film
festivals, including, but not limited to, such
prestigious festivals as the Seattle Film Festival.

Evidence that the alien has performed in a

leading or critical role for organizations or
establishments that have a distinguished reputation.
As evidenced by the attached documents, the
Beneficiary has served in critical roles as the star
of motion pictures which have been produced and/or
released by many of the largest and most
distinguished motion picture studios in the world,
including Warner Bros. ("Blade Runner" and
"Ladyhawke"), Universal ("Nighthawks"), and ABC
Television ("Inside the Third Reich"), as well as
for the leading motion picture and television
production companies in The Netherlands, the United
Kingdom and Italy.

Evidence that the alien has commanded a high salary
or other significantly high remuneration for his
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services, in relation to others in the field. As
evidenced by the attached documents, the
Beneficiary's compensation will be no less than
$500,000.00 U.S. per project, which compensation is
within the very highest echelon of the most
successful actors in the motion picture industry.

(vii) Evidence of commercial successes in the performing
" arts, as shown by box office receipts or record,

cassette, compact disk, or video sales. As
evidenced by the attached documents, the motion
pictures in which the Beneficiary has starred have
achieved unparalleled box office success, as
demonstrated, for example, by (i) the fact that the
motion picture "Soldier of Orange," in which he
starred, was one of the most critically acclaimed
and popularly successful motion pictures in the
history of the Dutch cinema, not to mention one of
the most successful foreign-language motion pictures
ever released in the United States; and (ii) the
fact that the motion picture "Blade Runner,'" in
which he starred, was a box-office success in the
United States and world-wide.

In view of (i) the fact that the above-referenced evidence
which is hereby attached to Exhibit "B" includes seven of the
categories of evidence which are set forth in 8 CFR

204.5(h) (3), of which only three are required in order to
establish that an individual has met the definition of an
alien of "extraordinary ability"; and (ii) the fact that such
evidence includes documentation from such expert sources as
the the Screen Actors Guild, it is submitted that the enclosed
documents amply evidence Mr. Hauer's qualifications under
Section 203 (b) (1) (A) for First Preference classification as an
"Alien of Extraordinary Ability," and it is therefore
respectfully requested that Mr. Hauer be now granted such
classification by your office.

If you should have any questions, please do not hesitate to
contact this office.
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Thank you very much for your attention to this matter.

RE:gs
Encls.

EXPRESS MAIL
RETURN RECEIPT REQUESTED




EXHIBIT "A"

PART 2. PETITION TYPE. THIS PETITION IS BEING FILED FOR:
a. An alien of extraordinary ability - continued

EVIDENCE THAT THE BENEFICTARY IS COMING TO THE UNITED STATES
TO CONTINUE WORK IN THE AREA OF EXPERTISE

Pursuant to the provisions of 8 CFR 204.5(h) (5), the
following documents are attached hereto as evidence that the
Beneficiary is coming to the United States to continue work in
his area of expertise:

(1) Exhibit "A-1", which consists of a statement from
the Beneficiary "detailing plans on how he intends to continue
his work in the United States."

(ii) Exhibit "A-2", which consists of a letter of Mark A.
Stankevich, the Beneficiary's representative in business and
entertainment matters, which letter attests to the
Beneficiary's prospective activities and prearranged.
commitments in the United States, and his clear plans to
continue his work as a Motion Picture Actor in the United

States.

EXHIBIT "A"




STATEMENT OF RUTGER HAUER

1. I hereby state that I am applying for lawful
permanent resident status in the United States in order to
continue my work as a Motion Picture Actor.

2. I hereby state that my prospective work in the
United States will provide me with compensation comparable to,
or exceeding; the level of compensétion which I have received
for my previous motion picture projects, including a basic
acting fee of no less than $1,000,000.00 for starring roles in
theatrical motion pictures, and in excess of $500,000.00 for
starring roles in motion pictures for television.

3. I hereby state that I am currently ihvolved in
motion picture projects which specifically include, but are
not limited to the following:

(i) "Blind Side," a motion picture being produced by HBO
(Home Box Office) in which I will be starring with Rebecca de
Mornay, who recently starred in_the box office hit "The Hand
That Rocks The Cradle" and Ron Silver.

(ii) ¥"Buffy The Vampire Slayer," a motion picture being
released by Twentieth Century Fox Films in which I co-star

with, among others, Donald Southerland and Luke Perry.

EXHIBIT "A-1"

-]~




(iii) "™The Hitcher 2," a theatrical motion picture which
Headroom Productions, Inc. and I are developing in conjucntion
with Steve White Productions for me to star in and possibly
direct.

(iv) a "blind" development deal between Headroom
Productions, Inc. and HBO pursuant to which HBO will finanée
the development of a project to be selected by me in which I
will star.

(v) "The Tunnel," a feature motion picture to be produced
by Challenge Productions, the company which recently produced
the film entitled "Split Second" in which I starred.

(vi) "The Whaler," a motion picture being developed by me
with an ecological theme.

(vii) "Telephone," a television motion picture based on
the short film of the same title by Eric Red which I will
direct.

(viii) "The Algonquin Goodbye," a motion picture being
developed by Headroom Productions, Inc. for me to star in and
direct.

(ix) "Raindogs," a theatrical motion picture based on the
play "Fleas" by D.W. Brown which I will direct.

4. I hereby state that, in addition to being involved

in the above-mentioned projects, I am in regular contact with




agents,~producers, screenwriters and other filmmakers who have
submitted projects for my consideration as future motion
pictures in which I might star, and that I have been sought
after to star in a number of projects which are in various
stages of development by major motion picture studios and
independent production companies.

5. Therefore, I hereby finally state that both my past
work and my current activities clearly evidence that my
intention in applying for permanent resident status in the

United States is in order that I might come to the United

states to continue work in area of expertise.

DATED: July 29, 1992

SER\ HAUER
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LAW QFFICES QF

ARTHUR N. GREENBERG
PHILIP GLUSKER
SIDNEY J, MACHTINGER
STEPHEN CLAMAN
BERTRAM FIELDS
HARVEY R. FRIEDMAN
BERNARD SHEARER
JON 4. GALLO

PAULA J. PETERS
MICHAEL K. COLLINS
JOHN L. CHILD

C. BRUCE LEVINE
MICHAEL A. GREENE
JOSEPH M. CAHN
GARRETT L. HANKEN
NORMAN H. LEVINE
WILLIAM A, HALAMA
JAMES E. HORNSTEIN
ROBERT S. CHAPMAN
ROBERT F. MARSHALL

ROBERT E. BENNETT, JR,

MARC S. COHEN
CHARLES N. SHEPHARD
DENNIS B, ELLMAN
GARY L. KAPLAN
ROBERYT W. BARNES
LAWRENCE Y. ISER

GREENBERG, GLUSKER, FIELDS, CLAMAN & MACHTINGER

MARTIN H. WEBSTER
MICHAEL V. BALES
HENRY D. FINKELSTEIN
DIANE J. CRUMPACKER
JEAN MORRIS
ELIZABETH WATSON
ELIZABETH G. CHILTON
JiLL A, COSSMAN

LILIANNE G. CHAUMONT

PETER J. NIEMIEC
ROGER L. FUNK
RICHARD A. KALE
DEBBY R. ZURZOLO
ARNOLD D. KAHN
CHRISTINA M. JACOBS
LEE A. DRESIE

DAVID C. KLEIN
JEFFREY SPITZ

MARK A. GOCHMAN
NANCY C. HSIEH
THEODORE F. KAHAN
JILL L. SMITH

EVE H. WAGNER
MICHAEL R, BENNETT
SANDRA A. DEWEY
GLENN A, DRYFOOS
CARRIE A, LEVINSON

ROBERTA M. WOLFF
BRIAN L. EDWARDS
GERALD L. SAUER
JUL E. BURTIS
DARRYL W. CLUSTER
KELLY A. COLEMAN
NANETTE L. KLEIN
GLENN E. LERMAN

ELIZABETH M, PRIESTLEY

ELIZABETH H. PUGH
CAROL W. DAVIES
STEVEN H. FEDER
LOR! A. LOO
CHRISTINE B. MERSTEN
DAVID R. MERSTEN
PATRICIA A. MILLETT
NANCY A. BERTRANDO
BONNIE E, ESKENAZ!
AMY L. DIXON
ELISABETH A, BASIN!
LAURIE B. HILLER
JEFFREY A. KRIEGER
KIERSTEN Y. MAYER
CARLA M. ROBERTS

PAMELA M. ROSENTHAL

EDWARD N. SABIN
CHRISTINE H. BELGRAD

1900 AVENUE OF THE STARS
SUITE 2000
LOS ANGELES, CALIFORNIA 90067

TELEPHONE: (310) 583-3610
FAX: (310) 553-0687

WRITER'S DIRECT DIAL NUMBER

(310) 201-7409

OUR FILE NUMBER:

35048-010.00

E. BARRY HALDEMAN
MARK A. STANKEVICH

LAWRENCE A. EPTER
STEVEN 1, LURIE

GARY A, WATSON

July 28, 1992

U.S. Immigration and Naturalization Service
Laguna Niguel, California 92656

Re: Rutger Hauer - Immigration

To whom it may concern:

As the legal representative of Mr. Rutger Hauer in business
and entertainment matters, I am fully apprised of Mr. Hauer’s
current and prospective activities as a motion picture actor.

It is in that capacity that I would like to direct your
attention to the following facts regarding Mr. Hauer'’s current
activities and career:

(a) Mr. Hauer is regarded throughout the film industry
world-wide as being on the so-called "A list", comprised of only
the very finest and best-known actors. Mr. Hauer is "bankable":
that is, the mere fact of his involvement with a movie can make
the difference between being able to raise financing for the
movie or not. As a consequence, his services are highly sought—
after by the industry’s major motion picture studios and
producers.

(b) Mr. Hauer has entered into agreements for compensation
of no less than $1,000,000 (for::starring roles in theatrical
motion pictures) and in excess of $500,000.00 (for starring roles
in movies for television) as well as for his other creative
services. .

(c) The motion picture prOJects with which Mr. Hauer is
currently involved include, but-are not limited to: (i) "Blind
Side", a motion picture being produced by HBO in which Mr. Hauer
is starrlng with Rebecca de Mornay and Ron Silver; (ii) "Buffy
The Vampire Slayer", a motlon plcture belng released by Twentieth

3504801000-158365.204 . - '
| Eshibit "A-2"

[ SEE REVERSE SIDE FOR CERTIFICATION
|
I
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U.S. Immigration and Naturalization Service
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Page 2

Century Fox Films in which Mr. Hauer co-stars with, among others,
Donald Sutherland and Luke Perry; (iii) "The Hitcher 2", a
theatrical motion picture which Headroom Productions, Inc. and
Mr. Hauer are developing in conjunction with Steve White
Productions for Mr. Hauer to star in and possibly direct; (iv) a
"blind" development deal between Headroom Productions, Inc. and
HBO pursuant to which HBO will finance the development of a
project to be selected by Mr. Hauer in which Mr. Hauer will star;
(v) "The Tunnel" a feature motion picture to be produced by
Challenge Productions, the company which recently produced the
film entitled "Split Second" in which Mr. Hauer starred; (vi)"The
Whaler", a motion picture being developed by Mr. Hauer with an
ecological theme; (vii) "Telephone", a television motion picture
based on the short film of the same title by Eric Red which Mr.
Hauer will direct; (viii) "The Algonquin Goodbye", a motion
picture being developed by Headroom Productions, Inc. for Mr.
Hauer to star in and direct; (ix) "Raindogs", a theatrical motion
picture based on the play "Fleas" by D.W. Brown which Mr. Hauer
will direct.

(d) In addition to being involved in the above-referenced
projects, Mr. Hauer is reqularly contacted by agents, producers,
screenwriters and other filmmakers who have submitted projects
for his consideration as future motion pictures in which he might
participate. Mr. Hauer has been sought after to star in a number
of projects which are in various stages of development by major
motion picture studios and independent production companies, such
as the following projects currently submitted to him for his
consideration: "The Flood" (co-starring Isabelle Huppert);
"Where The Wolves Howl" (to be produced by Luc Besson, director
of "La Femme Nikita"); "Dancing With The Devil"™ (to co-star
Theresa Russell); "Voyage" (to co-star Pierce Brosnan).

Based on the foregoing, I can without hesitation attest to

the fact that Mr. Hauer is indeed "coming to the United States to
continue work in [his] area of expertise." :

Mark A. Stankevich
of GREENBERG, GLUSKER, FIELDS,
CLAMAN & MACHTINGER

MAS:ms

3504801000- 158365 .204




EXHIBIT "B"

PART 2. PETITION TYPE. THIS PETITION IS BEING FILED FOR:
a. An alien of extraordinary ability - continued

QUALTFTICATIONS OF BENEFICTIARY FOR FIRST PREFERENCE
CILASSTFICATION AS AN ALTEN OF EXTRAORDINARY ABILITY

I.

Pursuant to the provisions of 8 CFR 204.5(h) (3), which
stipulate that at least three categories of evidence must be
submitted in order to establish an individual's qualifications
as "an alien of extraordinary ability," attached hereto are
seven such categories of evidence of the Beneficiary's
extraordinary ability, his sustained national and
international acclaim in his field, and his world-recognized
achievements in his field of expertise.

The attached seven categories of evidence specifically
include the following categories specified in 8 CFR
204.5(h) (3):

(i) Documentation of the alien's receipt of lesser

nationally or internationally recognized prizes and awards for

excellence in the field of endeavor. As evidenced by the

attached documents, the Beneficiary has received major honors

EXHIBIT "B"
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as the Best Actor in a Foreign Film Award of the Hollywood
Foreign Press Association for "Soldier of Orange," and the
Best Actor Award of the 1989 Seattle Film Festival for the
"The Legend of the Holy Drinker," as well as the receipt by
motion pictures in which has starred of such honors as have
included the various awards and nominations received by the
recent motion picture "The Legend of the Holy Drinker,"
including a Venice Film Festival Gold Lion Award, a nomination
as the Italian entry for the 1989 United States Academy Award
for Best Foreign Film, and numerous Donatello Awards (the
Italian equivalents of the United States Academy Awards.)

(ii) Published material about the alien in professional

or major trade publications or other ma-jor media, relating to

the alien's work in the field for which classification is

sought, including the title, date and author of the material.

As evidenced by the attached documents, the Beneficiary and
his work have been the subject of numerous articles and
reviews in both motion picture trade publications and the
media. (In this regard, please note that such documents
include articles and reviews from such publications as The

Morning News Tribune, Daily Variety, the Los Angeles Times,

The Hollywood Reporter, Screen International, The New York

Times, People magazine, GQ magazine, The New York Post, and




the L.A. Reader, identified by title, date and author.

(iii) Evidence of the alien's original gcientific,

scholarly, artistic, athletic, or business-related

contributions of major significance in the field. As

evidenced by the attached documents, the Beneficiary's motion
pictures "Soldier of Orange," "The Legend of the Holy
Drinker," "Turkish Delight," "Spetters," “Chanel Solitaire,"
"Keetje Tippel," "Nighthawks" (with Sylvester Stallone),
"Blade Runner" (with Harrison Ford), "Eureka" (with Gene
Hackman), "“The Osterman Weekend," "Rare Breed," "Blind Fury,"
"Bloodhounds of Broadway," "Wanted Dead or Alive,"
"Ladyhawke" (with Michelle Pfeiffer and Matthew Broderick),
"The Hitcher," "Lion In The Desert," Crystal, Ashes, Fire and
Wind As Long As It's Love" (with Faye Dunaway, Peter O'Toole
and Natasha Kinski), and such acclaimed television miniseries
as "Inside the Third Reich," and "Escape From Sobibor,"
evidence the Beneficiary's artistic contributions of major
significance in his field by the receipt of the Beneficiary
and the above-referenced motion pictures of international
critical acclaim and awards, as well as evidence the
Beneficiary's business-related contributions of major
significance in his field by the international box-office

success of the above-referenced motion pictures. Moreover,




the Beneficiary's other achievements involving his starring
roles in several Dutch-language motion picture and
television productions haﬁe also been recognized as
outstanding accomplishments of major significance in the
development of the art of modern Dutch-language films.

(iv) Evidence of the display of the alien's work in the

field at artistic exhibitions or showcases. As evidenced by

the attached documents, motion pictures in which the
Beneficiary has starred have been widely exhibited at major
international film festivals, including, but not limited to,
such prestigious festivals as the Seattle Film Festival.

(v) Evidence that the alien has performed in a leading

or critical role for organizations or establishments that have

a distinguished reputation. As evidenced by the attached
documents, the Beneficiary has served in critical roles as the
star of motion pictures which have been produced and/or
released by many of the largest and most distinguished motion
picture studios in the world, including Warner Bros. ("Blade
Runner" and "Ladyhawke"), Universal ("Nighthawks"), and ABC
Television ("Inside the Third Reich"), as well as for the
leading motion picture and television production companies in
The Netherlands, the United Kingdom and Italy.

(vi) Evidence that the alien has commanded a high salary




or other significantly high remuneration for his services, in

relation to others in the field. As evidenced by the attached

documents, the Beneficiary's compensation will be no less than
$500,000.00 U.S. per project, which compensation is within the
very highes£ echelon of the most successful actors in the
motion picture industry.

(vii) Evidence of commercial successes in the performing

arts, as shown by box office receipts or record, cassette,

compact disk, or video sales. As evidenced by the attached

documents, the motion pictures in which the Beneficiary has
starred have achieved unparalleled box office success, as
demonstrated, for example, by (i) the fact that the motion
picture "Soldier of Orange," in which he starred, was one of
the most critically acclaimed and popularly successful motion
pictures in the history of the Dutch cinema, not to mention
one of the most successful foreign-language motion pictures
ever released in the United States; and (ii) the fact that the
motion picture "Blade Runner," in which he starred, was a box-

office success in the United States and world-wide.

IT.
As documented by the above-referenced categories of

evidence, the Beneficiary's qualifications for First




Preference classification as an "Alien of Extraordinary
Ability" are evidenced by his record of more than 25 years of
extraordinary achievement as an artist who is the most
popularly successful Actor in The Netherland's motion picture
industry.
Such record of extraordinary achievement has specifically
included, but not been limited to, the following:
(i) His receipt of classification as an Alien of
Distinguished Merit and Ability, H-1. .
(ii) His receipt of such major honors as the Best Actor (///////{
in a Foreign Film Award of the Hollywood Foreign Press '
Association for "Soldier of Orange," and the Best Actor Award
of the 1989 Seattle Film Festival for "The Legend of the Holy
Drinker," as well as the receipt by motion pictures in which
he has starred of such honors as have included the variou;
awards and nominations received by the recent motion picture
"The Legend of the Holy Drinker," including a Venice Film
Festival Gold Lion Award, a nomination as the Italian entry
for the 1989 United States Academy Award for Best Foreigﬁ.
Film, and numerous Donatello Awards (the Italian eguivalents
of the United States Academy Awards).

(iii) His extensive record of experience as an Actor

whose starring credits have included such major motion




pictures as "Soldier of Orange," "Turkish Delight,"
"Spetters," "Chanel Solitaire," "Keetje Tippel," "Nighthawks,"
(with Sylvester Stallone), "Blade Runner" (with Harrison
Ford), "Eureka" (with Gene Hackman), "The Osterman Weekend,"
"Rare Breed," "Flesh and Blood," "Up to Date," "Salute of the
Jugger," "Blind Fury," "Bloodhounds of Broadway," "Wanted Dead
of Alive," Ladyhawke," "The Hitcher," "The Legend of the Holy
Drinker," "Lion In The Desert," and "Crystal, Ashes, Fire and
Wind As Long As It's Love," as well as included such acclaimed
television miniseries as "Inside The Third Reich" (with John
Gielgud and Derek Jacobi) and "Escape From Sobibor."

(iv) His other special qualities and abilities as an
Actor, as well as his possession of specific qualifications
and screen presence which make him "an alien of extraordinary
ability," and that he assuredly ranks among "that small
percentage who have risen to the very top of the field of
endeavor."

(v) His wide range of further outstanding
accomplishments in the motion picture industry, including his
specific accomplishments, as an Actor, and the additional
expertise which he has thereby demonstrated in fields required
for the continuation of his work in the United States.

(vi) His other outstanding qualifications and




achievements, as well as his international reputation in his
field, including as demonstrated by documentation submitted

below.

ITT.

As documentation of the Beneficiary's above-referenced
qualifications for First Preference classification as an
"Alien of Extraordinary Ability," and as specific
documentation of the categories of evidence which are hereby
submitted pursuant to the provisions of 8 CFR 204.5(h) (3),
attached hereto are the following:

(i) Exhibit "B-1", which consists of a letter of the
Screen Actors Guild of America, which letter describes the
Beneficiary's extraordinary achievements and receipt of
international acclaim, and attests to the fact that the
Beneficiary is a "highly experienced motion picture and
television actor, having appeared in well-known international
films and television series and features of international

stature." (Please note that, in accordance with the

requirements of 8 CFR 204.5(h) (3), this exhibit provides

documentation that the Beneficiary has risen to the top of his

field of endeavor, has sustained national and international

acclaim, has had achievements which have been recognized in




his field, has made original artistic contributions of major

significance in his field, has performed in critical roles for

organizations that have distinquished reputations, and has

attained commercial success as evidenced by box office

receipts and video sales.)

(2) Exhibit "B-2", collectively consisting of approval
notices (Forms I-171C, and Forms I-797) which were issued
pursuant to the Beneficiary's receipt of H-1 classification as

an "Alien of Distinguished Merit and Ability." (Please note

that, in accordance with the requirements of 8 CFR

204.5(h) (3), this exhibit provides documentation that the

Beneficiary has has sustained national and international

acclaim, and has had achievements which have been recognized

in his field.)

(iii) Exhibit "B-3", collectively consisting of pages
from the Video Movie Guide, 1991, which reviews motion
pictures in which the Beneficiary has starred, including
"Blade Runner," "Blind Fury," "Bloodhounds of Broadway," "A
Breed Apart," "Chanel Solitaire," "Eureka," "Flesh and Blood,6"
"The Hitcher," "Inside the Third Reich," "Ladyhawke,"
"Mysteries," "Nighthawks," "The Osterman Weekend," "Soldier
of Orange," "Wanted: Dead or Alive," and "Turkish Delight."

(Please note that, in accordance with the requirements of 8




CFR 204.5(h) (3), this exhibit provides documentation that the

Beneficiary has risen to the top of his field of endeavor, has

sustained national and international acclaim, has had

achievements which have been recognized in his field, has

received nationally and internationally recognized honors

awards for excellence, has made original artistic

contributions of major significance in his field, has attained

commercial success as evidenced by box office receipts and

video sales.)

(iv) Exhibit "B-4", collectively consisting of motion
picture reviews, newspaper and magazine articles, and other
published materials concerning the Beneficiary and his work.

(Please note that, in accordance with the requirements of 8

CFR 204.5(h) (3), this exhibit not only provides published

material about the Beneficiary in professional and major trade

publications and other major media (including the titles,

dates and authors of such material, but also provides further

documentation that the Beneficiary has risen to the top of his

field of endeavor, has sustained national and international

acclaim, has had achievements which have been recoqnized in

his field, has received nationally and internationally

recognized honors awards for excellence, has made original

artistic contributions of major significance in his field, has
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performed in critical roles for organizations that have

distinguished reputations, has commanded a high salary and

other significantly high remuneration for services, and has

attained commercial success as evidenced by box office

receipts and video sales.) Such motion picture reviews,

newspaper and magazine articles, and other published materials
specifically include the following:

(a) Article from the June 5, 1989 issue of The Morning

News Tribune.

(b) Article from the June 6, 1989 issue of Daily
Variety.

(c) Additional article from Daily Varietyv.

(d) Advertisement for "The Legend of the Holy Drinker."

(e) Advertisements for "Salute of the Jugger."

(f) Article from the February 8, 1989 issue of Daily
Variety.

(g) Article from the January 20, 1989 issue of the Los

Angeles Times.

(i) Review from the May 31, 1989 issue of Daily Variety.

(j) Article from the February 3, 1989 issue of Daily

Variety.
(k) Article, including photograph of the Beneficiary in

a scene from "The Legend of the Holy Drinker," from the June




20, 1989 issue of Screen International.

(1) Article entitled "Hauer Hoping America Is Ready To

Go Dutch" from the March 14, 1982 issue of the Los Angeles

Times.
(m) Article entitled "Bringing a New Dimension to

Badness" from the April 19, 1981 issue of The York Times.

(n) Article entitled "Stallone's The Star, But The Real
'Nighthawks' Ladykiller Is Dutch Treat Rutger Hauer" from the
June 22, 1981 issue of People magazine.

(o) Article entitled "Hauer, The High-Profile Lowlander"
from the Sunday Daily News.

(p) Article and photographs of the Beneficiary from GQ.

(q) Article from the August 24, 1982 issue of The New
York Post.

(r) Advertisement for the motion picture "Wedlock" which
features a photograph of the Beneficiary, as well as lists his
credit in the starring lead male role in that film.

(s) Excerpt entitled "Critic's Choice" from the March

16, 1990 issue of the L.A. Reader, which excerpt features a

photograph of the Beneficiary in a scene from the motion
picture "Blind Fury," and a description of the Beneficiary as

"The most intelligent and quick-witted of action stars."




Iv.

Therefore, in view of (i) the fact that the evidence
which is hereby submitted includes seven of the categories of
evidence which are set forth in 8 CFR 204.5(h) (3), of which
only three are required in order to establish that an
individual has met the definition of an alien of
"extraordinary ability"; and (ii) the fact that such evidence
includes documentation from expert sources, which
documentation specifically attests to the fact that the
Beneficiary is "one of that small percentage who have risen to
the very top of the field of endeavor," it is respectfully
submitted that the documentation and information which is
hereby presented amply evidence the Beneficiary's
qualifications under Section 203 (b) (1) (A) for First Preference

classification as an "Alien of Extraordinary Ability."
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LEONARD CHASSMAN
Hollywood Execudve Direcor

B s &N ACTORSGUILD

July 28, 1992

S

U. S. Immigration and Naturalization Service
Western Regional Service Center

24000 Avila Road

Laguna Niguel, California 92653

Re: Application for Permanent Residence
tger Haue

Dear Examiner:

This is to advise that the Screen Actors Guild, which

_ represents the occupational peers of the proposed

beneficiary, raises no objection to the granting of an
application for permanent residence for Rutger Hauer,

We have fully reviewed documentation relating to Mr.
Hauer, and do hereby certify that Mr, Hauer. is a
highly experienced motion picture and television actor,
having appeared in well-known international films and
television series and features of international stature.

Sincerely,

Y

N

Leonard Chassman
Hollywood Executive Director

LC:jd

Exhibit "B-1"
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N UL_-£D STATES GOVERNMENT

memorandum

isa Unit, Amconsul. Amstefdam

SUBJECT: return of I-1 igrant Visa Petition for HAUER, Rutger A 72 893 354 -
Officer in Charge . Department of Justice , INS LOS ANGELES,

TO:

We are herewith returning for your disposition thelapproved T-140
Employment based Pref. Petition on behalf of

RUTGER:O. HAUER, A 72 893 354

applicant adjusted‘status at your office on Nov 9,199%.
Applicant's wife presented husband's passport as proof of his permanent residency

-

- ené;" 1-140 and copies of applicant's Dutch passport and adjustment stamp.

OPTIONAL FORM NO. 10
(REV. 7-76)

GSAFPMR (41 CFR) 101-11.6
5010.111

Buy U.S. Savings Bonds Regularly on the Payroll Savings Plan
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'POB  (City)  (Provl | (Country) | DOB¥0.Day,Yr) [SYMBOL  PTY DATE
Neth. {237AN44 E11 31JUL92
SPOUSE (First) (Middle) (Nee) (aka) SYMBOL ~ PTY DATE
{POB (City)  (Prov) | (Country)  [DOB (Mo.,Day,Yr) [PKT 3a T LVPC
_ o PKT 3 18NOV92
CHILDREN (First) (POB) (DOB) HAS DOCS
: ' K RPTD QUAL
PKT 4
ADDRESS Ralph Ehrenpreis :Ill’\ll:.\rle\ACTIFION
1801 Century Park East,STE450
{ CA_ONO0GT
P (s) . Date] | (INS Officé)” ~ | (Reval req"d on) I (Revalidated to)
31JU192 | WAC | AMS I PFAK
Lj 50224-301 :ﬁts.ta s
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2
woonplaats/Domiclle/ Residence (8)

LQSMQF!FS ....................

Lengte/Taille/Height {10}

8 P =

-
Nationaliteit/ Nationalite /Nationality (11)
NEDERLANDSE
NEERLANDAISE
NETHERLANDS

e —
Geldig voor/Valable pour/Valid for .
ALLE LANDEN

TOUS LES PAYS

ALL COUNTRIES

Geldig tot/Date d'expiration/Date of expiry (6) )
25 JULI 1998 598)

- ———

STR VAN '8-& HHAGE u titulaire/Holder's signature ¢ 12)
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DATE: NOV 18, 1932 BIO-DATA INFORMATION PAGE:

7
Case Number: AMS - 928090008
FSC: NETHERLANDS INS Ofc/Rec No: WAC 9223250301
Visa Symbol 1: E1 Priority Date 1: 31JUL92
BENEFICIARY: LAWYER:
HAUER, RUTGER EHREVDREIS, RALPH
1900 AVE OF THE STARS STE 2000 LAW OFFICES
1,OS ANGELES CA S0067 1801 CENTURY PARK E STE 450

LOS ANGELES CA 90067

UNITED STATES OF AMERICA Work: 310 553-6600
PETITIONER:
HAUER, RUTGER
1900 AVE OF THE STARS STE 2000
LOS ANGELES CA 90067
Relatlion to PA: SELF
DOB:
US Status: NON- IMMIGRANT
Id No: SSN: 116-64-2139
Date Current: 04NOV92 Pkt 3A/RP Sent: Pkt 3 Sent: 18NOV92
Packet Destination: LAWYER
Label Language: ENGLISH

Record Sent to Post:

BENEFICIARIES:
NAME DOB S M
1. HAUER, RUTGER 23JAN44 M S
REL PRINCIPAL APPLICANT
POB NETHERLANDS :
occ WRITERS, ARTISTS, ENTERTAINERS, ATHLETE
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us Dspartment of Justice
E-‘ﬁ"imig"?‘ation and Naturalization Se

P

Notice of Action

—

A Application/Petition 1129+
PETITION TU CLASSIFY NON-IMMIGRANT AS TEMPURARY w
Receipt # Applicant/Petitioner
nAL =91-226-00050 HEADRUUM PRODUCTIUNS INC
Notice Date Page Beneficiar
Oo/26/91 1L OF 1 RU TgER HAUE R
AP PROVAL NOTICE
Re EHRENPREIS CLASS. GRANTED HLB

PETITION VALID FROM 08/15/91

1801 CENTURY PARK EAST STE 450 TO 06/30/94

LOS ANGELES CA
90067-0000

CUNSULATE
LONOON

Notice also sent to:

—APPLICANT

THE ABOVE PETITION I5 APPROVEDs IT IS VALIO FUR THE Pt RIOD SHOWN ABOVE.
WE HAVE FOKWARDED IT TG THE CONSULATE LISTED ABOVEs

THL S COMPLETES ALL INS ACTION ON THIS PETITIONe PLEASE CONTACT THc CON-
SULATE DIRECTLY IF YOU HAVE ANY QUESTIONS ABOUT VISA ISSUANCE OR wWISH TO
HAVE THE PETITION MOVED THE ANOTHER CONSULATE.

THE BACK OF THIS FORM CONTAINS ADOITIONAL INFORMATION ABOUYT WHAT APPROVAL

“OF A NUNIMMIGRANT PETITIUN MEANSe PLEASE REAU IT CAREFULLY .

You will be notified separately about any other applications or petitions you filed. Save this notice. Please enclose a

copy of it if you write to us about this case, or if-you file arother applicati \15

Exhibit "B-2"

WE STERN SERVICE CNTR @

Pe Oes BOX 30111 g":mﬁvmﬁ SIDE FOR CERTIFICATION

LA LLIIAA AL T~ (Pl
T OUOTe T T ooCTTTTr

¢
"
"
4 ad

Form 1-797 (6/29/88) Please see additional information on the back.
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ALY EFBENPRELS, Atforney at Law
Address: 1§01 Century Park £ast, Suite 450
Los Angeles, California 30067
Admitted to Practice in State of California
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Application/ Petition

PETLTLIN FUP NANIYNIGRANT WORKEZR
Recapt ¢ Appiic Peti
dAC=20=242=59772 | OB Ao  A3R00N PRODUCTIONS INC i
N
R53%9% 50 % 1 BT, HAUER
'l
APPROVAL NOTICE
2. THOCYPRETS CLASSe GRANTED: M1
PETITION VALLID FROM 03721799
1301 CENTURY PARK EAST ST: 450 10 07/15/91
LOS ANGELES ca CONSULATE®
91067-0000 AMSTERDAN/CABLE

Notice also sent to:

NT
vy

THI £2IVE OSTITICN I35 wPPRIYIJe  IT I3 ¥4L1D FDR THE PERIJD SHOWN ASOVE.
Wi HAVI FJIIWARLED IT TO Taf CONSULATEZ LISTED AB2VE.

THIS CUMPLETES ALL INS ACTIGN JN TdI3 PETITIINe PLEASE CONTACT THE CON-
SJUAT I DIXKECTLY IF YIU Aade av¥ GUESTIINS adOUT VISA ISSUANCE OR WISH 70O
HAYI [THE PZTITICN YOVED T3 WNITHZIR CONSULATE.

TAZ 3ACK OF THIS FGRM CO4TAINS 4DOITIINAL INFORMATION ABOUT WHAT APPROVAL
OF A NINIMMIGARANT PETITION M42aNSe PLZIASE READ IT CAREFULLY.

You will be notified separately about ary other applications or petitions you filed. Save this notice. Please enclose a
copy.ol it if you write to us about this case, or it you file another application based on this decision. Our address is:

s Ly
4 )
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UNITED STATES DEPARTMENT OF JUSTICE
, . RESNGRATION AND NATURALIZATION SERVICE
.HESTERH REGIONAL SERVICE CENT
P.0. BOX 30111
LAGUNA NIGUEL, CA 92677-8111

NOTICE OF APPROVAL OR EXTENSION OF NONIMMIGRANT VISA PETITION OF H OR L ALIEN

N Beneficlaries
NAME AND ADDRESS OF EMPLOYER OR TRAINER ame of Beneficlery or
HEADROOM PRODUCTIONS, INC. | BAUER, Rutger

ATTN: MARK STANKEVICH : e —_—

1900 AVENUE OF THE STARS, STE 2000
LOS ANGELES, CA 90067

Classification File Number
R-1 WAC 90 008 00275
Date of Approval Vaild to Dete
10/22/89 08/15/90

The approval of the petition is a determination that the beneficlary is classifiable under a specitied nonimmigrant
classification. The approval is no assurance that the beneficiary will be found eligible for visa issuance, admitted
to the United States, receive a change of nonimmigrant status, or obtain an extension of temporary stay. Eligi-
bility for visa issuance is determined only when application is made to a consular officer. Eligibility for admission
or change of status is determingd only when application is made to an immigration officer. Also, please note the
items below which are indicated by "X’ marks concerning this petition.

TERDAM
E] The petition has been forwarded to the United States Consulate at AMS

where the beneficiary or beneficiaries will apply for visa issuance. Any inquiry concerning visa issuance
should be directed to the consulate.

D The beneficlary(ies) will not require visa(s) to enter the United States. Notice of approval of the petition
has been forwarded to the port of entry at . Please notify thia
office of any changes in the intended port of entry.

[ ] 1tis indicated that the beneficiary is in the United States. The beneficiary may apply to change status
to the nonimmigrant classification shown above by submitting Form 1-506, or if already in the above status,
may apply for extension of temporary stay on Form 1-539 at this office.

D The following businesses and positions are eligible under this L-1 blanket classification. The file number
above must be furnished to an American consular officer each time a visa is requested:

WSC/3820/sm ce: R, Ehrenpreis, Esq. Cable sent to Amsterdam.

IMPORTANT

The petitioner is required to notify this office immediately if the employment or training specified in this petition
is terminated before the expiration of the approved visa petition. In the case of a blanket petition you must notify
this office of any change in the business interrelationship(s) or employment of the beneficiary.

WARNING ON VIOLATION OF NONIMMIGRANT STATUS

The beneficiary may not commence employment until the status authorizing such employment is granted; remain
in the U. S. beyond the validity of this petition; or accept employment or training not specified in this petition. Any
1nauthorized employment is a violation of status and would result in a denial under Section 245, Adjustment to
Fermanent Residence, and Section 248, Change of Nonimmigrant Status.

INFORMATION REGARDING BENEFICIARYS DEPARTURE AND RETURN

Mo not make copies of this notice except in the case of an L-1 blanket petition. You may furnish this form only to
heneficiaries who are not in possession of a valid H or L visa and who desire to depart from and return to the
UInited States to resume the same employment or training during the period for which the petition is valid. Addi-
tional forms will be issued by this office upon written request by the petitioner furnishing the file number and
rame of the beneficiary. If a new visa is required this notice should be presented to an American Consul abrpad. It
~+emp! from visa requirement, this notice should be presented ata U. S. port ot entry. If the beneficlary.desues to
rnturn to the same employment or training after the expiration of the validity of the petition, a new petition will be
‘~quired. The beneficiary may be readmitted to this country ony if found admissibie under the immigration laws.

f ORM |-171C (Rev. 7-1-83) N | : 7? /é&,,,/\
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W. Box 114
Laguna Niguel, CA 92677-8111

NOTICE OF APPROVAL OR EXTENSION OF NONIMMIGRANT VISA PETITION OF H OR L ALIEN

MAME AND ADORESS OF EMPLOYBR OR TRAINER Name of Suraficiry &r Sonsiiclets

Headroom Productions, Inc. HAER, Rutger

ATIN: Mark Stankevich

1900 Ave. of the Stars, Ste. 2000 Clasaiication Fia Number

Los Angeles, CA 90067 H-1 17AC 89 230 00119
Dete of Approvel Vaitd to Date
06/23/89 09/26/89

The approval of the petition is a determination that the benefic ary is classifiable under a specified nonimmigrant
classification. The approval is no assurance that the beneficiary will be ‘ound eligible for visa issuance, admitted
to the United States, receive a change of nonimmigrant status, or obtain an extension of temporary stay. Eligi-
bility for visa Issuance is determined only when application is made to a consular officer. Eligibility for admission

or change of status is determined anly when application is maze to an immigration officer. Also, please note the
items below which are indicated by “X'* marks concerning this petition.

G The petition has been forwarded to the United States Consulate at -

where the beneficiary or beneficiaries will apply for visa issuance. Any inquiry concerning visa issuance
should be directed to the consulate.

D The beneficiary(ies) will not require visa(s) 10 enter the JUnited States. Notice 2f approval of the petition
has been forwarded to the-port of entry at . Please notify this
office of any changes in the intended por of entry.

O3 1t is indicated that the beneficiary is in the United Sta:es. The beneficiary may apply to change status
to the nonimmigrant classification shown above by subritting Form 1-506, or it already in the above status,
may apply for extension of temporary stay on Form 1-539 at this office.

D The following businesses and positions are eligible uncer this L-1 blanket classification. The file number
above must be furnigshed to an American consular oHicer each time a visa is requested:

WSC/3828/ej I-3X6 hzs been granted.

cc: R. FEhrenpreis, Esq. IMPORTANT I-34 sent to attormmey of record.

The petitioner is required to notity this office immediately if the employment or training specified in this petition
Is terminated before the expiration of the approved visa peliticn. In the case of a blanket petition you must notify
this olffice of any change in the business interrelationship(s) ar employment of the beneficiary.

» WARNING ON VIOLATION OF NONIMMIGRANT STATUS
The beneficiary may not commence employment until the stat_s authorizing such empioyment is granted; remain
in the U. S. beyond the validity of this petition; or accept empic;mert or trairing not spacitied in this petition. Any
unauthorized employment is a violation of status and.would ‘ssult 'n a der:al under Saction 245, Adjustment to
Permanent Residence, and Section 248, Change of Nonimmigrant Status.

INFORMATION REGARDING BENEFICIARYS CZPAATURE AND £ STURN
Do not make copies of thig notice exrent in the case of an L-1 dlanket selition. You may fumnish this form only to

beneficiaries who are not in posse
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ST: Wayne Grawford,
¢ Freed.

bore about chemical
table effect on fish is
zly rooted in the geare
Rated R. 1978; 90m.

'HE STARS k%A X
akami. CAST: Richard
Robert Vaughn, George

rent a space fantasy-
:as stars in this funny
Gespecately search.
ave it from destruc-
y an evil warlord. It's
e Magnificent Seven,
cheek performances.
.

PLANET OF THE
*A

. CAST: Roddy McDowall,
‘uston, Clauda Akins, Paul

rg;emxgn this final Apets
owall attempt-
snce with conquered
aot everybody plays
1, and an impending
le tension to a story
own. Rated PG for i-

ACTICA 9
fa CAST: Lome Greene,
Janedict, Lew Ayres, Jane

from the telev:sxf ision se-
preparation for a

Adar (Lew Ayres). He
d a thousand years of
ind and the subhuman
swnhill from there. It's
Wars. Rated PG. 1978;

‘HE
SAST: Marg Singer, Tanya
in Amos, Rod Loomis.

warrior (Marc Singer)
ability to communicate
nimals takes revenge—
ave (Tanya Roberts) and
‘ohn Amos)—on the evil
1). It's fun for kids of all
r violence and brief nu-

*hkxklf .

SCIENCE FICTION/FANTASY

BEAUTY AND THE BEAST (TV

SERIES) Kk Xl/2
DIR: Richard Franidin, Victor Lobl. CAST: Ron
Periman, Linda Hamilton, Roy Dotrice, Jay

Acovone.
The classic legend received an updated
ries, which t Linda Hamilton's cru-

naissance surroundings and unusually liter-
ate scripts; others simply yearn for the sort
of d&c;P' platonic love shared by the two
central characters. This much Is certain:
You'll either roll with the poetic dialogue or
find it oun-aieously melodramatic. Un-
{ao%eg suitable for family viewing. 1987;

BENEATH THE PLANET OF THE
: *x k12

AP

BIR: Ted Post CAST: Charlton Heston, James
Franciscus, Maurice Evans, Kim Hunter, Linda
Harrison, James Gregory. )
Chariton Heston let himself get sucked into
this sequel to Planet of the Apes. Astronaut
James Franciscus—sent to find out what
happened to the first team sent to the
planet—has more than simians to contend
with; he also discovers a race of ugly mu-
tants that worships an atomic bomb, since
it made them what they are.... Some of the
original’s energy remains. Rated PG for vi-
olence. 1970; 95m.

BEYOND THE RISING MOON %%
DIR: Phifip Cook. CAST: Tracy Davis, Hans Bach-
mann
In the twenty-first century, a genetically cre-
ated troubleshooter rebels against her
training when the corporation that designed
her sends her on a mission to help them ex-
g!oitaﬁentedmology.'me same theme was
andled much better in Blade Runner,
though here the plot is secondary to the
mediocre special effects and outer-space
shootouts. 1988; B3m.

BEYOND TOMORROW * %1/
DIR: A Edward Sutheriand. CAST: Jean Parkar,
Richard Carison, Helen Vinson, Charles Winnin-
ger, Harry Carey, C. Aubrey Smith, Maria
Ouspenskaya, Rod La Rocque. .

Sudden success goes to singer Richard
Carlson’s head. He switches his affections
from fiancée Jean Parker to ca&tganng
stage star Helen Vinson. To see right
is done, three ghosts return from the grave
and change his troubled mind. An interest-
ing premise on paper, the film fails to live
up to its possibilities. 1940; B&W: 84m.

1

SCIENCE FICTION/FANTASY

BIGGLES—ADVENTURES IN TIME

Tokok
DIR: John Hough. CAST: Neil Dickson, Alex
Hyde-White, Peter Cushing, Fiona Hutchison,

- William Hootkins.

Delightful fantasy film focuses on the ad-
ventures of a3 New York frozep-food mer-
chandiser, Jim Ferguson (Neil Dickson),
who di he has a time twin—a World
mar I}?ygﬁsh ﬁg})uexl": ace meda& les

ex e-White). time Bi is
in danger, Ferguson ﬁn‘:iesrfvﬁmself bouncing
back h time to come to his twin’s res-
cue. Rated PG for profanity and viclence.
1985; 100m.

BILL VIOLA: SELECTED WORKS

* k12
DIR: Bill Viola :
Four major works by conceptual video art-
ist Bill Viola are a study in visual poetry,
while cleverly exploiting the medium of
video technology. Unfortunately these four
gi;;a suffer from tedium. Not rated. 1881;

BIONIC WOMAN, THE *%
DIR: Richard Moder CAST: Lindsay Wagns, Les
Majors, Richard Anderson.
‘What we have here is the fermale equivalent
of TV's The Six Million Dollar Man. Lindsay
‘Wagner is the superwoman who annihilates
the bad guys. But with all of her indestruc-
y does she always go stunts
in slow motion? 1975; 9%6m.

BLACK HOLE, THE 4
DIR: Gary Neison. GAST: Maximifian Schel, An-
thony Perkins, Robert Forster, Joseph Bottoms,
Yvelte Mimisux, Emest Borgnine.

Only the splendid special effects make this
sappy science-fiction dud from the Disney
Studios bearable. Complete with a cute little
robot (a la Star Wars) and a colorful crew
(like Star Trek), it's an uninspired collection
gg space movie clichés. Rated PG. 1979;

m

BLADE RUNNER * Xk K12
DIR: Ridley Scott. CAST: Harrison Ford, Rutger
Hausr, Sean Young, Daryl Hannah, Joanna Cas-
sidy, Edward James Olmos, M. Emmet Walsh.

'tIi'lhi:g}lftid]ey ici[?gtt (ﬁliqu) roduction is
ought-provoking an \nsuaﬁy

Harnison Ford stars as a mmmp:mve- Philip
Marlowe trying to find and kill the world’s
remaining rebel androids in 2817 Los Ange-
les. Blade Runner may not be for everyone,
but those who appreciate something of sub-
stance will find it worthwhile. Rated R for
brief nudity and violence. 1982; 118m.

2

BOY AND HIS DOG, A 2. 2.8 27/
DIR: L Q. Jones. CAST: Don Johnson, Suzanne
ooking for ateligencs and

i r in ce biting humor
i sl ol 1 s o

winning screen n o

Ellison’s novel, which focuses on the adven-
tures of a young scavenger (Don Johnson)
and his telepathic dog as they roam the
earth circa 2024 after a nuclear holocaust.
Rated R for violence, sexual references, and
nudity. 1976; 87Tm.

BRAIN FROM PLANET AROUS,*T’I"IkE

*
DIR: Nathan Juran. CAST: John Agar, Joyce
Meadows, Robert Fuller
Great Tittle film is much better than the plot
or titte would suggest. Giant brain from
outer space takes over John Agar’s body in
an attempt to conquer the world. Not far be-
hind is another brain that inhahits the body
of s dog and tries to prevent it. Good

1958, B&W; 70m.

BRAIN THAT WOULDN'T DIE, THE @
DIR: Joseph Green. CAST: Jason (Herb) Evers,
Virginia Leith, Adele Lamont.

Only the most dedicated sciencefiction
fans will enyoy this story, which revolves
around a doctor who experiments with
human limbs. When his fiancée is decapi-
tated in a car accident, he saves her head
and searches for the perfect body to go with
it. 1963; B&W: 81m.

BRAINSTORM *kklfa
DIR: Douglas Trumbull. CAST: Christopher
Walken, Natalie Wood, Louise Flstchet

Christopher Walken and Natalie Wood star
in this scifi thriller about an invention that
can read and record physical, emotional,
and intellectual sensaﬁong:g they are expe-

be reexperienced by another human being,
The machine’s poteatial for good is impres-
sive. But what happens if it's used for evil?
Rated PG for nudity and profanity. 1983;
106m

BRONX EXECUTIONER, THE L 4
DiRt: Bob Collins. CAST: Margie Nawton, Chuck
Valenti, Woody Strode. .
Who comes up with the money for pieces
of unk such as this? A group of humans bat-
tie for their fives against cyborgs bent on
their destruction. How original! This
schlock doesn’t even have any scenes
filmed in the Big Apple, not that it would
have helped. Not rated, but contains vio-
lence. 1989, 88m.




ACTION/ADVENTURE

me rather grue-  BLACKOUT (1978 *h%k
e DIR: Eddy Matéjon. T: Jim Mitchum, Robert
Carradine, Balinda Montgomery, June Allyson,

* kK2 jgan-Pieme Aumont, Ray Miliand.
sglas Fairbanks St At times, this movie, about a New York City
ders Randolph. apartment building attacked by a gang of
Fairbanks’s most  escaped criminals during a blackout, reeks

-olor production
dozen pictures.

» contains a du
on the beach, 2
pirate ship, and
1l movie stunts:
ship's sail on 2
ith an apparatus
ra. Silent. 1926;

L & 8.8,
chae! Douglas, Andy
Capshaw.
solid performance
lm as a maveri
signed to deliver a
Japanese authorr
2 escapé upon ar-

site protests from
las insists on stay-
qe escaped cnimt

*x
AST: George Zucco,
ngs, 1. Starford Jolkey.
1e Black Raven, the
ts about embezzle:
rder, and revenge.
n hour to kill may
‘amiliar faces. 1943:

3A, A * X
5. CAST: John Mills,
Jffman.

selodrama with John
glo star imported to
ovie marketable out-
iction flick, if a trifle
; 88m.

PIRATE k&%
* Robert Newton, Linda
Keith Andes.

ra with som&o good ac-
erizations. Gorgeous
charming damsel in
sle, Robert Newton is
nes, but puts in a fine
it. 1952; 99m.

of a disaster film. Still, there are good action
scenes and enough drama to make you al
most forget the shortcomings. Rated R for
violence. 1978; 86m.

BLADE * K%k
DIR: Erest Pintoff. CAST: John Marley, Jon Cy-
pher, Kathryn Walker, William Prince, Michael
McGuire, Joe Santos, John Schuck, Keene Cur-
tis, Ted Lange, Marshail Efron,. Steve
Landesberg. .
Middle-aged New York detective Blade
Qohn Marley) stalks the psycho who mur-
dered the daugA\ltgr OE powerﬁﬂhc nghtmngus 3
congressman. Along the way he uncov
lotngfrgther goings-on in the nakzd city. The
story’s not much, but TV addicts can count
the faces that later weat on hit shows (Bar-
ey Millers Steve Landesberg, The Love
Boat's Ted Lange, McMillan and Wife's
John Schuck). Rated R for violeace. 1973;
90m.

, THE
gllflAgaﬁwmnggsT Miles OKeefle, Lisa Fos-

M Miles O'Keetfe, along with his
smalt band of followers, chops his way
across the countryside battling nasty sor-
cerers and spirits in a quest to conquer

Rated PG, 1984; 2m.

BLAKE OF SCOTLAND YARD % %!/2
DIR: Robert Hill. CAST: Ralph Byrd, Lloyd
Hughes. Joan Barctay. Herbert Rawlinson, Dickie
Jones, Bob Tery, Nick Start

A power-mad count offers a king’s ransom
to the man who helps him to obtain a death-
dealing device, and a mysterious clos
ch%ter calledhg‘he chrpi?on begm?h :
reign of terror in his campaign to secure
wcgpon. Made by Victory Pictures, a bar-
gain-basement independent producer, this
cliffhanger lacks the values that Universal
or Republic put into their product, but t's
otill fun. 1937; B&W; 15 chapters.

BLASTFIGHTER _
DIR: John Old Jr. CAST: Michael Sopkiw, Valerie
Blake, George Eastman, Mike Miller.

Michael Sopkiw is Jake “Tiger” Sharp, a
dull ex-convict who becomes a Rambo try-
ing to clean up an immoral populace. Not
rated, but contains violence. 1984; 53m.

BLIND FURY *hkk
D!R' Philip Noyca. CAST: Rutger Hauer, Terry
0'Quinn, Brandon Call, Lisa Blount, Randafl
“Tax™ Gobb.

In this outrageously violeat, tongue-in-
cheek ial arts movie, Rutger Hauer
stars as a blind swordsman who comes o
the aid of an army buddy (Terry 0’Quinn)

when the latter is kidnapped by gangsters
and forced to make designer drugs. Di
rected in a completely overthetop T

byPhﬂlipNoy.ce.BIiudey'Barmlhoot
%ngformleme and profanity, 1990;

BLIND RAGE 4
DIR: Efren C. Pinion, CAST: D'Urville Martin, Leo
Fong, Tony Ferrer, Dick Adair, Damell Garcia,
Gharlie Davao, Leila Hermosa, Fred Williamson,
Jessie Crowder.

If you really believe that four blind men
could rob a bank during business hours,
you deserve this film. Rated R for violence
and profanity. 1978; 81m.

BLINDSIDE %
DIR: Paul Lynch. GAST: Harvey Keel, Lori Hal-
BEG'&? Famacﬁng talent of Harvey Keitel dis-
e 1t Of i
tinguishes this would-be suspense film
wner. Keitel stars as a former surveil
ce expert who discovers a murder plot.
lll(a];ed R for violence and profanity. 1588;
m

BLOOD ALLEY *k
DIR: William Wellman. CAST: John Wayne,
Lauren Bacall, Paul Fix, Miks Mazurid,
Humphrey Bogart was originally set to star
opposite wife Lauren Bacall in this story of
a merchant marine captain helping Chinese
refugees make it to Hong Koag, but he
dropped out. For diehard Duke Wayne fans
only. 1955; 115m.

BLODD AND GUNS 4
DIR: Giulio Petroni. CAST: Orson Welles, Tomas
Mifian, John Steinat

Orson Welles's screen presence is at a loss
in this dull action yarn about three men
who?e livaRi:gdrtEixg after the Mexican
revolution, r profanity and vio-
lence. 1968; 90m. peo

BLOOD IN THE STREETS * %
DIR: Sergio Sollima. CAST: Qitver Reed, Fabio
Testi, Agostina Belf.

In this Frenchltalian film, a prison warden
(Oliver Reed) is forced to release a prisoner
as ransom for his kidnapped wije. There are
some exciting chase scenes in this overall

ACTION/ADVENTURE 15

fim_ Rated R for sex, oudity, language,
and violence. 1974; 111m.
BLOOD ON THE SUN *okklf

DIR: Frank Lioyd. CAST: James Cagney, Robert
Armstrong, Wallace Ford, Sytvia Sidnay.

This hard-hitting action drama finds James
Caguey fighting Japanese military and gov-
ernment men n Japan just before World
WarIl. An unusual otandgoo%vpacemake
this worth watching. 1945; B&W; 58m,

BLOODFIST *%
DIR: Terence H. Winkiess. GAST: Don “The
Drago;; Wilson, Bob Kaman.

Typical martial arts chopout, peopled by
actual World l_(ickbog:og Association
r_h::?gags, karate kings, and a wealth of other
unsightly folks who just can't act. Forgetta-
ble. Rated R for ketchup. 1989; 86m.

BLOCDSPORT x%
DIR: Newt Arnold. CAST: Jean Claude Yan
Damme, Donald Gibb, Leah Ayres, Norman Bur-
ton, Forest Whitakeg, Bolo Yeung,
Kung-fu expert Jean Clande Van Damme
gllaysamarual' arts master who arrives in
ong Kong to compete in the kwonite, a vi-
olent championship contest. The fighting
d the action
surrounding the contest is great, but the
framing story offers only clichés. Rated R
for violence and language. 1587; 100m.

BLOODSTONE

DIR: Dwight H. Litle. CAST: Breft Stimely.

An adventure film in the tradition of Raiders
of the Lost Ark, this fails short of the mark.
The story involves 0 ‘who become
involved in ajewel heist in the Middle East.
Loaded with humeor and- lots of action, but
marred by poor performances. Rated PG-13
for violence. 1988; 90m.

BLOODY MAMA * %kl
DiR: Rogar Corman. CAST: Shelley Winters, Don
Stroud, Pat Hingle, Robert Waiden, Bruce Dem,
Robert Ds Niro.

Shelley Winters plays Ma Barker in this
gangster flick. Her four sons share her no-
toriety as Depression-era bandits. Rated R
1970, 90m.

BLOWING WILD 4
DIR: Hugo Fregonese. GAST: Gary Cooper, Bar-
bara Stanwyck, Anthony Quinn, Ruth Roman,
Ward Bond,

Wildcat Barbara Stanwyck lusts almost in
vain for Gary Cooper in this foul tale of ban-
dits in the Mexican oilfields. 1953; 90m.
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Crystal shows up as
Yhoopi Goldberg, and
mpt to show us what
scenes prior to show-
if is the actual five per-
stal inviting Fernando
:st) to the stage. 1986;

IDNIGHT TRAIN
* Ak

. Billy Crysfal.
»medy performance
silly Crystal is neatly
zmat, as he traces his
vard from great-grand-
=d by daughter Jeani
ef Martin Scorcese im-

1 8.0 8.
4AST: Matthew Broderick,
Matt Muthern, Casey

non's logsely autobio-
fter Brighton Beach
‘impse of growing up
d War II boot camp
ck as Simon's obser-
: not clashing with
sergeant or
:ds and bees from an
rostitute, Broderick
mments about life, the
ddies. Rated PG-13 for
themes. 1988; 106m.

VELING
AGTOR KINGS,
B 5.6 1
AST: Billy Dee Williams,
wrd Pryor, Ted Rass.
1ture of a barnstorm-
<ball players as they
the late 1930s. Billy
d Pryor, and James
{ the team’s players
aiving, clowning, and
aeir team's survival
esive script keeps this
stars. Rated PG. 1976;

EES, THE *k
AST: Georgs Gobel, Mitzi

of the 1941 Barbara
nda comedy hit, The
iry cardsharp David
‘ter Mitzi Gaynor on
»orge Gobel in hopes
he marriage. “Lone-

COMEDY

some George” wiggles free, but falls for her
anyway. Don't settle for imitations. Insist on
the onginal 1956; 94m.

BIRTHDAY BOY, THE *%
DIR: Claude Conrad. CAST: James Belushi, M&-
challe Riga, Dennis Farina, Ron Dean, Jim
Johnson, Ed Blatchford, Fred Kaz.

A Cinemax Comedy Experiment that
proves once again how difficult it is to pro-
duce an even moderately funny film. James
Belushi (who also wrote the script) is a
sporting-goods salesmar who journeys
cross-country on his birthday in an attempt
to sell his old gym coach a load of basket-
balls. Unrated, but contains adult language.
1986, 30m.

BISHOP'S WIFE, THE *kk
DIR: Henry Koster. CAST: Cary Grant, Loretta
Young, David Niven, James Glsason.
Harmless story of debonair angel (Cary
Grant) sent to Earth 10 aid a bishop (David
Niven) in his quest for a new church. The
kind of film they just don’t make anymore.
No rating, but okay for the whole family.
1947; B&W: 108m. .

BLACK BIRD, THE *A%k
DIR: David Giler. CAST: George Segal, Stéphane
Audran, Lionel Stander, Lee Patrick
Surprisingly enjoyable comedy produced
by and starring George Segal as Sam Spade
Jr. The visual gags abound, and an air of au-
thenticity is added by the performances of
1940s detective film regulars Lionel
Stander, Elisha Cook, and Lee Patrick. The
latter two co-starred with Hump Bog-
art in The Maltese Falcon, on which the film
is based. It's funny, with a strong perfor-
mance from Segal Rated PG. 1975; S8m.

BLACKSMITH, THE/COPS k¥ l/2
DIR: Buster Keaton. CAST: Buster Keaton, Vir-
ginia Fox.

Two shining examples of deadpan silent co-
median Buster Keaton at his best What he
does to a white luxury limo in The Blgck-
smith is a hilarious crime. His antics in Cops
bid fair to prove him Chaplin’s master. The
chase scene is a classic of timing and inven-
tion. Silent. 1922; B&W; 38m.

BLAME IT ON RIO ‘_k*lﬁ
DIR: Stanlkey Donen. CAST: Michael Gaine, Jo-
seph Bologna, Valerie Harper, Michella Jotnson.
A middle-aged male sex fantasy directed by
Stanley Donen (Lucky Lady; Charade), this
film—which equally combines both good
and bad elements—features Michael Caine
as a befuddled fellow who finds himself in-
volved in an affair with the teenage daugh-
ter (Michelle Johnson) of his best friend

COMEDY 221

(Joseph Balogna). Alth essentially in
bad taste, Blame It on Rio does have a num-
ber of very funay moments. Rated R for nu-
‘liitgx'n profanity, and suggested sex. 1984;

BLAZING SADDLES *kkl/2
DIR: Mel Brooks. CAST: Cleavon Little, Gane Wil-
der, Harvey Korman, Madeline Kahn, Mel
Brooks, Stim Pickens.

Mel Brooks directed this sometimes hilari-
ous, mostly crude spoof of westerns. The
jokes come with machinegun rapidity, and
the stars race around like maniacs. If it
weren't in such bad taste, it would be per-
fect for the kiddies. Rated R 1974; 93m.

BLIND DATE (198“ B 4
DIR: Blaks Edwards. : Bruca Willis, Kim
Basinger, John Larroquetts, William Daniels,
George Coe, Mark Blum, Phil Hartman.

A tasteless exercise in slapstick that sends
Bruce Willis on a last-minute bfind date
with Kim Basinger, an attractively gift-
wrapped buadle that comes with one ex-
plicit instruction: do not let her drink.
Rated PG-13 for adult situstions. 1387; Bm.

BLISS Yk ok
DIR: Ray Lawrenca. CAST: Barry Otto, Lynatle
!G:m b len Jones, Jalt Trumgt

iting black comedy from Australia,
a business executive (Barry Otto) nearly
dies from a heart attack By managing to
survive, he finds himself in a hellish version
of the life he once had. Not everyone will
apprediate this nightmarish vision of mod-
ern life, but it is one of the most original
motion pictures of recent years. Rated R
1986; 93m. :

BLOCK-HEADS ThkX
DIR: John G. Blystone. CAST: Stan Laurel, Ofiver
Hardy, Patricia Ellis, Minna Gombel, Billy G-
bert, James Fintayson.
Twenty years after the end of World War I,
Stan Laurel is discovered still guarding a
bunker. He returns to a veterans’ home,
where Oliver Hardy comes to visit and take
g:m to dinner. A we{l-v:mftedth boys‘:ipt pmw;ldts
e or the 1 es.
’I'helg'e:hfeamcters e seldom bem as
well in feature films. 1938; B&W; 55m.

BLOOQDBATH AT THE-HOUSE OF
DEATH

* K
DIR: Ray Cameron. CAST: Vingant Price, Kenny
Everett, Pameta Stephenson, Gareth Hunt, Don
Warrington, John Fortune, Sheita Steafsl
Although advertised as one, this British
movie is not all that much of a spoof on hor-
ror films, There is realistic gore (especially

in the opening scene, where the film lives
gﬁnto its not-so-ironic title), and near the
's end the camp antics turn serious. In

the story, a team of paranormal iali
investigates a house that was the scene of -
a mysterious massacre. Vincent Price plays
a nutty devil worshiper who plots to get rid
of the snoopy scientists who are inhabiting
this house of Satan. Not rated, but equiva-
lent to an R for violence, gore, sex, nudity,

" and profanity. 1985; 92m.

r BLOODHOUNDS OF BROADWAY ok
x

DIR: Howard Brookner. CAST: Matt Dilfen, Jen--

nifer Grey, Julie Hagerty, Rutger Hauer,

guamqinna, Esai Morales, Anita Morris, Ran

This featherweight period comedy was
stitched together by writer-director Howard
Brookner from four stories by Damon
not as hilarious as one might
me.this story of what happens to a set of
characters on New Year’s Eve in 1928
has its momests, the best of which are pro-
vided by Randy Quaid as a lovesick loser
and Madonna as the object of his affections.
Rated PG for brief ity and stylized vi-
olence. 1989; 90m.

BLOOPERS FROM STAR TREK AND
LAUGH-IN xklf
DIR: Various. CAST: William Shatner Leonard
Nimoy, Deforest Kelley, Dan Rowan, Dick Mar-
tin, Martin Milner, Kent McCord, Sammy Davis
.g.(.)nom byl lain the { these

't o i i
two tetlryevxszo' i ﬁhm Jmk and

dissolve into laughter when he walks into
one of the sliding Enterprise doors that is
supposed to open smoothly at his
Rowan and Martin's Laxgh-In depended on
%}sotopi I lflq;vhumonl:ndft:hxanyEg\tpe
opers e people of the ties
wondering what was se funny about this
Sixties telehit. 1966; 26m.

BLUE IGUANA ok
DIR: John Lafia CAST Dylan McDermott, Jes-
sica Harper, James Russo, Tovah Feldshuh,
Dean Stockwell.

For his first film, writer-director John Lafia
attempted a Raising Arizomo—style ?od of
the hard-boiled detective story—and failed.

The story concerns a “recovery specialist”
(Dylan McDermott) who is coerced by IRS
ageats Tovah Feldshuh and Dean Stockwell
into going after $40 million in contraband
money stored in a south-ofthe-border bank.




BRANNIGAN .8 8.8
DiR: Douglas Hickox. GAST: John Wayns, Rich-
ard Attenborough, Judy Geeson, Mel Farer,
Ralph Meskar, John Vemon.

Mgt s s czsoysie opoanibars
a in cops-and-robbers
chase film_ It's fun to see the Duke in jolly
old England and the cast is outstanding.
Rated PG. 1975; 111m.

BRASS TARGET * ¥k
DIR: John Hough. CAST: Sophia Loren, George

ACTION/ADVENTURE

Kannedy, John Cassavetes, Robart Vaughn, Max
von Sydow, Bruce Davison.

Pure Hollywood hokum at its most ridicw
lous would ask us to believe that Gen.
G;oge Patton (George Kennedy) was mur-
d after World War II because of a large
gold robbery committed by his staff Not
much to reco this boring film. Rated
PG for moderate language and violence.
1978; L11m,

BREAKER! BREAKER! L 4
DIR: Don Hulette. CAST: Chuck Narris, George
Murdock, Terry 0'Connor, Don Gantry.

A quickie thrown together to cash in on the
CB craze. Rated PG. 1977; 86m.

BREAKER MORANT Xk ARk

DIR: Bruce Berasford. CAST: Edward Wood-

vgam. Jack Thompson, John Waters, Bryan
rown.

This is one Australian i rt you won't
:fatlil: b G : Bzgl < m&

e origi unga Din, the wi .
humor of To Have and Have Not, and the
character drama of The Casine Mutiny all
rolled into one super movie. Rated PG.
1979, 107m.

BREAKOUT b 8.8 ¢
DiR: Tom Gries. CAST: Charles Bronson, Robert
Duvall, Jil lreland, John Huston, Sheres North,
Randy Quaid.

While not exactly Charles Bronson a his
best, this action-adventure film does have
its moments as the star, playing a devil-may-
care helicopter pilot, rescues Robert
Duvall, an American businessman framed
for murder and held captive in a Mexican

. jail. Rated PG. 1975; %6m.

BREAKTHROUGH

DHR: Andrew V. McLaglen. CAST: Richard Bur-
ton, Robert Mitchum, Rod Steiger, Curt Jurgens.
This dull war film—a sequel to Sam
Peckinpah's Cross of Irom—stars Richard
Burton as a heroic German officer who
saves the life of an American colonel (Rob-
ert Mitchum) after the Nazis thwart an at-
tempt on Hitler’s life. Rated PG. 1978; 115m.

***?

BREED APART, A
DIR: Philippe Mora. CAST: Rutger Hauer, Kath-

leen Tumner, Powers Boothe, Donald Plaasence.
‘When a hillionaire collector hires an adven-
turous mountain dimber to steal the eggs
of an endangered pair of nesting eagles, the
result is a nicely paced film that manages to
combine drams, suspense, romance, and
even a touch of pogt-Vietnam commeantary.
Rutger Hauer plays the strange redluse who
lives in a tent-palace in the loneliest reaches
of the Blue Ridge Mountains. Rated R jor

sex, nudity, and violence. 1984; 95m.

BRIDE AND THE BEAST, THE '
DIR: Adrian Weiss. CAST: Charlotts Austin,
Lance Fuller, Johnny Roth, Steve Calvert, Wi-
liam Justine. .
Stock footage is used to pad out this
tale of the new bride of a big-game hunter
who, under hypnosis, discovers that she
lived a past life as a gorilla. 1858; 73m.

BRIDGE ON THE RIVER KWAI, THE
2. 2. 0.8 % 1
DIR: David Lean. CAST: William Holden, Alec
Guinnsss, Jack Hawkins, Sessue Hayakawa,
James Donald. .
Considered by many to be David Lean’s
greatest work, this war epic brought the
British director his first Oscar. The power-
struction of a bridge by British and Ameri
can prisoners of war under the command of
Japanese colonel Sessue Hayakawa. Alec
Guinness, a Lean semiregular since Great
Expectations, is the sti British
commander who uszs the task as a way of
proving British superiority. 1357; 161m.

BRIDGE TQ HELL X1/
DIR: Umberto Lenz. CAST: Andy J. Forast.
After a group of World War Il POWs escape,
they must fight their way home. Ab is
their last obstacle and they decide to it
out after crossing. (Sound familiar?) Lots of
shooting and explosions. Unfortunately, not
much of a plot Not rated, but contaias vio-
lence and profanity, 1989; 94m.

BRIDGE T0O FAR, A *k kil
DIR: Richard Attenborough. CAST: Dirk
Bogarde, James Caan, Michae! Caine, Sean Gor-
nery, Laurence Olivier, Robart Redford. .
Here's another story of a famous battle with
the traditional all-star cast In this case it's
World War II's “Operation Market Garden,
a disastrous Allied push to get troops be-
hind German lines and capture an early
bridgehead on the Rhine, Rated PG. 1977;
175m.

L

BRIDGES AT TOKO-RI, THE

DIR: Mark Rebson. CAST: \Mliamf
ric March, Grace Kelly, Mickay £
Holliman, Charles McGraw, Robert

Davies and directar Mark Robs.
one of the cinema’s most authe
tions of war. It is inly the
mm ;nbout etl,he Korean »

ener’s novel, as adapted he:
on a bomber pilot and hgtcrew
aircraft-carrier force assigned t
vital North Korean bridges. 1954

BRING ME THE HEAD OF A, -
GARCIA FA

DIR: Sam Peckinpah. CAST: Warren (
Vega, Gig Younyg, Robert Webber, Em
dez, Kris Kristoffarson, Halmut Danti;
Warren Oates gives an outstandi;
mance as a piano player in Mexic
comes mixed up with vidous boy
ers, Hard-core Sam Peckinpah
appreciate this one more than 4
viewer. Rated R. 1974; 112m_

BROTHERHOOD OF DEATH
DIR: Bill Berry. CAST: J
sl i,
ux Klansmen batti
b_laﬂ:s- Vietnam vetstm; in uﬁ
nghts-movement Rated §
lence and language. 1976; 85m.

BUCCANEER, THE
DiR: Anthony Quinn. CAST: Yul
Chartton Heston, Claire Bloom, Chari
Doqua Dumbrille, Lome Gresne, Ted .
f&;ﬁ“’“‘“‘d renmkeof : Qlifn B. D
] romance of pirate Lafitte
. involvement in the War of 1812 boa
of aad acting, t
not enough to make this stiff cojor
come alive. 1958; 121m.

BUCKTOWN
gIR ATTafr Mag:s. CAST: Fred William:
rier, mus T

ion Ar L ulala, Tonty King, Ber

Th:.smmdless blaxp_lohaﬁonﬂickﬁx
n journeying t a southe

to bury his brother, who has beeq |

corrupt cops. Rated R. 1975; 95m.

BULLDQG DRUMMOND
DIR: F. Richard Jones. CAST: Ronald
Joan Bennett, Lilyan Tashman,
Ronald Colman smoothly segued -
lent to sound films playing the tit
British army officer adveaturer in
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while forsaking his friends and family. He
gives one of his best performances inan un-
sympathetic role. 1949; B&W; 100m.

CHAMPIONS 2.8.8.8 4
DIR: John Irvin. GAST: John Hurt, Edward
%Vhoodwam. Jan Francis, BmiJthmon.

e touching true story of English steeple-
chase jockey Bob ion (Joha Hurt),
who fought a desperate e against can-
cer through chemotherapy to win the 1981
Grand National. Rated PG. 1984; 113m.

CHANEL SOLITAIRE * %
le: George Kaczender. CAST: Marie-France Pis-
ier, Timgthy Dalton, Rutger Hauer, Karen Black,
Brigitte Fossey.

This halfhearted rendering of the rise to
promineace of French designer Coco Cha-
nel (played by fragile Marie-France Pisier)
is long on sap short on plot. Timothy
Dalton and Rutger Hauer, as two of Coco’s
wellheeled suitors, fare best; Miss Pisier
wears a sour pout throughout. For the ter-
minally romantic only. Rated R. 1381; 120m,

CHANGE OF HABIT %
DIR: William A Graham. CAST: Eivis Presley,
Mary Tvter Moore, Barbara McNair, Jane Eliit,
lE:lmni Asnet

direct contrast to the many comedy-mn-
sicals that Elvis Presley starred in, this
drama offers a more substantial plot. Elvis
R‘I[aysadoctorhelpingthe poor in his clinic.

ary Tyler Moore plays a nun who is
tempted to leave the order to be with Elvis.
Rated G. 1970; 93m.

CHAPTER TWO Kk %kl
DIR: Robert Moore. CAST: James Caan, Marsha
Mason, Valerie Harper, Joseph Bologna.

In Chapter Tiwo, writer Neil Simon exam-
ines the problems that arise when a re-
ceatly widowed author courts and marries
a recently divorced actress. George Schoei-
der (James Caan) is recovering from the
death of his wife when he strikes up a whirk-
wind courtship with actress Jennie Mac-
Laine (Marsha Mason). They get married,
but George is tormented by the memory of
lﬁi first, beloved wife. Rated PG. 1979;

m

CHARIOTS OF FIRE * %k kK
DIR: Hugh Hudson. CAST: Ben Cross, lan
|(éh.aﬂeson. Nigel Havers, Nicolas Farrell, Alics
rige.

Made in England, this is the beautifully told
and inspiring story of two ruaners (lan

n and Ben Cross) who competed
for England in the 1924 Olympics. An all-
star supporting cast--lan Holm, John

Gielgud, Dennis Christopher f
Auway), Brad Davis (Mtdulegl &Pm

Nigel Davenport—and taut direction by
Hugh Hudson help make this a mustsee
motion picture. Rated PG, the film has a0
objectionable content. 1981; 123m.

CHASE, THE (1946 *k
DIR: Arthur Ripley. CAST: Robert Gummings,
xig\‘de Morgan, Petarkl!.&m. Ste‘;la mc:mm

e te were er an writing
tighter, ﬂ;mlgoﬁlm might have been interest-
ing. As 1t is, it staggers along. The plot is

quite g;ﬁicmble as Michele Morgan runs
away her husband. 1946; B&W; 86m.

CHASE, THE {1966 * %1/
DIR: Arthur Penn. CAST: Robert Redford, Jane
Fonda, Marlon Brando, Angie Dickinson, Janice

_Rule, James Fax, Robert Duvall, E. G. Marshal,

Miriam Hopkins, Martha Hyet

Convoluted tale of prison escapee Robert
Redford) who returns to the turmoil of his
Texas hometown. The exceptional cast pro-
vides flashes of brilliance, but overall, the
film is rather dull. Redford definitely
showed signs of his superstar poteatial
here. 1966; 135m.

CHASING DREAMS *ik
DIR: Sean Roche, Therese Conte. GAST: David
G. Brown, Jim Shane, Kevin Castner.

Here's another film made before a current
top-billed player's stardom. In this case
Kevin Costner is in and out of the s:z
withi.nlt)hedﬂrstﬁbvenﬁnumes.Wea'ieleﬁ 1

a low-budget, but very appealing, tear-
jerker. Wh5e Costner’s away at college, his
slightly younger brother must work oa the
farm, care for their ill youngest brother, and
somehow sneak in baseball practice. Rated
PG for profanity. 1981; 96m.

CHATTAHOOCHEE * %%k
DIR: Mick Jackson. CAST: Gary Oldman. Dennis
Hopper, Frances McDormand, Pamela Reed,
Ned Beatty, M. Emmet Walsh.

British actor Gary Oldman gives a brilliant
performance as an American war hero who
attempts a bizarre suicide and ends up in
the nightmarish Chattahoochee State Men-
ta] Hospital Once inside, he devotes him-
self o exposing the horrific treatment of
the patients. Rated R for brutality, nudity,
and profanity. 1990; 98m.

CHEERS FOR MISS BISHOP k&%
DIR: Tay Gamett CAST: Martha Scott, William
Gargan, Edmund Gwenn, Sterling Holloway, Sid-
ney Blackmer.

Nostalgic, poignant story of a school
teacher in a midwestern town who

her life to te
in the tradit
1941; B&Ww:

GHERRY, |

DIR: Russ ¥
One of Ry
though he
ished shoo'
at the last 1
meatary by
andlndian h
a drug-r
Charles N
Tom Wolfe
in 1969, the
1969; 71m.

CHILD Bt
DIR: Rober
Aiins, Diar

on;

a polygar
banded b
plays a be
toaddafi
wives. M

CHILD 1
DIR: John
Judy Gariz
Stewart.

A gut-wre
emotionz
brilliant {
pital tre:
1963; 102
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DIR: Rani
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love tha
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woman

perforo
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Cruise”) are more humorous, 1952; B&W;
85m.

END OF THE LINE kk
DIR: Jay Russell. CAST: Wilford Brimley, Levon
Helm, Kevin Bacon, Bob Balaban, Barbara Barrie,
Mary Steenburgen, Holly Hunter, Bruce McGill,
Howard Morris. :
Financed as alabor of love by executive pro-
ducer and co-star Mary Steenburgen, this
first film by director Jay Russell features
Wilford Brimley as a railroad worker who,
with buddy Levon Helm, steals a train en-
gine to protest the closing of the freight
depot where he has worked for thirty-eight
years. The skilled peformances will keep
ou interested right to the ead of the line.
ed PG for profanity. 1988; 105m.

END OF THE ROAD * %
DIR: Aram Avakian. CAST: Stacy Keach, Harris
Yulin, Dorothy Tristan, James Ear Jones.
Stacy Keach plays a college uate who
falls out of society, receives help from an un-
orthodox psychotherapist named Doctor D
(James Earl Jones), then becomes inti-
mately involved with a married couple. The
magery can be compelling, but the finale
is too graphic. Rated X (by 1960s standards)
but more like a hard R for sex, nudity, and
adult themes. 1969; 110m.

ENDLESS GAME, THE *%x
DIR: Bryan Forbes. CAST: Aibert Finney, George
Segal, Anthony Quayle, Nanette Newman.

With a creakily indifferent tone that mirrors .

the world-weary bitterness of his lead char-
acter, writerdirector Bryan Forbes's cold
war-styled spy thriller overdoses on the re-
sidual cynicism of a oncewvibrant genre. Al
bert Finney stars as a retired agent sum-
moned back to learn why aged and
mentally wrecked members of a disbanded
European operation are being killed. Un-
rated; explictt dialogue, brief nudity, and vi-
olence. 1990; 120m.

ENDLESS LOVE *k
DIR: Franco Zeffirelli. CAST: Brooke Shields,
Martin Hewitt, Shirley Knight, Don Mumay.
Though this story of a teenage love affair
has all the elements of a great romance, it
is marred by implausibility and incoasis-
tency. The film improves as it progresses
and even offers some compelling moments,
but not enough to compensate for its flaws.
Rated R because of sex and nudity. 1981;
115m.

ENEMIES—A LOVE STORY *hk*
DIR: Paul Mazursky. CAST: Ron Silver, Anjelica
Huston, Lena Oiin, Margaret Sophie Stein, Alan
King, Paul Mamrsky.

Director Paul Mazursky achieves a delicate
mixture of drama and comedy in his adap-
tatioa of the novel by Isaac Bashevis Singer,
Set in New York in 1949, the film focuses
on the hectic life of Holocaust survivor and
womanizer Herman Broder (Ron Siver).
Rated R for profanity, pudity, and simulated
sex. 1989; 120m.

ENOLA GAY: THE MEN, THE
MISSION, THE ATOMIC BOMB * %%

DIR: David Lowell Rich. CAST: Billy Crystal, Kim

Darby, Patrick Duffy, Gary Frank, Gregary Harri-
on

son, .

In this made-for-TV drama, Patrick Duffy

plays Paul Tibbets, the man in charge of the

plage that dropped the atomic bomb over

Hiroshima. The film delves into the lives

and reactions of the crew members in a
effective manner. 1980; 150m.

ERIC b 0.8 & 1
PIR: James Goldstone. CAST: Patricia Neal,
John Savage, Clauds Akins, Sian Barbara Allea,
Mark Hamill, Nehsmiah Persoff.

This made-forTV movie is the true story of
Eric Lund, a teenager with a promising ath-
letic future who becomes terminally ill
John Savage, in the title role, gives a mean-
ingful portrayal of a young maa who refuses
to gm:.h upl.an;troxfcia Neal, as the mother,
gives the warm, sensitive perfor-
mance she is noted for, and there is a fine
supporting cast. 1975; 100m.

ESCAPE TO BURMA L 4
DIR: Alian Dwan. CAST: Barbara Stanwyck, Rob-
ert Ryan, David Farrar, Murvyn Vye.

This features a tea plantation, wild animals,
and a hunted man seeking refuge. Every
great star makes a turkey, and this is Bar-
bara Stanwyck’s. 1955; B&W: 87m.

ESCAPE TO LOVE b 8 & ¢
OIR: Herb Stein. CAST: Clara Perryman.

This adventurous romance pits a beautifil
American student (Clara Perryman) and
her lover against the Polish KGB as they
speed on a train toward Paris. Their passion
Increases 1o a point where they must both
reach a life-changing dedision. 1982; 105m.

ESCAPE TO THE SUN * k&
DIR: Menahem Golan, CAST: Laurence Harvey,
Josephine Chaplin, John Ireland, Jack Hawkins.
Two young university students try to es-
cape from the oppressive Soviet Union
under the watchful eyes of the KGB. They

ESCAPIST, THE _ ¢

Exlsm Eddie Beverly Jr. CAST: Bill Shirk, Petsr
pus.

Reallife escape artist, Bill Shirk, plays him-

self in this exhibition of his talents through

multiple escapes. Unrated, the film contains

nudity and simulated sex. 1983; 87m.

ETERNALLY YOURS % ¥
DIR: Tay Gamstt. CAST: Loretta Young, David
Niven, C. Aubrey Smith, ZaSu Pitts, Billie Burks,
Eve Arden, Hugh Herbert, Broderick Crawford.

A stellar cast of accomplished scenesteal
ers deftly brings off this iffy story of a ma-
gician (David Niven) and his wife (Loretta
Young), who thinks his tricks are overshad-
gg;mg their marital happiness. 1939; B&W;

' EUREKA Jed ok Kkl/2
DIR: Nicolas Roeg. CAST: Gene Hackman, The-

resa Russell, Rutger Hauer, Jans Lapotaire,
Mickey Rourks, Ed Lauter, Joe Pesci,

Another stunner from Nicolas Roeg. Exreka
is about an ambitious Iﬂd miner (Gene
Hackman) who makes his fortune in the
anowbound Canadian wilderness, thea re-
tires to his very own Caribbean island.

Rated R for sex, nudity, violence, and pro-

Lfanity. 1983; 130m. J

EUROPEANS, THE L .0 0.1
OiR: James Ivory. CAST: Les Remick, Robin
Ellis, Wesley Addy, Tim Choate, Lisa Eichhom,
Tim Woodward, Kristin Griffith.

This intelligent, involving adaptation of the
Henry James novel is another wonder from
director James Ivory. Lee Remick is one of
two free-thinking, outspoken foreigners
who descend on their Puritan relatives in
nineteenth-century New England. The re-
sult is a character-rich study of a clash of
cultures. Rated PG, 1979; 90m.

EVERY TIME WE SAY GOODBYE

s e d

DIR: Moshe Mizrahi. CAST: Tom Hanks, Cristing
Marsillach, Benadict Taylor.

A change-of pace role for Tom Hanks, who
stars as an American pilot in WWII Jerusa-
lem who falls in love with a young Jewish
girl The Jewish girl's family is sead set
against a gentileJew match. Hanks brings
a certain wellrounded realism to this dra-
matic part, injecting the seriousness with
humor, and Cristina Marsillach is very sub-




ACTION/ADVENTURE

FIVE GOLDEN DRAGONS 4
DIR: Jeremy Summers. CAST: Robert Cum-
mings, Rupert Davies, Margarst Les, Brian
Donluvy, Christopher Lee, George Raft, Dan

Anmnwentm;nnmximm&nsmgmshml
crime ring in Ho ng, pro-
dumonwasfiol;:lg 's last feature
film. Iggdalbonn.g, poorly made adventure.

FIVE WEEKS IN A BALLOON %% %
DIR: Irwin Allen. CAST: Red Buttons, Barbara
. Eden, Fabian, Cedric Hardwicke, Peter Lorre,
Harbert Marshall, Bily Gilbert, Reginad Owen,
Hanry Daniell, Barbara Luna, Richard Hayda.
Ag_‘up, and away on a balloon expedition to
ca, or Kenya, here we come! Author
Jules Verne wrote the story. Nothing heavy
here, just good, clean fun and adventure in
the mold of Around the World in Eighty
Days. 1962; 101m.

FIX, THE L 4
DIR: Will Zens. CAST: Vince Edwards, Tony Dale,
Richard Jaeckel, Julig Hill, Byron Cherry, Charles
Dierkop, Don Dubbins, Leslie Leah, Robert Tes-
sief.

Tedious film about drug dealers and the

country-and-western performers (Vince
andToquale)whogetmughtuD
lln 9&le snmuggling. Not rated, has violence.

FLAME AND THE ARROW, THE

1. 2.8.2.1
DIR: Jacquas Tourneur. CAST: Burt Lancaster,
Virginia Mayo, Nick Cravat.
Burt Lancaster is at his acrobatic, tongue-
incheek best in this film as a Robin Hood-
like hero in [taly leac}xrng his oppressed
countrymen to victory. It’'s a rousing swash-
buckler. 1

FLAME OF THE BARBARY COAST
**1/2

DIR: Josaph Kane. CAST: John Wayna, Ann Dvo-

rak, William Frawley, Joseph Schildkraut

John Wayne plays a Moatana rancher who

fights with a saloon owner (Joseph

Schildkraut) over the affections of a dance

hall girl (Ann Dvorak). This romantic trian-

takes place against the backdrop of the

Francisco earthquake. It's
nothing more. 1945; B&W; 91m.

FLAME TO THE PHOENIX, A %
DIR: William Brayns. CAST: Fraderick Treves,
Ann Frbank.

On the eve of Hitler’s invasion of Poland,
British diplomats plan their strategy while
the Polish underground prepares for a long,

bl struggle. This talky drama is hard
mot%%’:;w with characters of various nation-
aMesaﬂspeahngwiﬂlehmcennUn-
rated, the movie contains brief nudity and
sexual situations. 1983; 80m.

FLASH AND THE FIRECAT 4
DIR: Ferd Sebastian, Beverly Sebastian. CAST
Richard Kiel, Roger Davis, Tricia Sembera.
Flash (Roger Davis) and Firecat (Tricia
Sembera) blaze across the California
beaches, stealing cars and robbing banks
and domg other dumb things. 1975; 94m.

FLASHBACK k%
DIR: Franco Amurti. CAST: Dennis Hopper, Ke-
for Suthertand, Carol Kane, Cliff De Young, Paul
Dooley, Richard Masur, Michael McKean.
Straitlaced FBI agent Kiefer Sutherland is
assngned to take hippie prankster Dennis
rto Oregon whexehe;stnstandmal
sﬁ bail and subversive political ac-

tlvmesmthe 1960s. On the way Hopper -

switches places with Sutherland, and the

chase is on. Clichés abound in this pushy *

mishmash. Rated R for profanity and vio-
lence. 1990; 106m.

FLAT TOP *%
DIR: Lesley Selander. GAST: Richard Garlson,
Steriing Hayden, Keith Larsen, Bil Phillips.

A mediocre World War II action film follow-
ing the its of an aircraft carrier bat-
tling the Japanese forces in the Pacific.
Moaofthebatﬁeseemsmmkenﬁumao-
tual combat footsge. 1952; B&W; 83m.

FLATBED ANNIE AND SWEETIE PIE:

LADY TRUCKERS *kl/
DIR: Robert Gresnweld. CAST: Annie Potts, Kim
Damy. Harry Dean Stanton, Arthur Godtrey, Rmy

Anme Potts is Flatbed Annie, a veteran °
Swectie

u'ucggmwhoum)ns‘linovwemmcd tie
Pie Darby). The two team up in an
fort to support their costly rig, A mildly e~
tertaining diversion with a few chuckles
along the way. Made for TV. 1979; 104m.

FLESH AND BLOGD *kkifz

I DIR: Paul Verhoeven. CAST: Rutger Hauer, Jen-

nifer Jason Leigh, Tom Budinson, Susan Tyrredl,
Ronaid Lacay, Jack Thempson.

Set in medieval Europe, Flesk and Blood fol-
lows the fives of two m sol-

lord (Tom Burlinson)—and th
the came woman (Jennifer Jason Lexh)

| The cast is steflar, the sets are lavish, and

the plot turng will keep the viewer guess-
ing, but not in the dark. Rated R for vio-
lence, sex.nudny,profamw 1985; 126m.

FLIGHT OF THE Pk

DIR: Robert Aldrich.
Richard Attenborougs.

Borgnins, Hardy Kriger,
Marquand, fan Bannen,

gripping adventure

of a small plane mda:
the meager band of p
and repair it against :
the least of which ar
heat prostration. 1966;

FLORIDA STRAITS
DIR: Mike Hodges. CAST:
Daniel H. Jenkins, Jaime
lIka Tanya Payan, Antoni:
Raul Julia is a Cuban
the aid of charter boa
Daniel Jenkins to help i
and rescue the womar
a bit contrived in spot
Auq unrated HBO prod
some violence and o
98m.

FLYING BLIND
DIR: Frank McDonalg. :
Jean Parker.
This is the third relea
tures from the William
Thomas production w
Paramount Pictures i
1945. The previous filr
andForcchaadmg an
same topic: aviation. T
Maxwelf” Shane and de
sus evil foreign ageants :
1941; B&W; 70m.

FLYING FOOL, THE

DIR: Tay Garnett. CAST:
Prevost, Russed Gleason,
The story about the
brother and his kid bn
same girl was old whe;
was released, but top-
good aviation sequence
programmer good en
B&W: 73m.

FLYING LEATHERNE
DIR: Nicholas Ray. CAST:
Ryan, Jay C. Flippen.




and s given to
s T e
8

ion of Staten Is-

1 8.% & 2]
ichard Basshart,
oy Roberts, Whit

rb in this docu-
-ller stalked by
\ little-known
2 in every de-
inspired Jack
8; B&W: 79m.

Trish Van Devers,
Jx, Donald Hotton.
%d between an
Jane (Trish

thlS pact in her
Jiter-

ts shaking,.
t with Jane? This
estion. Rated PG.

*%k
1da Blakr, Vincent
7 Neuman.
returns to the
3 ey an
a
¢ the mght ina
azed kdller. Rated

SER il A%l
wre Higgins, Ashley

1at doesa en:hcr'om_
0 you away, o
deat, who is lost
‘sashes the nasty
“Tellratser). Clive
¢l makes every-
Sut it's all good,
ted R for gore.

L 4
Ray Sharkey, Judy
y Wiiliams.
sqsm}ﬁgrlmoth%fs
at oses her
ran where
perimeats involv-
A poor script and
»arly suspenseless
lence and audity.

HELLO, MARY LOU: PROM NIGHT &

DIR: Brucs Pittman. CAST: Lisa Schrage, Wendy
Lyon, Michael Ironsida.
Another tedious exploitation flick about a
girl who returns from the grave to get re-
venge on her killers, who now run the
where she was murdered. Only re.
deeming features are the visual effects,
Rated R for violence, nudity, and language.
1987, 96m.

HELLRAISER *kif
DIR: Clive Barker. CAST: Andrew Robinson,
Clare ngmns Ashlay Laurenca.

his directing debut, Clive Barker adapts
}u.s short story and Wﬁi eva;k the ahlfxeﬂ)or
can't necessarily bring work to on
the screen. The story is about 2 man who
acquires a demonic Rubik’s Cube. Although
imbued with marvelous visuals, the film has
little of the intensity of a Barker novel
Rated R for violeace, sex, and adult lan-
guage. 1987; 0m.

HIDE AND GO SHRIEK X%
DIR: Skip Schoolnik. CAST: George Thomas,
Brittain Frye.

Slasher?lgthat’sawtabmﬂxeo&xgxolsb&
cause of the Eight high-school se-
niors, four boys and four girls, celebrate
their graduation by partying in a deserted
furniture store, Their plans for casual sex
are interrupted by a psychotic killer Not
rated; contains nudity, and extreme vio-
lence. 1987; 94m.

HIDEGUS SUN DEMON, THE 4
DIR: Robert Clarke. CAST: Robert GClarke, Patri-
cia Manrunq

Everyone who saw this Fifties horror fim
as a kid probably it as one of
the scariest movies ever made. But look

entist turned into a lizardlike monster by ra-
diation. 1959; B&W; 74m.

HILLS HAVE EYES, THE ¥
DIR: Wes Craven. CAST: Susan Lamer, Robert
Houston, Virginia Vincent, Russ Gneva Deo
Wallacs.
'Iheﬁlstsccnesofthshon'orﬁlmmekd
&. and it worse. Foolish dity
a gilver mine and are
smppmgondlexrwaytnCahﬁzmxamched:
it out. That's when a ghoulish family comes
crawling out of the rocke. Rated R for vio-
lence and profanity. 1977; 89m. -

HILLS HAVE EYES: PART TWO, THE'
DIR: Wes Craven. CAST: John Laughiin, Michaal

Berryman. .

This really lame 1 wouldn't scare the
most timid viewer. Teenagers are traveling
to 32 motorcross meet in a schoolbus that
breaks down in the desert. They battle the
surviving members of emnibalfamﬂy
from part one. A waste of everyone’s time,
especially yours. Rated PG-13 for violence
(mild by horror standards). 1984; 36m.

HORROR

HITCHER, THE %k %
DIR: Robert Harmon. CAST: Rutger Hauer, C.
Thomas Howell, Jeffrey DeMunn, Jenniter Jason

Leigh.

C. Thomas Howell plays 2 young, squea-
mish California-bound motorist who picks
up a hitchhiker, played by Rutger Hauer,
somewhere in the barren Northwest What
transpires is action that will leave you

ically and emotionally drained. [ ou
thought e Terminator was too v:olent.

Rated R. 1986; 96m.

L one will redefine the word for yotj

HTCHHIKER—VOL. 1, THE %%k
DIR: Phillip Noyce, Mai iatterlmg. Michael
Hodges. CAST: Page Retcher, Harry Hamlin,
Karen Black, Fernando Allends, Donnelly
Rhodes, Gary Busey, Geraldine Pags, Robert ito.
Three episodes from the HBO anthology
series are included in this compilation.

Han'yHamhnleamsﬂxehaxdwayﬂm
‘mhxsmmmKamthdx
aghmrkexswhomshe
mmnoﬂung ut Gary Busey is a
radio preacher whose past comes back to
haunt him. Wonderfisl additions to the hor-

ror anthology archives. Not rated but con-
tains adult language and nudity; 1985; 80m.

HITCHHIKER SSEHIES) THE %A%
DIR: R. Vadim, P. Verhoaven, C. Schenkel, P
Noyce, M. Zstteding, R. Rothstain, D. Wickss,
M. Hodges. CAST: Page Retcher, Harry Hamlin,
Karen Black, Gary Busey, Geraldine Page, Mar-
got Kidder, Darren McGavin, Susan Anspach,
Peter Coyote, Barry Bostwick, Willem Dafoe, M.
Emmet Walsh, Tom Skerritt, S. Collins, S.
Tweed, R. Vaughn, S. Danning, M. 0'Kesf

Stories culled from HBO anthology series
are included in this compilation of tapes.
Reminiscent of The Mx?nptloneTVsens,
the stories always have asﬁmmamm! back-
ground and a moral The jon is first-
rate, as is the acting, but sometimes the sto-
et . o e
a , violence, nudity. 1985;
o e

HITGHHIKERS L 4
DiR: Ford Sabastian. GAST: Misty Rows, Nor-
man Kiar, Linda Avery. )

Awful piece of trash about female hitchhik-
ers who rob the motorists who stop to pick
them up. Don't stop for this no-hitter!
Rated R for nudity, profanity, and simulated
sex. 1971, 8Tm.

HOLLYWOOD CHAINSAW HOOKERS

Xk
DIR: Fred Olen Ray. CAST: Gunnar Hansen,
Linnea Quigiey.

Easily Fred Olen Ray’s best film (which ad-
mittedly is vexylittle) this is not the
cheapjack ri s'.txgg\’,stsd!aycit.L

livers precisely what he says he will: a
campy, sexy, very bloody p about at-
tractive prostitutes who mber their

unsuspecting customers. Both gory and te-
dious. Rated R. 1588; 90m.

HOLLYWOOD STRANGLER MEETS

THE SKID ROW SLASHER
CAST: Pierre Agostino,

casionally interrupted by scenes of a
woman wio works at a magazine store stab-

bing bums to death. There’s no dialogue,
just vaiceovers and a ot of canned music.
mRaced R for audity, violence, and gore. 1682;

HOLOCAUST 2000 L 4
hoosina ek Smon War. Athory (uaye
Agostina i 0.
This is a shameless rip-off of The Omen.
The Aatichrist plans to destroy the world,
using nudear reactors. This movie stinks.
Rated R. 1978; 9%6m.

HOMEBODIES 2 8.8 ¢
DIR: Larry Yust. CAST: Douglas Fowlsy, Ruth
McDevitt, lan Wolfe.

A cast of aging scremvetexmshvenupt.’ms
offbeat thriller about a group of senior citi-
zens who turn into 3 hit squad whea faced
with eviction. Director Larry Yust keeps
things moving at a lively pace and even
manages a few bizarre twists in the final
scenes. Rated PG for violence, language.
1974; 96m.

HONEYMOON * kKl
DIR: Patrick Jamain. CAST: Nathalie Baye, John
Shez, Richard Beriy, Peter Donat.

A Freachwoman (Nathalie Baye; ?6
what appearstobe a mreﬁ'ee New York




DRAMA

ate because of his tough: accent. Not
rated; contains some nudity and violence.
1986; 106m.

INSERTS )
DIR: John Byrum. CAST: Richard Dreyfuss, Jes-
sica Harpar, Bob Hoskins, Veronica Cartwright.
Dreary film about a once-great 1930s film

director now making porno movies. Rated
R 1976; 99m.

INSIDE MOVES - hkkXk
DIR: Richard Donner. CAST: John Savage, David
Morse, Amy Wright, Tony Burton.

This is afilm that grows on you as the heart-
warming story unfolds. With a unique
blend of humor and insight, director Rich-
ard Donner and screenwriters Valerie Cur-
tin and Barry Levinson provide a captivat-
ing look into a very special friendship. John
Savage plays a man who, after failing at sut
cide, succeeds at life with the help of some
disabled friends. Rated PG. 1980; 113m.

INSIDE THE THIRD REICH %% %1/
DIR: Marvin J. Chomsky. CAST: Rutger Hauer,
Darak Jacobi, Blythe Danner, John Gielqud, lan
Holm, Elke Sommer, Trevor Howard, Robert
Vaughn.

This made-for-TV miniseries is based on
the autobiography of Albert Speer, the Ger-
man architect who became Hitler's chief

builder. Rutger Hauer portrays Speer as a

bsessed with the opportunity to build

extensively while being blissfully unaware

géo the horrors of war around him. 1982;
m.

INSIGNIFICANCE *k
DIR: Nicoles Roeg. CAST: Michael Emil, Theresa
Russell, Gary Busay, Tony Curtis, Wiil Sampsen.
Michael Emil's absolutely wonderful imper-
sonation of Albert Einstein makes this film
worth seeing. Director Nicholas Roeg has
envisioned a night in 1954 New York where
Marilyn Monroe comes to visit Einstein in
his hotel room to explain the theory of rel
ativity to him. The encounter is a i

one, but it eventually loses its uniqueness
as it incorporates disjunctive symbolic
fas acks into the narrative. Rated R. 1985;

10m.

INTERIORS ¥k ook
DIR: Woody Allen. CAST: Diane Keaton, E G.
Marshall, Geraldine Page, Richard Jordan, Sam
Waterston.

Woody Allen tips his hat to Swedish dire¢-
tor ln$na.r Bergman with this very down-
beat drama about a family tearing itself
apart. Extremely serious stuff, with fine
performances by all. Allen shows he can di-

rect more than comedy. Rated R for lan-
guage. 1978; 99m.

INTERMEZZO  Rkkk
DIR: Gregory Ratoff. CAST: Leslie Howard, in-
grid Bergman, Cecil Kellaway. .
A love affair between a married concert vi-
olinist and a young woman doesn't stray
very far from the standard eternal love tr+
angle. This classic weeper has more re-
nown as the English-language debut of
Ingrid Bergman. 1939; B&W; 70m.

INTERNS, THE ] * Xk
DIR: David Swift, CAST: Clitf Robertson, Michae!
Callan, James MacArthur, Nick Adams, Suzy
Parker, Buddy Ebsen, Telly Savalas.

This melodrama of the lives of interns in an
American hospital has it all. The new doc-
tors must deal with death, drugs, abortions,
and personal problems. Corapetently acted
and directed. 1962; B&W; 130m.

INTERVAL : %k
DIR: Daniel Mann. CAST: Merie Oberon, Robert
Wolders, Glaudio Brook, Russ Conway.
Merle Oberon's last feature film is a weepy
story of 3 woman who tours the world try-
ing to find her one true love while attempt-
ing to forget her own unfortunate past.
ilmed in Mexico, this melodrama is pass-
able, but hardly a distinguished finale for
Oberon’s career Rated PG. 1973; 84m.

INTIMATE CONTAGT © kkk
DIR: Waris Hussein. CAST: Claire Bloom, Daniel
gasesdey. Sylvia Syms, Mark Kingston, Maggie
teed.

Claire Bloom and Daniel Massey are won-
derful as an affluent couple whose lives are
shattered when they are confronted with
the specter of AIDS. A sobering account of
a family’s attempt to deal with this tragic
disease, Rate PG. 1987; 153m.

INTIMATE STRANGERS - x%
DIR: John Liswellyn Moxey. CAST: Dennis
Weaver, Sally Struthers, Tyne Daly, Larry Hag-
man, Melvyn Douglas.

Dennis Weaver and Safly Struthers are a
husband and wife who permit a lack of self-
esteem to drag them into the dgrkam_soi
psychological warfare and wife beating.
Melvyn Douglas is outstanding and Tyne
Daly ‘was nominated for an Emmy Award
for her work in this made-forTV film 1977;
120m.

INTO THE NIGHT *klfz
DIR: John Landis. CAST: Jeff Goidblum, Michelie
Pleiffer, Paul Mazursky, Kathryn Harrold, Rich-
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ACTION/ADVENTURE

and-a-half hours, there isn't enough to hold
the viewer’s interest. Rated PG, 1981; 145m.

KNIGHTS OF THE ROUND TABLE

‘ *%klf
DIR: Richard Thorpe. GAST: Robert Taylor, Ava
Gardner, Mel ferrer, Stanley Bakar, Felix Ayimer,
Robert Urquhart
Colorful wide-screen epic of King Arthur’s
court is long on pageantry but lacks the
spirit required to make this type of film
work well 1953; 115m.

KUNG FU ' & 4
DIR: Jorry Thorpe. CAST: David Carradine, Koye
Luka, Philip Ahn, Keith Carradine, Barry Sullivan.
The pilot of the 1970s television series star-
ring David Carradine has its moments for
those who fondly remember the show, Car-
radine plays a Buddhist monk roaming the
Old West When his wisdom fails to mollify
the bad guys, he is forced to use martial
arts to see justice done. 1971; 75m.

L.A. CRACXDOWN xk
g;nizs Joseph Merhi. CAST: Pamela Dixon, Tricia

An undercover cop (Pamela Dixon) battles
crack dealers and blows away bad guys by
the dozen, but she has a soft spot in her
heart forwomen who have beea forced into
prostitution and crime. Made-for-video
cheapie that is more concerned with show-
ing sexy women than exploring their prob-
lems. The sequel followed so fast, it was
probably made at the same time. Unrated:
nudity, violence. 1988; 84m.

L.A, CRACKDOWN 1I * %

DIR: Joseph Merhi. CAST: Pamsela Dixon, An-

thony Gates.

s new pas i Sohing el e
er new partner a

a penchant for bar girls. Unrated; nudity,

strong violence. 1988; 87m.

L. A. BOUNTY * %
DIR: Worth Keller. CAST: Wings Hausar, Sybi
%a;_nnmg. Henry Darrow.
Hauser was bom to play wigged-out
08, and he’s a stand-out in this other-
wise pedestrian cop thriller. Rated R for vi-
oleace and profanity. 1989; 85m.

LADIES CLUB * X
DIR: A. K. Allen. CAST: Karen Austin, Diana
Scarwid, Christing Beiford, Baverly Todd.

A policewoman and 2 izz}xlm!e doctor orga-
nize a rt group to help rape victims
deal with their feelings of rage and disgust.
The club of the title soon turns into a vigi-
lante group with the women punishing re-

mdoﬂenders who commit rape and are
on 2 techaicality or by a lesiest court.
Rated R for violence and gore. 1967; 86m.

LADY IN RED
DIR: Lewis Teagus. CAST: Pamafa Sue Martin,
Robart Conrad, Robert Forster, Louise FAstcher,
Zoben did lay by John Sayles

id screeap [+ ener
izes this telling of the Dillinger story from

gizes ry
the distaff side, with Pamela Sue Martin as
results of -

the gangster’s moll enduring the

" alife of crime. DirectorLewisTea%\ekeeps

things moving right along. Rated R for pro-
fanity, nudity, and violence. 1979; Bm.

LADY OF BURLESQUE k%
DIR: Wiltam Wellman. CAST: 8arbara Stanwyck,
Michasl 0'Shea, J. Edward Bromberg, Iris
Adrian, Pinky Les.
Slick and amusing adaptation of Gypsy
Rose Lee’s clever mystery novel of top ba-
nanas, blackouts, and strippers, The G-
ing Murder. Interesting look into an as-
pect of show business that now exists only
m fading memories. 1943; B&W; 91m.

LADY SCARFACE * kil
DIR: Frank Woodrutf. CAST: Judith Anderson,
Dennis O'Kesfs, Frances Neal, Eric Blora, Marc
Lawrencs. .
Role reversal is the order of the day for this
story of a hardened dame who spits lead
and asks questions later, ruling her gang
with a velvet glove and leading the

aad authorities on a grim chase.

Rutger Hauer, Micheile Pleiffer, Lso McXem, -
John Wood. .

In this sever-hundred-yearold legend of
love and honor, Rutger Hauer and Michelle
Pfeiffer are lovers separated by an evil

curse. Hauer, a valiant is aided by a

wisecracking thief,

his quest to break the spell by destzoying
its creator. This is a lush and lavish fantasy
that will please the young and the young at
heart. Rated PG-13 for violence. 1985;
124m

LAS VEGAS LADY

DIR: Noe! Nossack. CAST: Stela Stevens, Stuart

gchni'trmn. George DiCanzo, Lynna Moody, Linda
9gS-
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FOREIGN LANGUAGE FILMS

MOSCOW DOES NOT BELIEVE IN
TEARS ke kk
DIR: Viadimir Manshov. CAST. Vera Alentova,
Irina Muravyova. .
For all its rewards, Moscow Does Not Believe
in Tears requires a bit of patience on the
part of the viewer. The first hour of this
tragic comedy is almost excruciatingly
slow. You're tempted to give up on it. But
once it gets deeper into the story, you're
very glad you toughed it out MPAA un-
rated, but contains brief nudity and brief vi-
olence. 1980; 152m.

MOTHER 2. 8.0, 8.1
DIR: Mikio Naruse. CAST: Kinuyo Tanaka.

This is a beautifufly shot black-and-white
movie about a workingclass mother who
must raise her family after her husband's
death in posl:;'\’h'oﬂdl Wzg‘ 0. While the gtec;;z
appears to be simple, there is great

in each character. This was voted Japan’s
best film in 1952. In Japanese with English
subtitles. 1952; B&W; 98m.

MOZART BROTHERS, THE.
DIR: Suzanne Osten. < Etisnne Glaser,
Phifip Zanden.

This surrealistic film about a zany director’s
insane production of Do Giovansi owes far
more to the madcap antics of the Marx
Brothers than the music of Mozart. Etienne
Glaser is splendid as the spacy director with
vague, but grand plans to reinterpret the
opera Howcvbe; refre 1;1mélﬂle plot is ln,ot
developed nd the initial sniggers. Un-
rated. In Swedish with English subtitles.
1988; 111m.

MURMUR OF THE HEART ok
DIR: Louis Mails. CAST: Lea Massari, Benoit
Farreux, Daniel Gelin, Michel Lonsdals.

Director Louis Malle's story of a sickly

French teenager and his youthful, free-spir- -

ited mother in the 1950s gets off to a won-
derful start, then runs out of steam in its
second half as the two check into 2 health
resort. SHIL it has charm, wit, and style to
spare. Not rated, but Malle’s treatment of a
single act of incest may raise American eye-
brows, although the subject is very taste-
fully handled. In French, with English sub-
titles, 1971; 118m.

MUSIC TEACHER, THE 2. 8.8.8.6.4
DIR: Gerard Corbiau. CAST: José Van Dam, Anne
Roussal, Philippe Volter.

Belgian director and co-scenarist Gerard
Corbiau weave an incredibly sensual story
of the love of a gifted singer (Anne Roussel)
for her music teacher (José Van Dam). Su-

perb acting, exquisite cinematography, and :

xkl

great music. In French with English subti-
tlig&.n Rated PG for suggested sex. 1989;

MY BEST FRIEND'S GIRL AKX
DIR: Bertrand Blier. CAST: Isabelle Huppert,
Thierry Lhermitte, Coluchs.

A philosophical comedy about two best but
very different friends who find themselves
in love with the same girl. Isabelle Huppert
marvelously plays the sultry and amoral ob-
kct of both men’s desire, but the real gem
of this film is the performance of Coluche,
who falls in love with his best friend's girl
Nudity and simulated sex. In Freach with
English subtitles. 1984; 99m.

MY LIFE AS A DOG *kkk
DIR: Lasse Hallstrom. CAST: Anton Glanzelius.
This charming, offbeat, and downright lov-
able import from Sweden is a big surprise.
It tells of a young boy in 1950s Sweden
who’s shipped off to a country village when
his mother becomes seriously fil. There, as
he tries to come to terms with his new life,
he e:m'ootgi‘tders a town filled with coll;rﬁxl ec-
centrics a young tomboy who hecomes
his first love. In Swedish, with English sub-
titles. 1987; 101m.

MY LIFE TO LIVE 1. 2.8 ¢
DIR: Jean-Luc Godard. CAST: Anna Karina,
Saddy Rebbot, André S. Labarthe,

Twelve vignettes in the life of 2 woman who
leaves her husband to become an actress
but eventually turns to prostitution.- As
with any Jean-Luc film, the point is
not so much the plot as the director’s releat-
less experimentation with film technique
and probing of social issues. In French
with English subtitles. 1963; B&W; 85m.

MY NEW PARTNER ke k
DiR: Claude Zidi. CAST: Philippe Noiret, Thierry
Lhermitte, Regine.

Walrusfaced Philippe Noiret is hilarious in
this French comedy that swept the César
Awards (the French Oscars). He plays a
corrupt but effective police detective who
is saddled with a new partner, an idealistic
young police-academy graduate. Hollywood
would never make a comedy this cynical
about police work; they've seldom made
one as funny either. Rated R for nudity and
sexual situations. In Freach with English
subtitles. 1984; 106m.

MY NIGHT AT MAUD’S *kkx
DIR: Eric Rohmer. CAST: Jean-Louis Trintignant,
Frangoise Fabian, Marie-Christing Barrauit.

My Night At Maud’s was the first feature by
Eric Rohmer to be shown in the United
States. It is the third film of the cycle he

FOREIGN LANGUAGE FILMS

called Six Moral Tales. A man is in Jove with
a woman, but his eyes wander to another
However, the transgression is only brief,

for, according to Rohmer, the only true love
is the love ordained by God. utifully
photographed in black and white, the cam-

era looks the actors straight in the eye and
captures every nuance. In French with En-
glish subtitles. 1970; B&W; 105m.

MY OTHER HUSBAND %ok
DIR: Georges Lautner. CAST: Miou-Miou, Roger
Hanin, Eddy Mitcheil.

At first, this French import starring the
marvelous Miou-Miou seems rather a
scatterbrained, faintly funny retread of the
old person-with-two-spouses comedy plot
But it goes on to become an affecting,
m sad little treasure. In French with
English subtitles. Rated PG-13 for profanity.
1981; 110m.  °

MY UNCLE (MON ONCLE) *¥%ik%
DIR: Jacques Tati. CAST: Jacques Tati, Jean-
Pierre Zola.

The second of Jacques Tati’s cinematic
romps as Mr. Hulot (the first was the fa-
mous Mr. Hulot’s Holiday), this delightful
comedy continues Tati's recurrent theme of
the common man confronted with an in-
creasingly mechanized and depersonalized
society. (Ifsalsomeonlg;anﬁlmmwin
the Academy Award for foreign film.)
1958; 116m. R

MYSTERIES kkk 1
DIR: Paul de Lussanat CAST: Syivia Kristel, Rut-
gsr Hauer, David Rappaport, Rita Tushingham,
Andrea Fﬁ;r:oL by an aff

Rutger Hauer plays an affluent foreigner in
a seaside village who becomes obsessed by
a local beauty. His love drives him to pro-
gressively stranger behavior. This intri-
guing drama is hampered by poorly dubbed
dmot rated, but has sex and nudity.
1984; :

NAPOLEON (1?;78), 5.8 & & 1
DIR: Abe{ Gancs. > Albert Disudonné, An-
tonin Artaud.

Over a half century after its debut, Napo-
leon remains a visual wonder, encompass-
ing a number of film-making techniques,
some of which still seem revolutionary. The
complete film—as pieced together by Brit-
ish film historian Kevin Brownlow over a
period of twenty years—is one motion pic-
ture event no lover of the art form will want
to miss even on the small screen without
the full effect of its spectacular three-screea
climax. 1927, B&W; 235m.
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ACTION/ADVENTURE

noses of his fellow officers. Solid perfor-
mances. 1957; B&W; 93m.

NIGHT CROSSING 1.2.8.47)
DiR: Debert Mann. CAST: John Hurt, Jans Alex-
ander Beau Bridges, lan Bannen.

film is about a reaHife escape
fmmEa& by two familiesin a gas-
filled balloon. Unfortunately, minor flaws,
such ag mismatched accents and American-
ized situations, prevent it from being a total
success. Rated PG for violence. 1981; 106m.

NIGHT FLIGHT FROM MOSCOW

1. 8.8
DiR: Henri Vemeuil. CAST: Henry Fonda, Yul
Brynnar, Farley Granger, Dirk Bogarde, Virna
Lisi, Phiftppe Noirat.
Adecent, if talky, espionage film with
a strong cast. Yul Brynoer is a Russian dip-
Jomat who engages in a complicated plan to
defect to the West Rated PG. 1973; 113m.

NIGHT FRIEND ¢
Pater Gerretsen. CAST: Art Camay, Chuck

Shamata.

A crusading priest becomes involved in or-

ganized crime. Ra:ed Rfor profanity, nudity,

and violence. 1987; 94m.

NIGHT OF THE GENERALS 9
DIR: Anatole Litvak CAST: Peter 0Toole, Omar
Sharif, Tom Courtanay, Donald Pleasanca, Jo-
anna Pstm. Christophsr Plummer.

1967; 148m.

NIGHT OF THE JUGGLER xXx
DIR: Robert Butier. CAST: Jamas Brofin, Gliff
Gorman, Richard Castsilano, Abby Bluastone,
Linda G. Millar, Mandy Patinkin.

Psychopath kidnaps little gir for ransom.
It's the wrong little girl. Her daddy’s an ex-
cop with no moaey and lots of rage. The
movie, buoyed by James Brolin's potent
performance, i grabs viewers’ atten-
tion. Eventuaily, a cruel streak undermines
the drama as it wheezes to a predictable
conclusion. Rated R 1980; 101m.

NIGHT OF THE SHARKS *%kl/2
DiR: Anthony Richmond. CAST: Treat Willams,
lAamnnict Fargas, Christoptier Connelly, iy |
lackcmail and intrigue, washed prettily in
the lustrous clear water of Cancun, Mexico,
compensate somewhat for the predictable
post-Jaws approach, in which a oneeyed
monster shark makes tropml snorzing
sticky. Rated R 1989; 87m.

NIGHTSTICK

NIGHT TRAIN TO MUNIGH ik ioklf
DiR: Carol Roed. CAST: Rex Harrison, Margaret
Lockwood, Paul Hanresid, Basil Radford,
Naunton Wayne.

Based on Gordon Wellesley’s novel Report

erb scnpt and du-ecnon this film is
gl the moody andvmnderﬁﬂpho
of Otto Kanturek. Also known

tograpl
e title Night Train. 1940; B&W;

under

NIGHTFORCE k%
DIR: Lawrencs D. Foides. CAST: Linda Blair,
Claudia Udy, James Van Pattsn, Richard Lynch,
Chad McQueen, Cameron Mtchell.

Though rt’shardtobuy Linda Blair as a
commando, that's exactly what she's doing
mthxsm!eofagmup of kids who venture
to Central America to free the hdnapped
daughter of a prominent American politi-
dian Rated R for violence. 1987; 82m.

NIGHTHAWKS 2 3.9 8.0
DIR: Bruce Maimuth. CAST: Sylvaster Stalione,
Billy Dee Williams, Rutger Hauer, Lindsay
Wagrer.

From its explosive first scene to the breath-
takingly suspenseful denouement, Night-
kawks, about a police detective hunting a
wily terrorist, is a thoroughly enjoyable, su-
percharged action film. Rated R for vio-
lence, nudity, and profanity, 1981; 35m.

an unorthodox who is hunting down
two ex-convict brothers. The deadly duo are
placing bombs in banks and threatening to
blow them up unless a ransom is met. A
good cast and abowe-average script make
this one worth renting. Equivalent to an R, -
violent! 1987; 94m.

NINEDEATHSOF THENINJA ¢

DIR: Emmet Alstor. CAST: Sho Kosugi, Brent

gﬂ Emilia Lmak.geladoe D?m yet
Kosugi (Enter the Ninjo in yet an-

other gruntand-groan, low-budget martial

e m—'h hl;sebee bdnt:wedby
ngressman wio n

?e?;'nnsts. Rated R. 1985; $4m.

RS

st
AN

B e e
e AT s,

*hk
DIR: Josaph L Scanian. CAST: Brucs Farbaim,
Robert Vaughn, Kerrie Keans, John Vemon, Les-
fie Nielsen.

A fast-paced thrillcrwn:h Bruce Fairbairn as




&0 TO GO s %k
son. CAST: Fred Wiliamson,
wally, Richard Roundtree.

a tour-
dc'aull:d ) on his buddies
4 director Fred Williamson)

lowbudget, theatrically un-
el to Three the Hard Way.
«re hopelessly amateurish,
amere Unrated, the
2. 1983 84m.

CE * X%
on. CAST: John Matuszak,
5 Napier. )
ays an LA cop seeking to
er's murder. Good action
for violence and 2

0 ZERO * %k
-LTcAst: Robert Mitchum, Ann
1man, Chartes McGraw, Richard

ahout the Korean War bene-

e good acting gy ﬂnet:}l:allz

nantic subplot doesn’t he
a not could help this
ble story about servicemen.
m

AIRCRAFT IS MISSING
b 8 0.9,

all, Emeric Pressburger. CAST:

‘ric Portman, Pamela Brown,
- J00gie Withers, Peter Ustinov.
oduction is similar to Desper-
1942) with Errol Flynn and
o The story concerns an RAF
shot down over Holland dur-
r II and who try to escape to
gh-caliber suspense. 1941;

‘0 HELL * K

Eard. CAST: Ty Hardin, Pier An-
azzi, Georgs Sanders. .
2 a South African jail, a trio
¢ and head for the jungle in
‘den gold mine, with police
.in hot on their trail. Not bad,
1't waat to expend a lot of ef-

Tt 1968; 94m.

30T AWAY, THE *&k%
?.oclsr: Hardy Kriger, Colin Gor-
Joodliffs.

\ptation of the book by Kendal
nes Leasor about a ca

:or who keeps sc?pwxgrg froma
British ner-of war camps.
Tue sto‘:;‘s:nd especially well

ACTION/ADVENTURE

directed rformed, this adventure is
highlymgfn;nded.lsss;B&Wzlm

OPERATION AMSTERDAM Xk
R Michae! McCarthy. CAST: Peter Finch, Eva
Bartok, Tony Britton, Alexander Knox.

It's 1940 and Allied spmbreqem Holland
to prevent the invading Nazis from getting
their hands on Amsterdam’s rich cache of
diamonds. Filmed in a semidocumentary
style, this movie is standard but well acted
and produced. 1960; B&W; 105m.

QPERATION C.L.A. %kl
DIR: Christian Nyby. CAST: Burt Reynolds, Kieu
Chinh, Danielie Aubry, John Hoyt

Political intrigue in Vietnam before the
United States’ full involvement finds a
youthful Burt Reynolds at his physical peak
as an agent assigned to derail an assassina-
tion anemﬁ.s'Good location photo lg
and Reynolds's enthusiasm and

ity mark this film as one of the best chase

of the mid-1960s. 1965; B&W,; 90m.

! *x

CPERATON M 0 e 52
tophar Connally, Manfred Lehman, John Steiner,
Ethan Wayne, Donald Plsasence.

el e back t(a: mag to res

vets
e \eador, stll held 1n 2 POW camp.
Notable only for the appearance of Ethan
Wayne, one of John’s sons. Not rated, but
contains violence, language, and nudity.
1985; 85m.

ERBOLY * Kk
&fmggmmléﬁn CAST: Yehoram Gaom,
Klaus Kinski, Assaf Dayan.

Another film, like The Raid on Entebbe, deak
ing with the Israeli commando raid in
Uganda in 1976 to free l(_)4h»acke<}adine
passengers. Overly sentimental, with row-
tine action sequences. No MPAA rating.

1977, 125m.

G FORCE * k1A
gﬁgrsiLNCarson. CAST: Tom Skerritt, Lisa
Eichhomn, Anthony Zerbe, Richard Roundtres,
John Considine. o adventure movie, &
In this average action-advent! ),
group of soldiers undergoes simulated pris-
oner-of war ing. th;x the gomm:'n‘:l-e
ing officer (Anthoay Zerbe! insan
lngmpesi the sole female soldlsgsm Eichr
horn) and sets into moﬁongd:ama{vwlent
events. Rated R for profanity and violence.
1986; 97m.

RSy
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ORDER OF THE BLACK EAGLE  #*
DIR: Worth Kestsr, CAST: lan Huntsr, Charles K.
Bibby, William T. Hicks, Jill Donnellan, Anna
Rappagna, Flo Hyman,

Ian Hunter is the James Bond-ish main
character, Duncan Jax, abetted in destroy-
ing  neo-Nazi by his sidekick, a ba-
boon, and a band of misfits. Rated R for vi-
olence and language. 1987; Bm.

ORGANIZATION, THE *kk
DIR: Don Medford. CAST: Sidney Poitier, Bar-
bara McNair, Raul Julia, Sheree North,

This is the third and last installment of the
Virgil Tibbs series based on the character
Sidney Poitier originated in In the Heat of
d;eM{ght.’l’xbbsisouttnbreag:ogpa ing of
dope smugglers. A pretty g copmﬁm,
with some exciting action scenes. Rated
fgz; some strong stuff for the kids. 1971;

'm,

OSTERMAN WEEKEND, THE *k
DIR: Sam Peckinpah. CAST: Rutger Hauer, John
Hurt, Burt Lancaster, Dsnnis Hoppar, Ghris
S Pocicmsits bt is 2 confising
's is a confising action
movie with scarce viewing rewards for the
filmmaker's fans. Based on Robert
Ludlum’s novel, it tells a complicated and
convoluted story of espionage, revenge,

and duplicity. Rated R for profanity, uu?t;.
sex, and violence. 1983; 102m.

OUR MAN FLINT Kkl
O1R: Daniel Mann. CAST: James Cobum, Les J.
Cobb, Gifa Gotan, Edward Mulhare.

the numerous imitators who followed
James Bond's footst% in the spy-<crazed
19608, Derek Flint of ZOWIE was by far the
best. I and suavely sophisticated,
James Coburn puts his ear-splitting grin to
good use as a renegade secret agent One
sequel followed: /n Like Flint. Unrated: suit-
able for family viewing. 1966; 107m.

ouT *1f2
DIR: Eli Hollander. CAST: Peter Coyote, Danny
Glover, O-Lan Shephard, Gail Dartez, Jim
Hoynie, Scott Beach.

You may want out before the final count-
down of this offbeat, surrealistic action film.
Peter Coyote is an urban guernilla who
starts out in Greenwich e and goes
Cross-country on assignments from a mys-
terious commander. This comedy-action
pastiche tries very hard to be artsy. Rated
PG. 1983; 88m.

OUT OF BOUNDS L 4
-DIR: Richard Tuggle. CAST: Anthony Michasi
Hall, Jenny Wright, Jeft Kober, Gliynn Turman,
Raymond J. Barry.

In this incomprehensible thriller, Anthoay
Michsel Hall Lgays a naIvemlgwn boy who
journeys to es and accidentally
switches luggage with a nasty heroin smug-
glac;.. Rated R for extreme violence. 1986;

QUTLAW FORCE * %
DiR: David Heavensr. CAST. David Heavenar,
Paul Smith, Frank Stallone, Warren Berfinger.

It had to happen. Somebody crossed Rambo
with Urben Cowboy. A gang of punks run
out of town by a handsome country singer
b AT
rape an €, then y
daughter and return home to (where else?
Hollywood. Heavener, a Vietnam vet, takes
justice into his hands. Rated R for violence.
1987; 95m.

QUTPOST IN MORQCCO *%
DIR: Robert Florey. CAST: Georgs Raft, Marie
Windsor, Akim Tamiroff.

George Raft is out of his element as a
French legionnaire assigned to the ac-
tivities of rebels only to find himself
falling in Jove with the daughter (Marie
Windsor) of their leader (Akim Tamiroff).
Pure hokum and slow moving, too. 1949;
B&W; 2m.

OVERKILL o
DiR: Ulii Lommel. CAST: Steve Raily, John
Nishio, Laura Burkeft, Allsn Wisch, Roy
Summersett, Antonio Capric.

Racist, violent Miami Vice-type of crime
story: all flash and no substance. Rated R
for extreme violence, extreme language,
sex, and nudity. 1986; 81m.

PACIFIGC INFERNO Kkl
DIR: Rolf Bayer. CAST. Jim Brown, Richard
Jaeckel, Tim Brown, Tad Horino, Wima Redding,
Vic Diaz

pes g the Boat G i opha
pines duri e and capture of
U.s. anmpino soldiers. General Mac-
Arthur ordered the dumping of $16 million
in silver in Manila Bay to avoid seizure by
the enemy. Jim Brown and Richard Jaeckel
are American navy prisoners who are
forced to dive for its recovery. Good, steady
action follows. Unrated. 1985; 90m.

PAINT IT BLACK * kKl

DIR: Tim Hunter CAST: Rick Rossovich, Sally
Kirkland, Martin Landau, Julis Garmen, Doug Sa-
vant .
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Vivid, spectacular story of young god Sieg-
fried, whose conquests and eventual mur-
der form an intrinsic part of Teutonic leg-
end, this pationalistic triumph for German
director Fritz Lang was the most ambitious
attemnpt to transfer folklore to film and
proved an international success. Moody
sets and photography give this movie an
otherworldly feeling and evoke just the
x{xght atmosphere. Silent. 1923; B&W:
00m.

SILENCE, THE *%k
DiR: lnomar Bergman. CAST: ingrid Thulin,
Gunnel Lindblom, Birger Malmsten.
The Silence is one of Ingmar Bergman's
more pretentious and claustrophobic films,
Two sisters who are traveling together stop
for a time in a European hotel The film is
laden with heavy-handed symbolism and
con repression, sex-
uality guilt, and hate. In Swedish with En-
glish subtitles. 1963; 35m.

SIMON OF THE DESERT Ak x %l
P|raL Luis Buituel. CAST: Claudio Brook, Silvia

One has the feeling that Simon of the Des-
ert is a short film because Luis Buduel

ly ran out of money (and tackedon a
ialﬁ-g' unsatisfactory ending). It is, how-
ever, impossible to deny the sly pleasure
we have with St Simon Stylites, the des-
ert anchorite who spent thirty-seven
years atop a sixty-foot columa (circa an.
400} preaching to Christian flocks and
avoiding temptation—particularly with
knockout Silvia Pinal, as the devil, who
comes along to tempt h1m. Good nastyfun
for aficionados and novices alike. In Span-
ish with English subtitles. 1965; B&W:

SIMPLE STORY, A *kklf
ma Clauds Sautet. CAST: Romy Schneidar,
Bruno Cremer, Claude Brasseur, Roger Pigaut

Marie (Romy Schneider) is pregnant and
decides to have an abortion. At forty, she is
forced to reevaluate her life and her rela
tionships with men. Rewarding film is
paced very slowly and plot is interwoven
with subplots of other characters in dis-
tress. One of Romy Schneider’s bestﬁ:;
mances. In French, with English su

No MPAA rating. 1978; 110m.

SINCERELY CHARLOTTE LR b,
DIR: Caroline Huppert CAST: Isabelle Huppert,
Neils Arestrup, Christine Pascal, Luc Beraud.

Caroline Huppert directs her sister Isabelle
in this intriguing tale of a woman with a
shady past. Ile finds herself in trouble
with the law and seeks the help of her old

lover, who's now married. It's the interac-
tion between these three characters that is

fun and enticing. In French, with English
subtitles. 1986; 2m.

SIMGING THE BLUES IN RED

*%k1/2

*

DIR: Kenneth Loach. CAST: Gerulf Pannach.
An oppressed East German protest singer
mﬁ)rcedwdefectandplyhlsuademdle
West, only to discover new avenues of re-
press.on in the capitalist system. Exactingly

scripted in English with German subtides,
Kenneth Loach’s film is a testament to the
failings of two very different sodal struc-
tures. Not rated. 1989; 110m.

SLAVE OF LOVE, A 2 2 ¢ ¢ ¢/
DIR: Nikita Mikhalkov. CAST: Elana Soloysi,
Rodion Nakhapetov, Alexandar Kalyagin.
Shortly after the Bolshevik revolution, a
crew of silent filmmakers attempt to com-
plete a melodrama while fighting the forces
of the changing world around them.
examines the role of the Bourgeois as Olga
(Elena Solovei) changes from matinee idol
to revolutionary. Politically and emouonany
charged. In Russian, with English sulxitles.
Unrated 1978; 94m.

SLEEPING CAR MURDERS, THE

L 2.0.8.1
DIR: Constantin Costa-Gavras. CAST: Yvas
Montand, Simone Signoret, Pisrre Mondy,
Michel Piccoli, Jean-Louis Trintignant, Charles
Denner.
An allstar French cast and crisp direction
from Costa-Gavras (his first film) make this
a first-rate thriller. Yves Montand stars as
the detective investigating the case of a
woman found dead in a sleeping compart-
ment of a train when it pulls into Paris
Soon other occupants of the car are found
murdered as well. In French with English
subtitles. 1966; B&W; 932m.

SLIGHTLY PREGNANT MAN, A *x%
DIR: Jacques Demy. CAST: Catherine Deneuve,
Marcello Mastroianni, MireiRe Mathieu.

This French comedy features Marcello
Mastroianni as the first pregnant man. The
reversal of ting roles provides a few
laughs and the surprise is worth the
wait in an otherwise ho-hum Unrated,
this film contains adult subject matter In
French, with subtitles. 1973; 92m.

SMALL CHANGE Ak kkk
DIR: Frangois Truffaut CAST: Geary
Desmouceaux, Phifippe Goldman.

One of Frangois Truffaut’s best pictures,
this is a charming and perceptive film view-

FOREIGN LANGUAGE FILMS
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ing the joys and sorrows of young
children’s hvez maﬂc;aeg;h towni
Wonderfully an a acasto
young children. French. 1976; 104m.

SMILES OF A SUMMER NIGHT

ke, 8.8.8 .
DIR: Ingmar Bergman. CAST: Ulla Jacobsson,
Gunnar Bjomstrand, Eva Dahlbeck, Harriet An-
dersson, Jarl Kulle.
Nowhere in Ingmar Bergman’s amazing
oewuvre, perhaps nowhere in cinema, is there
such a classic of carnal comedy. An elegant
roundelay that is, at heart, an enlightened
boudoir farce. Used as the basis of Stephen
Sondheim's A Little Night Music. In Swe-
dish with English subtitles. 1955; B&W;
106m.

SNOW COUNTRY 2 & & 7))
DiR: Shiro Toyod2 CAST: Ryo Ikebe.

A painter’s romance with a lovely geisha is
complicated by various friends and ac-
quaintances. Fine Japanese love story set
amidst the snow banks of an isolated vil-
lage. In Japanese with English subtitles.
1957; B&W; 134m.

SOFT SKIN, THE *h Kkl
DIR: Frangois Truffaut. CAST: Jean Desailly,
Nelly Benedetti, Frangoise Dorleac.

For some cxitics, The Soft Skin ranks as one
of the New Wave master’s worst; for some
it remains one of his best. As usual, the
truth lies in between. What keeps this from
being at least a minor classic is the less-
ﬂlan-fresh plot. In French with English sub-
titles 1964; 118m.

SO!S BELLE ET TAIS-TOI (JUST
ANOTHER PRETTY FACE) X
DIR: Marc Aliegret. CAST: Mylens Demongsot.
Henri Vidal, René Lefévre, Jean-Paul Belmondo,
Alain Delon.
This Freach import tries to be a light-
hearted, romantic adventure, but doesn't
focus itself properdy. Mylene Demongeot is
Virginie, an 18year-old orphan who runs
away from a reformatory and falls in with a
jewelsmuggling gang. Jean-Paul Belmondo
and Alain Delon, both in their first film
roles, are members of the teen-age gang. In
French, with English subtitles. 1958; B&W:
110m,

S S

SOLDIER OF ORANGE ok Kk
DIR: Paul Verhoeven. CAST: Rutger Hauer, Pster
Faber, Jeroen Krabbé.

Rutger Hauer became an international star
as a result of his remarkable performance
in this Dutch release, in which he plays one
of four college buddies galvanized into ac-
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tion when the Nazs invade the Nether-
lands. This is an exceptional worlk; an excit-

ing, suspenseful, and intelligent war-adven-
ture In several languages and subtitled.

Rated R for nudity, profanity, ed sex,
and violence, 1979; 1%r5°m. gl

SOLDIER OF THE NIGHT 4
BIR: Dan Wolman. CAST: Iris Kaner, Hillel Nee-
man, Yftach Katzur,
This Israeli movie about a2 man who kills
soldiers by night while working in a toy
store by day has some psychological thriller
elements, but its plodding storyline and
dubbmg make it almost impossible to
Not rated, has nudity, violence, and
profanity. 1984; 83m.

SOTT0 SOTTO *h%
DIR: Lina Wertmuller. GAST: Enrico Montasano,
Veronica Lario.
A sexy, raucous, hilarious farce about a
woman who finds herself romantically
drawn to her best friend’s husband. This
leads to com.xmlly disastrous results. Good
entertainment, for hard-core fans
of Lina We’tmuﬂez talian with English
subtitles. 1984; 104m.

SPAGHETTI HOUSE * X
DIR: Giulio Paradisi GAST: Nino Mantredi, Rita
Tushingham,
Five italian restaurant employees are held
hostage in a food storage room by three
crooks who resort to desperate measures.
Most of the film is lighthearted, though—
and. unfortunately, light-headed. In Itaian
with English subtittes. Not rated, contains
violence and profanity, 1985; 163m

SPECIAL DAY, A B 0. 6.9 1
DIR: Ettore Scola CAST: Sophia Loren, Marceflo
Mastro@anni.

Aatonietta (Sophia Loren), a slovealy
housewife, and Gabriele (Marcello
Mastroianni), a depressed homosexual,
meet in the spring of 1938—the same day
Hitler arrives in Rome. Their experience to-
gether enriches but does not change the
course of their lives. In Italian, with English
subtitles. No MPAA rating. 1977; 106m.

SPETTERS Kk hklf
DIR: Paul Verhoeven. CAST: Hans Van Tongeren,
Toon Agterberg, Renee Soutenduk.

and tragedies of six young people in mod-
errday Holland, this is yet another tough,
uncompromising motion picture from Paul
Verhoeven. Though the sex scenes are
more graphic than anything we've ever had
in a major American movie, Speffersis never

FOREIGN LANGUAGE FILMS

exploxtam:.Mthcovno-
lence, profanity, nudity. 1980; 115m.

SPIES 2 3.0 & ¢
DIR: Fritz Lang. CAST: Rudoif Klsin-Roggs,
Gerda Maurus, Willy Fritsch, Fritz Rasp.
Thrilling, 1 tive drama of the under-
world and the dark doings of espionage
agents is one of the finest of all such filmg
and remains a classic of the geare as well
as a tertific adventure movie. The camera
moves in and out among the shadowy do-
ings of the spies and their pursuers like a
sileat spider weaving all the components to-
gether. The final chase provides a cli-
max to this topflight entertainmen

Fritz Lang. Silent. 1928; B&W; 90m.

SPIRIT OF THE BEEHIVE, THE

- A Ak
DIR: Victor Erice. CAST: Fernando Ferndn
Gomez, Ana Torrent
A disturbing cinematic study of the isolation
?hnuable p1.12-‘1:&)1&:3'I‘orrent1 ;!gu:-‘l
0 rmance as a i0nc.
whrgeemm the world of fantasy when she
sees the 1931 Frankenstein and faBs n love
wtththe monster. Byfaroneofdlemost
ting films ever made about children.

mfamah with English subtitles. Not
1974; %5m.

SPRING SYMPHONY *
DiR: Peter Schamoni. GAST: Nastassja Kinski,
Harbert Gronemeyer, Bernhard Wicki

Schumann and celebrated

poson "?am;}‘.‘i"i'% i

jections o s r The portrays

ermtmn in 0, simplistic and
The music IS the star of this

?}&1 Dubbed in English. Rated PG. 1984;

SPUTNIK *hkk

DIR: Jean Draville. CAST: Noei-Noel, Deniss

Grey, Mischa Auet.

The memorable character actor Mischa

Auer (remember the artist who imitated a

gorilla in My Mo Godfrey?) co-stars in this

French comedy about an animal lover try-

ing to protect a dog and a mouse that es- -
caped from a Russian satellite, Pleasant

family comedy. 1960; B&W: 80m.

STATE OF SIEGE ) 9.8 9.4
DiR: Constantin Costa-Gavras. GAST: Yves.
Montand, 0. £ Hasss, Renatp Saivatorl,

This is a controversial but brilliant
film about the kidnapping of an American
ALD. official by left-wing guerrillas in Uru-
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WALK IN THE SUN, A
DIR: Lowis Milestons. CAST: Dana Andrews,
Richard Conte, Sterling Holloway, John irstand,
Based on
really gets to
tion to war. The story of an American
unit’s attack on a German stro
World War 11 Italy is a first-rate
study. 1945; B&W; 117m.

WALK INTO HELL e
DIR: Les Robinson. €AST: Chips Raffarty,
Popuiar Avssraline ser Ohi

0, star Chips )
something of a precursor to 'Em‘
Dundee in this Outback adveature, He

plays a bush explorer who helps a business:
man find oil in New Guinea,

WALKING TALL ) *%lA
DIR: Phit Karison. CAST: Joe Don Bake, Eia-

" beth Hartman, Noah Beery Jr., Rosemary

Murphy.

Poor Joe Don Baker never outran his one-

note performance as Buford Pusser, the

baseball bat—toting southern sheriff "who

deudedtotnke the law into his own hands
against the cancerous scum of

soaety Unplmntly brutal and difficukt to

typed baddies he reduces to Taleated
Elizabeth Hartman is co: tely wasted
Not a family picture. Rated R. 1973; 125m.

WALKING TALL PART {i *1A

DIR: Earl Bellamy. CAST: Bo Svenson, Luks
Askew, Richard Jaeckel, Noah Besry Jr.

This follow-up to the successful Walking
Tall proves that sequels are better off not
being made at all. This storyline gives Sven-
son a chance to flex his muscles and look
mean, but that's about it. Rated R for vio-
lence and language. 1975; 109m.

WANDA NEVADA * xR
DIR: Pster Fonda. CAST Peter Fonda, Brocie
Shields, Fona Lewi
Intnratmg little ﬁlm with Peter Fonda as a
, amoral ler wl’x&wms Broomi;
in a pol ey come
th fossessxon ofaﬁ:;gd)at marks a goid
Heiy Fosdia 29 2 gl prosperton 05 e
'onda a3 a go r. It's
oenr%lmthatfatherandsoneverd;dm-

PG for violence and mature
situations. 1979; 105m.

Lttt ]
Brown's novel, this picture -
e heart of the human reap.

om

kayadvenmre.lS!’ﬂ Vm.

ACTION/ADVENTURE

WANTED: DEAD OR ALIVE 2.0, 8 1
DIR: Gary A Sherman. CAST. Rutger Hauer,
Gane Simmons, Robect Guillaume, Me! Haris,
William Russ.
In this lean and mean action thriller, Rutger
Hauer stars as Nick Randall, the great-
grandsoa of Old West bounty hunter Josh
Randall (who was played by Steve Mc-
Queen in the Wonted: Dead or Alive televi-
sion series). Nick is a former CIA ageat
who is brought out of retirement by the
when an international terrorist
(Gene Simmons) begins leaving a bl

violence. 1987; 104m.

oody
across Los Angeles. Rated Rfor profan-
5= —

WAR BOY, THE * kK1’
DIR.AlhnEasunarLcASPHelenSInveer-
noth Welsh, Jason Hopaly.
%oli-lyegolgboy (Jason Hope!y) living 1 n
ar I Germany suffers the experi-
ences of up amid the brutalities of
conflict. Ho sperformaneenstemﬁc.
The and production are
ambhmusmHopeandGbryurEmpm
a/duSu but Tke War Boy is a film
in its own right Rated PG for viol and
some sex. 1985; 96m.

WAR PARTY Kk
DIR: Franc Roddam. GAST: Kevin Dillon, Billy
Wirth, Tim Sampson, M. Emmet Walsh.
An interesting idea, but not suitably devel
oped.mlaﬁlmdemikwhahappemwhen
agm native
onthewarpm.‘l'h disrupt
asummer ival by taking the cowboy-
and-Indian war games seriously~—and use
real ammunition. Rated R, with strong vio-
lence. 1988; 100m.

WARBIRDS

DIR: Ulli Lommel. CAST: Jim Eldbert.
Woefully inept action flick concerns Ameri
can intervention in a Middle Eastern revo-
lution. Rated R for violence and profanity.
1988; 88m.

WARBUS *
DIR: Ted Kaplan. GAST: Danigl Stsphen, Rom
Kristoff, Urs Althaus, Gwsndoline Cook, Emie
Zarts, Don Gordon.

A Vietnam adventure about a motley crew
ﬂeelﬂh ing a mission in a Sd“(’i.;lysmosf’ tl;::ldmg
south during the closing war.
Hardly a realistic portrayal of the war, but
the characters are likable and the action is
tightly paced. Rated R for violence and pro-
fanity. 1985; 90m.
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WARLORDS OF HELL L 4
DiR: Ctark Henderson. GAST: Brad Hanson, Jef-
The it vt Tt there s of 1) has two
s
eg!ot bmthexswhoawdental'z
wander into mmlplammﬁl
theboe:der R‘anadeo:mdny,mlmce.and
profanity. 1987; 76m.

WARNING, THE L
DIR: Damiano Damiand, CAST: Martin Balsam,
Giuliano Gemma, Giancario Zanatti.

but to an R for vio-
mm&‘ﬁ%% lgi'); 101m.

WARRIOR QUEEN
DIR: Chuck Vincent. GAST: Sybfl Danning, Don-
ald Pleasenca. Richard Hill, Josephine
Jacqueiing Jones.
‘Ihnscelm:dmhrmbsmefmmn
old Italian epic about the of Mount
Vesuvius and pads it out with a noastory
about Dannmg as an emissary from
B e reraaims 2 aed oo
versions, an R-ated one
wnhnmdityandvnleneeandanumamdone
with more nudity. 1987, 6Sm/79m.

WAHHIDHS THE (1 *xk
DIR: Henty Levin. rrol Aynn, Joanne
Dru, Patar Finch, Yvonn.e Furmnsaux, Michasl

Hordem.

In this, his last swashbuckling role, Errol

Fgmbohokicrthanhs%ymcaa
ritish prince, he seems more qualified

battle the bulge and the bottle than the mur-

derous hordes of nasty Peter Finch. Never-

theless, even in his decline, Flynn was mare

adept with a sword and a leer than anyone
eLseinHo Though the movie ispre-
dictable, it's also quite entertaining. 1955
85m.

\VAHHIOHS TH usp!'lg) ***t
DIR: W

Remar, ‘monns Waiss.

Comic book-style violence and sensibilities
made this Walter Hill film an unworthy tar-
get for those worried about its prompting
reaHife wars. It's just meant for fun,
and mostly 1 s, as a group of kids ury to
make their way home the territo-
ries of other, less understan gangsina
surrealistic New York. Rated R 1979; 94m.

WATCHED! L4
DIR: John Parsons. CAST: Stacy Keach, Hams
Yulln, Brigid Polk, Tony Serm.

Stacy Keach stars as & former U.S. aﬁnmey
who suffers a drug-related mental break-
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FOREIGN LANGUAGE FILMS

TOKYO STORY dhkkk %
DIR: Yasuiiro Ozu. CAST: Chishu Ryu, Chiyeko
Higashiyama.

Yasujiro Ozu’s overpowering masterpiece is
a deeply felt human drama about an elderly
couple who travel to Tokyo, where they are

unenthusiastically received by their m £
W

up children. Qutstanding black-an
cinematography brilliantly captures the
landscape of Tokyo. In Japanese with En-
glish subtitles. 1953; B&W; 13%m._

TON! Yok %k k
DIR: Jean Renoir. CAST: Chares Blavette, Max
Dalban.

Of the Italian neorealists, only Luchino
Visconti is known to have been aware of

this film béfore 1950, but in story, style, and

mood, Toni anticipates the methods of the
future master postwar directors. A love

quadrangle, a murder, a trial, an execution, ' -
a confession-—these are the everyday ele- -

ments director Jean Renoir chose to show
as objectively as possible, No studio sets
were used, and many citizens of the town
where Toni was shot filled out the cast. Re-
noir was proud of his film (something of an
experiment), and it holds up well. In Freach
with English subtitles. 1934; B&W; 90m.

TONIO KROGER L.

DIR: Roif Thiele. CAST: Jean-Claude Brialy,
Najda Tiller, Werner Heinz, Gert Frobe.

This adaptation of Thomas Mann's semi-
autobiographical novel, about a young
writer wandering Europe while trying to
choase between bourgeois comfort and the
excitement of the unchained life, never
comes alive on screen. It works best as an
lustrated version of the novel for those al-
ready familiar with it In German with En-
glish subtitles. 1965; 92m.

T0Q BEAUTIFUL FOR YOU

* Xk kklf2
DIR: Bertrand Blier, GAST: Gerard Depardieu,
Carole Bouquet, Josiane .
Bertrand Blier’s subtle, surprising French
comedy about an offbeat romantic triangle.
Gerard Depardieu stars as a married auto-
mobile dealer who falls for the rather
dowdy secretary who works in his office.
Rated R for profanity. In Freach with En-
glish subtitles. 199C; 91m.

TOPSY TURVY * X
DIR: Edward Fleming. CAST: Lisbet Dahl, Ebbe
Rods.

A conservative young man finds his world
turned topsy-turvy when a swinging neigh-

bor girl takes him on vacation. This Euro-

33
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FOREIGN LANGUAGE FILMS

sex comedy, dubbed into English is
l:;?ioae. 1984; 90m.

TREASURE OF ARNE * %
DIR: Mauritz Stiller, CAST: Richard Lund, Mary
Johnson, Hialmar Selander.

Swedish master Mauritz Stiller forsook his
flair for comedy and wrought this grim tale
of crime, guilt, and sacrifice—famous in its
day but unrelievedly tedious today. Based
on Selma Lagerdf's tale about escaped pris-
oners who steal a treasure with a curse on
it Silent. 1919; B&W; 100m.

R: Paul Verhoeven. CAST: Rutgar Hausr,
Monigue van de Ven.
Those already familiar with the work of
Dutch director Paul Verhoeven (Spetters,
The 4th Man) will be the most appreciative
audience for this drama about a bohemian
artist and his wife who learn the hard way
what it means to create and honor a com-
mitmeat to each other. Others may be put

ﬁ}mxlsu DELIGHT

havior of the characters. Dubbed in En-
glish. 1974; 96m.

TWENTY-FOUR EYES kel
DIR: Teinosuke Kinugasa. CAST: Keisuke
Kinoshita, Chishu Ryu. .
Beauty and innocence are lost as war
progress intrude upon a rural village in this
poignant, touching drama. The story con-
cerns a progressive schoolteacher from
Tokyo who changes the lives of students in
an elemeatary school on a remote island off
Japan in the late 1920s. In Japanese with
English subtitles. 1954; B&W: 158m.

TWIST AND SHOUT 2 8 8 & 27
DIR: Bils August CAST: Adam Tonsberg, Lars
Simansen.

An exceptional coming-ofage story about
two friends, a drummer with a pseudo-
Beatles group, and a quiet sort with severe
problems at home, circa 1964. 1t is a true-
to-life movie that will leave no viewer un-
moved. Unrated, the film has profanity, nu-
dity, and suggested sex. In Danish with
English subtitles. 1986; 99m.

TWO DAUGHTERS *h kK
DIR: Satyajit Ray. CAST: Anil Chatterjee, Chand-
ana Bannarjee, Soumitra Chatterjes.

Satyajit R;l}:gyeﬁltgél two-part film is
based on obel Prize-winning au-
thor Rabindranath Tagore. With Chekhov-
ian delicacy and pathos, Ray explores the
hopes and disappointments of two young
women experienciog first love. Ray's stories
transcend the surface of Indian culture
while creating a universally felt character

Xk Kkl/z |

off by the graphic sexuality and crude be-J

681

study. In Bengali with English subtities.
1961; B&W; 114m.

TWO ENGLISH GIRLS KAk klf2
DIR: Frangois Truffaut GAST: Jean-Pierre Léaud,
Kild Markham, Stacey Tendster.
Twenty-two minutes were recently added to
civilized and rewarding film. Set
in pre-World War I Europe and based on
the Henri-Pierre Roché novel (his oaly
other being Jules & Jim, the modern flip-
side of the arrangement here), Truffaut's
work has Frenchman Léaud the object of
two English sisters’ desire. In French with
English subtitles. 1972; 130m.

TWO MEN AND A WARDROBE * x1/2
DIR: Roman Pglanski. CAST: Henlyk Kluga,
Jakub Goldberg.

Roman Polanski’s award-winning short
made while he was a student at the Polish
Film Institute is a bitter parable blending
slapstick and the absurd. It concerns two
men who emerge from the sea sporting a
single wardrobe. Also included in the pack-
age is a second short, The Fat and the Lean,
an outrageously funny attack on govern-
mental tyranny. Silent. 1958; B&W: 35m.

TWO OF US, THE ) & ¢ ¢/]
DIR: Clauda Barri. CAST: Alain Cohen, Michel
Simon.

This story of generational and religious dif-
ferences joins an 8year-old Jewish boy
(Alain Cohen) and an irascible Catholic
grandpa (Michel Simon). The boy is fleeing
Nazi-occupied France in 1944 and comes to
live with the anti-Semitic old man who isa
family friend’s relative. Beautifully acted,
this is a different kind of movie for parents
to enjoy with their older children. In Freach
with English subtitles. 1968; 86m.

TWO WOMEN 0.2 2.8 1
DIR: Vittorio De Sica CAST: Sophia Loren, Els-
anora 8rown, Jean-Paul Beimondo, Raf Vallone.
In the performance that won her an Oscar,
Soplﬂz;d[,garmgl;s a widow who, with h};:g 13-
year-ol ughter, escapes wartorn Rome,
eventually finding solace in her native vik
lage. This uncompromising drama was a
Grand Prize winner at the Cannes Film Fes-
tival. Not rated. In Italian with English sub-
titles. 1960; 99m.

UGETSY L% 0.8,
DIR: Kenji Mizoguchi. CAST: Machiko Kyo,
Masayuid Mori.

Set in sixteenth-century Japan, this film fol-
lows the lives of two Japanese peasants as
their quest for greed and ambition brings
disaster upon their families. There is a fine
blending of action and comedy in this
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Hauer’s latest workbrings festival praise

By Soren Andersen
The News Tribune

“I'm very pregnant at the
moment,” Rutger Hauer said late
last week.

The imposing-looking Dutch ac-
tor, known for his portrayals of both
heroes (“Soldier of Orange,” “Lad-
yhawke') and villains (‘'Blade
Runner,” “The Hitcher”), is await-
ing the delivery of quintuplets.
Their names: “The Legend of the
loly Drinker,” *“Bloodhounds of
Broadway,” “Blind Fury” “Salule of
the Jugger” and one tentatively
called “Crystal, Ashes, Fire and
Wind As Long As It's Love.” They're
all feature films and they all star
Hauer. Sometime within the next six
months, several if not all of them
will be appearing in theaters around
the world.

Hauer hasn't been seen on U.S.
movie screens since 1987's “Wanted
Dead or Alive,” an action drama in
which he played a modern-day boun-
ty hunter. But he’s been working
‘‘con-stant-ly” in the intervening
two years, and not just as an actor.
He co-wrote the script of “Crystal,
Ashes, Fire, etc." with Italian direc-
tor Lina Wermuller and produced
two short documentaries in that
time as well. He's also preparing to
become a film director, something
he's never done before.

Seattle audiences got an opportu-

nity to sample some of Hauer's re-
cent work in the last week when

Rutger Hauer

several of his films were shown at
the Seattle Infernational Film Festi-
val. “Bloodhounds of Broadway,” a
Runyonesque fantasy set in the ‘20s
in which he plays a wounded gang-
ster, screened early in the week.
This past weekend, audiences saw
him play a doomed, dignified drunk
in “The Legend of the Holy Drinker”
and also saw the two documentaries
that he produced, “Who Are They?,”

a profile of a homeless man, and
“Submitting,” about the politics of
submission.

Hauer, whose career in America
received a crucial boost from the
filin festival thanks to the support
and exposure it gave “Soldier of

- Orange,” was in Seattle during the

weekend to attend the screenings of
“Holy Drinker” and thé documenta-
ries and to discuss his recent work
with audiences and the press.

He was particularly enthusiastic
about “Salute of the Jugger,” a fu-
turistic, post-apocalyptic film that
he calls “a beautiful piece of dark-
ness and bleakness.” Hauer de-
scribes his character as “a kind of
scarred lion,” a leader of a band of
athletes who travel from village to
village, staging competitions In ex-

change for fooddand sexual favors,

It's written and directed by David
Peoples, co-writer of ‘‘Blade
Runner,” in which Hauer gave a
chilling performance as a mur-
derous “replicant,” a manufactured
humanoid warrior.

“Blade Runner” is jtself a dark
vision of the future, but Hauer said
“Salute of the Jugger” goes even
further. “It's more original and
rawer ... more pure in a sense.”

Hauer's choice of roles is dictated
both by the quality of a particular
script and by his wish to avoid
repeating himself and becoming
stereotyped. After “Blade Runner”
he said he didn’t want to do any
more villains, although he changed
his mind when the script for “The
Hitcher” came alon%.

But variety is still important to
him, so his role in the “Jugger”
movie is very different from the
‘man he plays in “The Holy Drink-
er,” a part that depends more on

subtle shadings of expression and
body language than on dialogue.
Hauer said he took the role because
he was intrigued by the challenge of
“trying to act without words.”

And the drunkard of the “Drink-
er” is dissimilar to his part in ‘‘Crys-
tal, Ashes, Fire, etc.” In that film.
he plays a journalist researching a
story on AIDS who pretends he has
the disease and later discovers he's
really infected with the virus.

Hauer's work In '"The Legend of

the Ioly Drinker” was recognized

Sunday night when it was annouaced’
that he was the winner of the film
festival's Golden Space Needle
award for Best Actor. The an-
nouncement was made during a
brief ceremony at the Egyptian The-
atre on Capitol Hill on the final
night of the 3%-week film extrava-
ganza.

Golden Space Needles are award-

-ed on the basis of ballots cast by

audiences throughout the festival.

The big winner of the evening was
the noirish American thriller,
“Apartment Zero.” In addition to
being chosen Best Film by festival
audiences, its director, Martin Do-
novan, was named recipient of the
Best Director prize.

Australia’'s Wendy Hughes was
voted Besl Actress for her work in

"“Boundaries of the Heart,” in which

she plays a small-town spinster in-
volved in a series of brief affairs.
Best Short went to "“Tin Toy.”
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Seattle Film |

Fest Favorites | |
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Martin Donovan’s ‘‘Apartment
Zero™’ took favorite film honors at
the 15th annual Seattle International
Film Festival, which ended Sun-
day. Donovan was named favorite
director.

Awards, in the shape of Seatte’s
trademark Space Needle, are voted
on by fest audience and were be-
stowed Sunday. Fest presented 160
films from 39 countries and ran
May 11-June 4. '

Also honored was Rutger Hauer
as favorite actor for his portrayal of
a hard-pressed ex-miner in the Ital.

1 9
Drinker?: and Wendy Hughes as
best actress for her role as a 40ish
spinster barmaid in the Australian
drama *‘Boundaries Of The Heart.™

*“Tin Toy,”’ a four-minute com-
puter-animated film by John Lassa-
ter, took short film honors.

““Apartment Zero™ is a psycho-
logical thriller set in Buenos Aires.
produced in 1988 and skedded for
October domestic release by Skour-
as Pictures. Colin Firth and Hant

* Bochner star in the tale of murder
and political corruption.
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‘Rain Mai® Hoffman Win
Top Italo Foreign Awards

By MARK THOMAS

ROME — “"Rain Man’" was
tagged best foreign film of the vear
and Dustin Hoifman top foreign ac-
tor at the annual David di Donatello
Awards.
cars.
~Statuette for top local picture
went to “"The Legend Of The Holy
Drinker.”" while its director, Er-
manno Olmi. was named best direc-
tor.

Unlike previous years, results
were Kept secret until envelopes
were unsealed during a three hour-
plus ceremony June 3 that was
broadcast live by pubcaster RAI-1.

The suspense attracted a SRO
crowd that included many nominees
and such industry heavies as Enter-
tainment Minister Franco Carraro
and ltalian Mouon Picture Assocla-
tion {Anica) prexy Carmen Cian-
farani.

The David for best foreign direc-
tor went to Pedro Almodovar for
**Women On The Edge Of A Ner-
vous Breakdown."" while Robert
Watson and Frank Marshall were
named best foreign producers for
**Who Framed Roger Rabbit,’" the
top b.0. grosser in Italy this season.

Jodie Foster was named best for-
eign actress (*"The Accused’) and
John Cleese won for best foreign
screenplay (*"A Fish Called Wan-
da’’).

The local pic reaping the most
Davids was newcomer Francesca
Archibugi’s “~Mignon Has Gone
Away.”” which won for best new
director. actress (Stefani Sandrelli),
supporting actor (Massimo Dappor-
10). screenplay (Archibugi, Gloria
Malatesta. Claudia Sbarigia) and
sound (Candido Raini).

David for best actor went to
Roberto Benigni for **Little Dev-
il.”” top Italo grosser of the season,

Jtalv's version of the Os-
— e ——

| Who's Where |

Ian Jessel. Thereza Ellis in from
London. Cannes.
Anthony Quinn to Rome..
Manny Harmon to Portland.
Jack Carter to Milwaukee..
Rosemary Lord back from Loa-
don. Cannes.
Hugh O’Brian to Hawaii.
Lance Le Gault back from Chi.
Peter Graves in from London.
Michael Sloan 10 London.
Joseph Sirola in from Frisco.
Melody Thomas to Toronto.
Jesse White 1o Tampa.

e in. B &
'S U-B S

while Filberto Bandini was named
top praducer for “‘Dcar Gorba-
chev. ™"

Giuscppe Tornatore™s "Nuova
Cinema Parudiso.”” which won the
special jury prize at Canncs.
received Davids for editing (Olmi)
and music soundtrack (Ennie Mor-
ricone).

Complete list of winners follows:

FOREIGN
Film
“"Rain Man."”
Director
Pedro Almaedonar.
Actor
Dustin Hoffman, “~Rain Mun.™”
Actress
“The Accused.™
Screenplay
John Cleese. A Fish Called Wanas. ™
Producer
Robert Warron. Frank Marshail. =
Framed Roger Rabbit_*
ITALIAN
Film
““The Legend Of Thc Holy Drinker.™

Jodie Foster. -

Who

Ermanno Olmi. *
Drinker.™

The Legcnd Of The Holy

New Director
Francesca Archibugi. “*Mignon Hz> Gone
Away.”"
- Actor
Roberto Bezgni. Liwle Devil.™"
Actress
Stwefania Saadrelli. “~Mignon Has Gone
Away. ™"
Producer .
Filberto Bandini. ~Dear Gorbachev.™
Supporting Actor
Tie: Massimo Dappono, ““Mignen Has
Gone Away™: Carlo Croccolo. ~"O” King.™
Supporting Actress
Athina Cenci. *~Schoolmates. ™
Screenplay
Francesca Archibugi. Claudia Sharigia.
Gloria Malatesta. ~“Mignon Has Gone

Away.”
Original Song
Lucio Dallz. Mauro Malavasi. “~Moments
Of Love.™"
Soundtrack

Enmo Mormwone. “"Nuovo Cinem.: Paradi-
.

Cinematography

Dante Spineai. ““The Legend Of Tre Hoh
Drinker."™”
Art Direction
Danilo Donsti. “"Francesco.””
Costumes
Lucia Minsla. —"O” King. ™
Editing

Ermaane Oimi. ~"Nuove Ciner: Paradi-
.
Sound
Candido R:tni. “~Nuovo Cinem.: Puaradi-
s,
SPECIAL AWARDS
Premio Seleco
Vito Zagario for ~"Un Bel Di Vedremo.®”
HD-TV shor.
Premio Visconti
Tavianm.
Premio David di Donatello
Nilde Jou:
Premio Alitalia
Monica VizL.
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ood Of The Gods 11

(Horror — Color)

A Concorde-Centaur Films release of a
Carclco picture Produced by David Mitch-
ell, Damian Lee Executive producers, An-
dras Hamon. Robert Misiorowski. Directed
by Lee. Screenplay, Richard Bennett, E.
Kim Brewste: Camera (Film House Color),
Curtis Petersan: music, Parsons/Hatnes;
wisual effects. Ted Rae; casting. Ana Tait.
Reviewed at Americana 8, Southtield. Mich.,
May 31, 198¢ MPAA Rating: R. Running
time: 91 min

Neil Hamilten . ........ Paul Coufos
Alex Reed . ........ Lisa Schrage
Edmund Dethurst. . ........ Colin Fox
Jacques. . . ........ Frank Moore
Mark.....  ....... Real Andrews
Dr Treger ...... Jackie Burroughs
................ Stuart Hughes
SOUTHFIELD, Mich. — **Food

Of The Gods 1" opens with a
band of students protesting ani-
mal research, chanting, *‘Ani- .
mals have rights, too.”’ But the

the audience that doesn’t seem to
have any rights. ‘‘Food’s” the-
atrical life will be short, and. even -
though its makers hope to rush it
into videocassette, it should get
lost on the shelves thére, too.

Film is a silly sequel to two previ-
ous efforts at scaring up an audience
with overgrown rats. Failing once
again, perhaps this is the last we'll
see of Lassie-sized rodents.

Originally titled **Gnaw,"* **Food
Of The Gods 11"’ is only loosely
connected to “*Food Of The Gods,™’
a tepid 1976 remake of the wretch-
ed 65 **Village Of The Giants,”’
both films by Bert 1. Gordon.

In those earlier efforts, a menag-

(Continued on Page 8, Column 3)

Pay-Tv/Vid, Pix
Fill WG Coffers

By DAVE KAUFMAN

Impressive increases in pav-tv/
cassettes and for pix-to-tv more
than compensated for a drop in tv
residuals in May, resulting in an in-
crease in cumulative residuals col-
lected by the Writers Guild of
America for this year. compared to
1988.

Guild is ahead 17.82% for the
year-to-date and collected 52.6%
niore in May - compared to the same
periods last vear. Year-to-date
receipts total $26,374,030. com-
pared to $22.353,284 last year at
this time.

Coin from pay-tv/cassettes in May
was 1585.4% greater than May 1988
and results in a hike of 167.2% for
the year-1o-date. May residuals

(Continued on Page 19, Column 3)
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MARIO CECCHI GORI '
and ROBERTO CICUTTO are proud that the

WINNER OF THE
GOLDEN LION

at the 45th Venice International
F|Im Festlval B

has been chosen to represent Italy for the

BEST FOREIGN FILM
ACADEMY AWARD

THE LEGEND
OF THE

HOLY DRI

a film by

ERMANNG OLMI

with

RUTGER HAUER

based on the short novel by
Joseph Roth

Aura Film - Cecchi Gori Group Tiger
= RAIUNO production

(W)

WORLDWIDE SALES: CECCHI GORI GROUP

00197 Rome, Haly / 91, Via Bamaba Oriani Los Angeles, CA 30025 / 11111 Santa Monica Blvd. Suite 700
Tel: (06) 8870861 / Tix: 624656 Silver I / Fax: (06) 8870378 g Tol: (213) 4735199 / Tix: 4947379 / Fax: (213) 4784810
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New Wertmuller

Pic Deals With
AIDS & Media |

By RICHARD GOLD
NEW YORK — Italian filmmaker

Lina Wertmuller, accompanied by
Rutger Hauer, Nastassja Kinski and

praducer Fulvio Lucisano, invited
the Gotham press yesterday to the

set of her $7 million globetrotting
English-language pic ‘“Crystal Or
Ash, Fire Or Wind, As Long As |

It’s Love.”
Faye Dunaway also stars in the

film about the relationship of a
worldlywise journalist (Hauer) and

a photographer (Kinski) who meet |
covering the war in Lebanon. Story-
line concerns Hauer’s subsequent|

investigations into the existentiall
human crises brought on by the

————l

AIDS epidemic. ‘r
Wertmuller and Hauer expressed

concern that the picture would be

tabbed *‘an AIDS film.* Accordin,
to the director, the production w:

denied access to certain locations—
when it was learned the film deals
with the disease.

Speaking through an interprete
although she is conversant with En-

glish, Wertmuller declared the film'"
is about ‘‘the mass neuroses caused

by mass media.”*
The filmmaker acknowledged a
*‘crisis”’ in Italian cinema at home

and abroad, but added she’s con-
vinced Italian and other ‘‘European

filmmaking is coming out of this
crisis.”” European filmmaking
‘‘must be international — it’s the

culture of our century,’’ Wert-
muller remarked. Working in En-

glish is the best way to reach an in- |
ternational audience -‘‘from an

industrial point of view,’” she said. —
The filmmaker was vague about

when the picture, which has no dis-

tributor, will be finished.
Lucisano is producing for Italian

Ind. Film and the Istituto Luce Ital-
noleggio Cinematografico, in col-
laboration with RAI-2 and Cartha-

go Films of Paris.

FORM ¢(44




| ;MOVIES )
Wertmull(‘xplores AIDS Love Story

By DONALD UHASE

N:r\

antique bl
tanmps il tawwls of
APAIYE wrvlows fus
o Times tuprire

Anurl Mas

horses, Tilfany  sereen: Both wan
with  aware thal Ilaue
down

oier aver the alfevuons of 1Diger
laucr with a pussan warthy of

YORK —=The scene i many inlense romanhic triangles
: a splendul, ce-
cantnic. igh-nse office iilled wath

committed 1o o, ut tug one will
beeak mew growul for the lng
are qute
haracter is
mifectesl wath the AILS virns—and
Tmth women wast hine.
“The fitm, wiueh began shtng

bere Jan. 30, I called ™ tah or
rg or Wind, as Lawg as IU's
“The director is Lina Wert-
muller, the peute. bespectacled
Haliana whose work micludes [he
provocative, irony-drenched 1970s
sociopalitcal comediea "Love and
Anarchy,” *“The Seduction ul
Mimi" “Swepl Away™ and "Scven
Beaubies”

Due partly
AIDS in the st
Walave™ uyp

elrment of

\x Loyt 2y

hore “serie
4 U

ma, But the subgeel, she declared
durivg A break w sheotivg, s
nonctheless “love, wiieh is the
sulectof all sy moviex™

The lirerls whn has been
kurwn Ly ws
inlerviews, aisa zaul 1
tlcals with “the kil of coliective
ysychosis Lhal can be erralerd tslay
by the lerrorizmg nachine of Wi
mass media.” More speafically, it
touches upen “lhe bipgest of the

| contempurary psychoses™ the one

surrounding AlXS. .
Nulger Nauer is more direct:
“I's 3 love slory, helween my
characler aimd Nastassja Kinski's,
bul a luve sty needs cuisis awl
conflict, and those are provided
here by the facl Lhat wmy claracter
is an AlDS carrier.”™ Thal is, hia
characler has lested positive for
the acquired [mmune dJeficiency
syndrome vicus but has ol come

down with the discase.
* The movic’s focus on AIUS was
1 sulliciently off-putling to onc na-
! jor American stwdio that the pro-
ducer, Fulvio Lucisann, ap-
1 proached fur backing, *“They wrote
me a letter,” Tie eopurted, “xaying
thal it was a beaatifully written
arpipl, bt that they wete alraid of
Whecause of Al
Lucisano eventually secied fi-
nancing for Uhie project rom Ll

aml French disteibuler advaners.
e said 1t will cust 2 anewlerate 36
adlion o 37 oullias ke
eapenzive :
Jeter O Tl
will take it Lo Pans, Ruwe, Yemee
and Lamdon between wuw amt
carly Aptil.

(Meanwhile, AIDS, a viable TV.
flim subject since "Au Barly
Frusl.” three years ago, has yet to
Ie contracted by (he protagunist of
a lattywood-tinanced  Teatuee,
though pest laxt week produree
David 1heker announced that the
lung-delayed “The Normal
fleart” —based on Larry Kramer's
augry stage play aboul the carly
hustory of AIDS—is repuricdly be-
irg preparcd for summer filming.
In Franee, the protagonist of Paul
Velliaechi’s fall 1938 release "En-
core™ cventually becomes ill with
Alts.)

Althaugh Wertmwller describics
A3 Long as IU's Love™ ax her first
“noa-ironic” film, it bas its irouies.
Wutger iauer’s hero is 3 Paris-
based American magazine wriler,
or, as lhe direclor put il “an

' operalor within the world of mass
media.” e learns of his own
AlDS-infected condition afler a
period of pretending to be infected
19 gather material for an article on
public altitules about thie discase—
Le takes a job as a dockBaud in
1andon, Jor example, and auneunc-
ox his voulition to ro-workers.
“Ihe reachous vary” seid e
actor of characters” respuiises b his
candition, "hut are all precy much

Though Dunaway’s role is rela-
tvely brief, requiring enly a
week’s shooting, she said thal “the
winrk wax crually intense as the
work V've dune fur longer roles, 1
spoke to frends wha are aclive in
research aml raismg money foc
ALDE; § spuke to groups fur wonien
whao have tested pasitive, which is
arelatively new thing; | read Susan
Sontag’s book, "AIDS and ls Meta-

Werhmilier, tou, has read Son-
tag. "She sayx some beavulul

thingse” ghe saul,
Sontag’s thesis is that the vocal-

DY [RERNS
El shitng that their
cotutition is a kmd of retramtion for
immoral behavior,
In fact, Werlmuller's view—
which may have mfluened her ta
ch:

miaie il into a biblical condenma-
tinn al freedont of choice and style
of e, Bven if I thiuk that the

caml aceepl or sigpest hat this
dlisease is a damwiation of Gud fur
those whoare free "

‘The film takes
abeurd the e,

t
a “lanl’

s lo hral

hal ALD
Latson control
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rector Lena Wertmuller, left, with the actorsin her AIDS lovo

10ry, Faye Duna:

y. centor, and ja Kinski . .

vslencal.”

After hischaracter leamns that he |
“seqw-pusitive,” 1lauer went on.
he [ilm Lecomes the story of what
ws.on i your rind when you
1ow that you're closer lo the end

your lfe than you theugh,.
wugh you don't know how close.
il how du yuu five whai's lelt of
wrble? | & speak o some

ople with AIDS who were actu- |

fy-quite“close Lo the end. Bat
ostly I'm relying on what Lina
ants- 10 *say and on my own
agination.”
Oneof the first things Wertmull-
has the character do is try lo
Aenmine (he source of his infec-
nIn"an carly version of the
ript, Hauer reparted, “there was

. a link to bisexuality. Bul Lina look

- Hauer's character also gives up

:the course of Whis, he Leging an,

that out because she (ell il was
almast Wwo much on Lhc muncy, oo
casy.” In the shouting seripl. Lthe
transmissionis heterosexual. -

journalism, and out of a combina-
tion of fear, sbame and denial
leaves his colleaguc/tover Kinski
and their young daughter, lo rcturn
to New York. There. he persuades
the head of 3 pharmaceutical com-
pany specializing in baby products
(Dunaway) \o diversify wlo cone
dom manufacturing —and to funnel *
the profils from this eperation into
AIDS cducation and rescarch. In

affair with Dunaway’s characler,
who is also infected with Uhe dcadly
virus.

C

Wertmuller

Continucd from Puye 23

"l‘hough thiz las is apparently a
fairly recent notion, the film, which
takes place belween 1986 and 1989,

views Lhe AIDS crisis as becoming
morc oplimistic over lime. "The
movie is on the sunny side of Lhe
street,” is how Wertmulier putsit.
Part of this has to do with
Wertmuller's belicf in the redemp-
live power al love—Kinski's for

Hauer in this

question of lhem both accepling
their responsibilities loward cach
other,” Kinski said. “I think you
feel that some sort of life, however
long it will be, is possible (or them.”

And some part of il comes from

aspueTed Aepuns

- Axenagsd

‘z

6861

case. “IU's also a

history

the divecoe's view of history and of
humankird. “As ugly as our times
may be,” Wertimuller commented,
“they're still the least ugly in the

of hwmanity. Beciuse the

su-cailed beauti(ul old times were
long tragedy of pain, sorrow and

injustice. So man is becoming bet-
ter—though the price for that is
that he has at his disposal thc
mcans {or his own self-destruction.

“But [ am an oplimist—even
thuugh 1 say sometimes Fnoan
optinust terronzed.” [w]

O AR A B E R I A O E RO




58th year

Friday, January 20, 1989

Silver officially  [JSA net wins round in

assumes reins as
Uni prod’n pres.

Universal Pictures has confirmed
Casey Silver as successor to Sean
Daniel as president of worldwide
production for the studio.

Silver had been serving under
Daniel as executive vp of production
since August 1987, As reported (HR
1/10), Daniel resigned his post last
week, ending a 12-year tenure at the
studio, to head up the film division of
the Geffen Co.

During the past year, Silver super-
viséd the production of such films as
“Midnight Run.” He has been over-
seeing all of the studio’s ongoing
projects from Imagine Film Enter-
tainment, including “The 'Burbs™
and “The Dream Team.”

— continued on page 121

Lina Wertmuller
to helm AIDS pic

By GIOVANNA GRASSI

ROME — Lina Wertmuller has
gathered an international cast of ac-
tors for a new English-language film
on AIDS and the news media, sched-
uled tostart shooting Jan. 30 in New
York.

Tentatively titled “Di Cristallo O
ol Genere, Ol Fuoco O di Vento,
Purche’ Sia Amore” (“Of Crystal or
of Ash, of Fire or of Wind, as Long
asIt's Love™), the film will star Faye
Dunaway, Rutger Hauer and Nas-
tassja Kinski. It is unlikely this will
be the final title of the film, acknowl-

— continued on page 6

TV watchers tune
in to NATPE 89

By RICHARD HACK
The 26th annual program confer-
ence of the National Association of
Television Programming Executives
opens Tuesday at the George R.
Brown Convention Center in Hous-
ton. A record attendance of 7,500 is
expected.
— continued on page 119

By RICHARD HUFF

NEW YORK — The Federa!l Dis-
trict Court here has ruled that Jones
Intercable wrongfully broke its con-
tract to carry the USA Network on
its systems in order to deliver Turner
Network Television in USA's place
(HR 9/29).

In an opinion and order issued by
US. District Judge Kenneth Con-
boy on Thursday, the justice con-
cluded that Jones Intercable has a
wholly enforceable contract with
USA through Dec. 31, 1990. How-
ever, the court did not rule in USA’s

By CHRISTOPHER VAUGHN

NEW YORK — In 2 move that one
of the principals described as
“breaking down the old-boy network
and starting up a2 homeboy
network.” Geraldo Rivera and four
other prominent Hispanic leaders
have formed Maravilla Communi-
cations, a partnership set up to ac-
quire network-affiliate television
stations.

The partners — talk show host

ivera, actor Richard “Cheech”

arin, politician-attorney Herman

adillo, Times Square Studios presi-
dent Marcelino Miyares and attor-

By ANDREA KING

Tri-Star Pictures and actor Rich-
ard Dreyfuss have settled Dreyfuss’
recent lawsuit against the studio re-
garding its Dec. 11 axing of the
Mark Rydell film “Fifty,” in which
Dreyfuss was to star. Despite the
resolution of the suit, however, Tri-
Star still faces a breach-of-contract
suit worth more than $3.4 million,
filed by Rydell and his Concourse

court battle with TNT

favor with its request for injunctive
relief. If it had done so, Jones would
have been forced to put USA back
on the air.

Jones Intercable, the nation’s
10th-largest multiple system opera-
tor, anaounced in late September
that it would be dropping USA and
replacing it with TNT in 67% of its
1.02 million subscriber homes. At
the time, Glenn Jones, chairman and
chief executive of the MSO, told The
Hollywood Reporter he was remov-
ing the service because of its pro-

— continued on page 121

Hispanic investment group
seeks net-affiliate ownership

ney-community leader Tony Bonilla
Sr. — stressed that Hispanics will
totally own and operate the acquired
stations. Details for financing or a
bank line of credit were not
announced.

Maravilla will be looking strictly
for network affiliates and not inde-
pendents. “Despite the growing
strength of the indies, there is still a
lot of miles left in the affiliates,”
Rivera said. The company expects to
announce its first acquisition, which
could be a group or an individual
station, within three to six months.

— continued on page 6

Dreyfuss, Tri-Star settle ‘Fifty’
suit; action by Rydell continues

Productions Inc. last week.

The Dreyfuss suit, filed Dec. 14in
Los Angeles Superior Court,
claimed that Drexfuss did not hold
up and suspend production of *Fif-
ty,” as Tri-Star contended. Dreyfuss
asked for the $3.5 million pay-or-
play fee promised him.

Dreyfuss was unavailable for
comment Thursday.

— continued on page 120

7S¢ (Californic) $1.25 (Elsewhere)

“Three Men’ won’t
deliver for Disney
until spring 1990

By CLAUDIA ELLER

Stonewalled by the lack of a work-
able script, an inability to coordinate
talent schedules and the threat of a
late-summer actors strike, Touch-
stone Pictures has pushed back the
production of its “Three Men and a
Baby™ sequel to the spring of 1990,
according to Disney exccutive Ri-
cardo Mestres.

Pending delivery and approval (by
studio and talent) of the right script,
Touchstone had expected to roll the
sequel in mid-April under the direc-
tion of Leonard Nimoy and reunit-
ing the first film’s three bachelors,
Tom Selleck. Ted Danson and Steve

— continued on page 121

News Analysis
Acting unions mull

merits of marriage

By JAMES ULMER
With a vote on the marriage of
SAG and AFTRA possible by year's
end, the battle for merger appears 10
be heading into the final round.
What follows is a look at the pros
and cons of merging America’s two
largest actors unions.
— continued on page 14

‘Sunrise’ shines as
U.S. Fest opener

By DUANE BYRGE

The 1989 United States Film Fes-
tival kicks off tonight in Salt Lake
City with a gala screening of F.W.
Murnau’s 1927 silent masterpiece
“Sunrise.” The screening will be ac-
companied by an original score com-
— continued onpage 117

NATPE Spetul .. Follows page 42

Shamrock ups Polaroid bid .... 118
IA talks stalemated................ 3|
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It helps to have friends
in high places. 303 866-2778.
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Wertmuller

continued from page | —
cdged a smiling Wertmuller, who is
known for her fong titles.

Shooting will then move to Paris,
London. Venice and Rome. Fulvio
Lucisano is producing in association
with RAL-TV Channel 2, the Ente
Gestione Cinema, and French and
Amcrican partners whose names
have not been announced.

Wertmuller said last week that
the picture *is a film about journal-
ism, the use, the abuse and the dan-
gers of public information, about the
risk of attacking people and of using
journalism to open up chasms that
can lead 10 madness.™

*In the film, Hauer is an Ameri-
¢an reporter born in Holland, a frec-
lancer who for years has lived in all
the hot spots of the globe — from

Vietnam to the Mid East. amid wars
and massacres,” Wertmuller contin-
ucd. “The film will open with an
inquiry into AIDS that the character
writes up. Kinski is the girl he meets
in Beirut and falls in love with,
Dunaway is a widow who heads up
an industrial empire in America.™

The story follows these characters
from 1986 to 1989. Wertmuller is
centhusiastic about her new venture
and defines it as, above all, “like a
great love story. What I'm interested
in doing is producing an internation-
al film with no particular European
connotations. [ think that good cine-
ma should have neither flags nor
nationality.

*1 worked on this screenplay with
Aldo Busi, one of the most provoca-
tive and intelligent writers in Italy.™
Work on the film will keep Wert-
muller away from her job as director

of Rome’s experimental flm school.
Centro Sperimentale di Cinemato-
grafia, for two months, plus the edit-
ing period.

Wertmuller's previous films in-
clude “Swept Away,” “Seven Beau-
ties.” "Love and Anarchy™ and " The
End of the World in our Usual Bed in
a Nightful of Rain.” Dunaway re-
cently made another film i [taly,
“The Match,” co-starring Matthew
Modine and Jennifer Beals. Kinski
has not been in a film since the
French “Maladie d'Amour™ and the
German “Silent Night,” neither of
which has been released in the Unit-
ed States.

Del Zamora fcatured in “The
Fabulous Baker Boys™ produced by
Glorious Prods. Inc.

Harry Basil w0 appear in *“*Mar-
tians Go Home™ with Randy Quaid.

ALL THAT GLITTERS
IS NOT GRAPHICS
AT VIDEO TRANSITIONS.

In the Paint Center at Video
Transitions we're changing ordi-
nary images into extraordinary
images. We combine the talents
~ of a fine artist with the latest in
? electronic graphic technology.
because we don'’t believe elec-
tronic graphics are limited to just
gleams and glows. And to sup-
port that, we ve just put more
than a million dollars and a ton of
talent into VTI.

So if you ‘re looking for graph-
ics that will make vou smile, give
Video Transitions a call at
(213) 465-3333.

910 North Citrus Avenue,
Hollywood. CA 90038.

[y &7+

VIDEO TRANSITIONS

IATSE

continued from page 3 —
reported.

Another bone of contention is the
cligibility of members to be listed on .
a “producer’s roster,” which lists
members eligible to work on produc-
tions shooting in a particular area
and may exclude members not with-
in that arca.

“They want to be able to put any-
one on the roster that works in a
certain craft, no matter whether
they're union or non-union,™ ke not-
¢d — asituation that could threaten
a number of union jobs.

The source also mentioned a “dif-
ficult” issue that figured prominent-
ly during the Teamster negotiations
— the five-out-of-seven-day work-
week — noting that it is a “very big
subject with the back-lot locals.”

“Yes, we keep plugging away at
these points and a host of others,” he
reported, “but there’s absolutely no .
more chance now that we would ever
consider a walkout than there ever
has been.” -

A spokesman for the AMPTP de- 3
clined to comment on the :
negotiations. R

1ATSE president Al DiTolla has ¢33
said, however, that the union would 3§
tolerate “no rollbacks™ in key areas, -7
which include contractual rollbacks %
in health care benefits. :

The current contract covers
23,000 Hollywood IATSE members
as well as 6,000 in the Basic Crafts. ‘44
The latter has already negotiated 2 %
contract with the producers. but left 528
pension and health benefits to be
ncgotiated by IATSE. :

Rivera
continued from page | — 8
The quintet stressed that they 53

players. There is not one TV station

in the U.S. which is owned by His-
panics, even though thereare 20 mil- 3
lion of us in this country. We are the
first Hispanic group to attempt todo -
this.”

The group will investigate areas
outside of New York, California,
Texas and Florida — the centess of
Hispanic population in the United
States. “I believe there are (about)

40 affiliate stations around the coun-
try which might be up for sale —
we'll look at them all,” said Rivcx:a.

A key to Maravilla's purchasing
strategy is the minority certificate, a
government-backed plan that allows
the seller of a television station to
eliminate the payment of a capital
gains tax if hesells the staton (":va
minority company. A minorty-
backed company recently purchased
the New York Times Cable System
for $420 million; in addition to the
cash, the Times will get a $33 million
tax break.

Mat Plendl 1o New Orleans.
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' SEATTLE FILg)
FESTIVAL REVIEW

Bloodhounds Of
Broadway
(Comedy — Color)

A Vestron Pictures production in associa-
tion with American Playhouse. Procuced,
directed by Howard Brookner. Executive
producer, Lindsay Law. Screenplay,
Brookner, DeKay, adapted from short sto-
ries by Damon Runyon (*‘The Bloodhounds
Of Broadway,” ‘A Very Honorable Guy,"”
*Social Error’ and “The Brain Goes
Home'"). Camera, Elliot Davis; music, Jona-
than Sheffner; casting, Richard Pagana,
Sharon Bialy. Reviwed at Seattle Interna-
tional Film Festival, May 29, 1989. No MPAA
Rating. Running time: 101 min.

Harriet Mackyle. . . ... .. Julie Hagerty
Feet Samuels. ......... Randy Quaid
Hortense Hathaway........ Madonna
Handsome Jack ’
Maddigan............ Esai Morales
Basil Valentine. .. ... . .. Ethan Phillips
Regret.................. Matt Dillon
Lovey Lou............ Jennifer Grey
Waldo Winchester. . . . . Josef Sommer
Missouri Martin. . ... ... .. Anita Morris
The Brain......... ... Rutger Hauer

SEATTLE — Howard Brookner
and Colman DeKay interweave
four of Damon Runyon’s famous
“Broadway’’ short stories about
New Year’s Eve on Broadway in
1928 to produce a gangster’s
farce that falls somewhat short of
true comic inspiration, but moves
quickly enough to provide some
light-hearted entertainment.
Strong character acting by an ali-
star cast enlivens this fluffy little
piece about romance and gang-
sters during Prohibition. Box-
office prospects appear dim.

‘‘Bloodhounds Of Broadway’’
first introduces its host of charac-

(Continved on Page 14, Column 2)

Marenzi Named UIP
Pay-Iv Group Prexy

LONDON — Gary Marenzi was
appointed London-based pay-tv
group president by United Interna-
tional Pictures, joint foreign distrib
for Paramount, Universal and
MGM/UA.

He succeeds Joan Estes. who
shifted to the Disney Channel as
European development exec.

Marenzi most recently was senior
v.p. at Skouras Pictures. and before
that was vice president for tv pro-
F O ot tha
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Trio Backing®Soderbergh’s
sex’ Flooded With Scripts

By LAWRENCE COHN

NEW YORK — With nonstop in-
dustry attention since its Park City
debut in January, Steve Soder-
bergh’s Cannes Palme D’Or-
winner “‘sex. lies & videotape™” al-
ready is affecting its filmmakers’
futures way in advance of its public
unveiling in August via Miramax.

While Soderbergh preps **King Of
The Hill’" (for Robert Redford’s
Wildwood Prods.) and *‘The Last
Ship™* (to be produced by Sydney
Pollack) for distribution by Univer-
sal (Daily Variery, May 19) (the
major passed on ‘‘sex, lies' early
in its gestation period), the trium-
virate of executive producers on the
Robert Newmyer-John Hardy
production are readying their next
efforts.

Gotham-based exec producer
Nancy Tenenbaum reports an im-
mediate fallout of the pic’s_notorie-
ty has come in script submissions.

She now receives as many as 25
new screenplays a week, compared
to about five before the film became
the darling of film fests and the un-
disputed hit of the American Film
Market in February.

“‘Since “sex, lies,” a lot of the
scripts I'm getting are from first-
time feature directors, apparently
attracted because we got this
challenging project made,”” Tenen-
baum says.

She’s looking through drafts and

director’s reels. since it was Soder-
bergh’s own reel comprising short 3
films, tv commercials and a Yes
concert documentary that attracted
her attention before she read his
“‘sex, lies'” screenplay.

The other exec producers on the
pic, Nick Wechsler and Morgan |
Mason, brought the script to Tenen-
baum in February 1988. She was;
immediately taken with the project. !

Spearheading the film was Soder-
bergh’s agent at Leading Antists, 3
Ann Dollard, who died before the -
film was completed (pic is dedicat-
ed to her). i

With seed money funding from?3
Mason’s home base at Musifilm, ¥
pic went into initial casting (with3
casting director Deborah Aquila)®
the following month in New York 2
bringing aboard the female leads;ﬁ:
Laura San Giacomo and Andie
MacDowell. =

Ultimately James Spader (best ac-
tor winner at Cannes for his role)
and Peter Gallagher were cast in
L.A. as the male leads.

Mason recalls that pic's scale
changed considerably. Soder-
bergh's conception was of a $200,-
000, black & white movie.*" It was
finally made for $1.2 million with
backing by Virgin Vision (for for-
eign rights) and RCA/Columbia
Pictures Home Video.

(Continued on Page 17, Column 1)
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scenes, such as a particularly fynny
‘one when Jason is hawking

earn some extra money.

The ending itself — when Jason
wakes up and realizes it was all
dream, only then to meet Amanda
— lacks originality and reinforces
the notion that the picture has failed
to pass along the kind of informa-
tion audience needs to draw conclu-
sions when the film fails to do so it-
self. Magg.
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Bloodhounds Of Broadway

(Continued from Page 2, Column 3)
ters at one of Broadway's watering
holes as they prepare to celebrate
the coming New Year in grand style
with raucous parties, bootleg
hooch, clandestine crap games and
chorus girls ready to sing and shim-
my at the stroke of midnight.

Narrated by newspaper scribe
Waldo Winchester (Josef Sommer),
who helps sort out the host of
characters, ‘‘Bloodhounds’’ blends
the stories of some of the colorful
creatures of that time.

There’s Harriet Mackyle, played
by Julie Hagerty, who delivers a

-fine performance as a rich society

babe who’s throwing the party and
invites some local mobsters for
added color.

Randy Quaid as Feet Samuels
does a satisfying job as an honora-
ble dimwit who's madly in love
with a beautiful, diamond-hungry
showgirl, Hortense Hathaway, very
adeptly played by Madonna.

Matu Dillon gives a rather tepid
performance as Regret, Broadway's
lousiest horse player, especially in
comparison with Jennifer Grey,
who does a good job as Lovey Lou,
an angle-faced showgirl in love
with Regret.

Rutger Hauer provides an ap-
propriately restrained performance
as a powerful gangster who spends
the entire night being driven around
with a knife in his stomach in
arch of some refuge.

Inspired costuming, particularly
during the showgirl sequences,
lends strong support 1o the produc-
tion. The pic does suffer from a
flawed sound system that delivers
too many one-liners garbled and
otherwise incomprehensible, which
inadvertently slows down an other-
wice nnGr‘Elrv moving plot. Magg.

that elicited cheers and impromtu
conga lines.

Soulfully displaying Grade A \-"

cal chops. Volker took the mike for
*‘I Want To Live’’ and the jazzy
**Zig-Zaggin' Through Ghost-
land,’’ the title cut from group’s
recent Epic Records follow-up.

Malone’s whiskey-stained voice
well-commanded a slight majority
of the band’s songs such as the grit-
ty ‘‘Confidential,”’ the Radiators’
most recent claim to fame.

An ominous, pseudo-psychedelic
organ intro was the only uncharac-
teristic element to be found during
the straightforward, ‘‘good times
had here’’ set.

While there was plenty of musi-
cal grooving, the lack of apparent
interaction and spontaneity gave the
show a stagnant air not usually as-
sociated with a ‘‘bar band’’ of this
class. _ ‘

TELECASTINGS

Lou Ferrigno, ‘‘Daredevil: The
Trial Of The Incredible Hulk’’;
Alex Alexander, ‘‘The Case Of
The Sudden Death Playoff’’; Bob
Larkin, ‘‘Hidden Rage,’* NBC.

Don Rickles, *‘The Nice Man
Cometh” episode of *‘Newhart.”’

Dennis Haysbert, ‘‘Pen Pal’’
stanza of ‘“Night Court.™

Chuck Hicks, James Critten-
den, ‘‘A Matter Of Honor’’; James
Crittenden, ‘‘Hour Of The Wolf™’
frames of ‘‘Paradise.”’

Robina Suwol, ‘‘Just A Gigolo™’
seg of ‘‘Perfect Strangers.”’

Michael D. Roberts, Michael
Kruger, ‘“‘August 8, 1955’ edi-
tions of ‘‘Quantum Leap.””

Meg Bennett, Julie Condra,
Carrington Garland, Paul Jo-
hansson, Tawny Kitaen, continu-
ing role, ‘*Santa Barbara.”’

Ed Berke, ‘*You Always Hurt
The One You Love' verse of
*‘She’s The Sheriff."”

Michael Mitz, "*To Air Is To
Human, " ‘*Surrogate’” segs of
**Studio 5B.""

David Schroeder, '*Psychic’’
edition of ‘*Superior Court.”’

Phyllis Applegate, **Michael
Writes A Story’’ seg of *‘thirty-
something."’

Robert Nadder, ‘‘Outlaws’’
chapter of **Moonlighting.’"

i) ¢ =
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1. Grammy-winning singer Janis
4. Dir.-writer Polanski
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Love Again’

Life: French

Muse of love poetry

He was Tarzan

An epoch

She was Julie McCoy “The Love
Boat’

Suffix: Like

Former French territory of Asia
Minor ,

Alex of ‘Beverly Hills Cop’
Cecilia role ‘The Purple Rose Of
Cairo’

Peter Gynt’s mother (Ibsen)
Actor George ‘The Gay Blade’
Tattle

Struck

Mitchum, MacLaine ’____ For
The Seesaw’

Exude

Sponge spicule

Syndicated columnist Jack
Karloff ‘__gets’

Bombast

CBS sportscaster Mel
Husband of Phylicia Rashad
She’s ‘Golden Girls’ Dorothy
Major diatonic scale

2

— Got A Secret,” CBS quiz

show

Kurosawa’s adaptation of ‘King
Lear,” 1 wd.

She was Mary ‘Welcome Back,
Kotter’

Flightless extinct bird
Anger

Earlike appendages

‘The ____ Of The Rainbow,’

’50s NBC series

DOWN

. He was Justin ABC’s "Roots’
. Light or breezy

. Edwards *

ly A Nasty

Accident’
Not wholesale

. California’s eureka
. Gaping opening

‘The Eggplant That Cincin-

nati,” Dr. Demento
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Talks Under Way

For SAG Extras

Bargaining for a new contract
covering the Screen Actors Guild’s
east coast extra players began
yesterday at the Sherman Oaks
office of management’s Alliance of
Motion Picture & Television
Producers.

SAG’s current extras pact had
been set to expire on Wednesday,
but SAG’s board of directors has
given the Guild's negotiating com-
mittee the authority- to extend the
talks on a day-to-day basis. Rep-
esenting SAG at the talks are SAG
national executive director Ken Or-
satti; SAG associate national execu-
tive director John McGuire. and
SAG New York executive director
John Sucke. Representing manage-
ment in the talks is AMPTP presi-
dent Nick Counter.

SAG has jurisdiction over extras
in New York City, Phildelphia and
Boston. The Screen Extras Guild,
which represents-extras on the west
coast, is not involved in these talks.

WL r AR IETY Elj 57
Vestron Gets Rights
To ‘Bloodhounds’ Pic

Vestron Pictures has acquired
rights to the comedy ‘‘Bloodhounds
Of Broadway."’ a film starring
Madonna. Matt Dillon, Rutger

Hauer. Randy Quaid and others,—

“That was developed and produced
by American Playhouse Theatrical
Films.

With the exception of PBS and
pay-television rights, Vestron will
distribute the film worldwide.

Based on three short stories by
Damon Runyon, **Bloodhounds™' is
set in 1929 New York on New
Year's Eve at the last great party
before the Great Depression. It was
produced and directed by Howard
Brookner.

On Jan. 31, MPAA says a video  prexy and chief of
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INTERNATIONAL NEWS

IUNE n Investment in French
motion picture production rose
AT~ of FFeed0m 1595 tm) - to 3
tevord sum ol more than | F12 3bn
15472mi in 1988, acconding to the
Centre National de la Cinemato-
eraphie ICNC1 However, the total
number of flins mide temaned
nearhy the same HH 3710 T9R8 13 in
19871 owing 1o an ng
aumbcr ol higger-budget gu.

1astweck's CNC report puts the
nerage budget of a brench o
1988 ot FFel353m 152m1, vum-
pared with FEr12.2m 161 2mt an
1987 The rise is attnbuted 1o 41
motion  pictures  with  budgets
greater  than FFr2m 1513 3m)
compared with 23 <uch projevisin
1a8%y  Lact year. lous French
productions  <ost muose  than
FFr0m 1S7.4m1 Those tilms were

French investment hits record high

Milot Forman's Valmont 1Hranco-
Uk Richard Lesler's The Retun
Ot The Musketecrs (France-UK-
Spanishy Claude lele..ns
Itreeraire d un enfant gate Hre-co-
Genmnaniand Jacgques Dems & “rois
place< pous be o

A cdume of co-production 1w 388
was also cn the rise, up 19 7y 1
nitles bagamst 17 m 19871 O1
22 were majority French ven:
Among international prode
parincrs. the Swiss were nuber
one tor the French, with ¢ebt
co-productions. followed b. the
ktahans icevent and the Canadans
tsint At the same time, lina-cial
contnbutions for production ‘rom

domestic television as well as
t rance’s motion picture tax shelier
12QHCA)  companies  remained
won~fant. According to the CNC,
107 directors benefited from some
torm ol state suhady last year.
The number of feature film
preduction companies in France
increased by 141 10 1,153, while 65
ouitits were obliged o close
thewr doors. Last vear. 26 French
diredtors made their first films.
CNC 1988 distnibution and cxhi-
bition figures are. predictably, less
bullish ~ and less encouraging for
the domestic industry. Of the
1.80e tilms released theatrically in
France last ycar. American hims

Witiiam Fisher
in Paris

actounted lor 332 of all wiles
tollowed by Frerch with 288
Among the rest. Scoviet films
occupicd o 3% of the titles distrib-
uted. lolowed by tilms from Hone
Kong ¢ the 1K 112, ltaly
12.5%1. Germany 1] 91, Poland and
Spain (L.a% eachl. with another
12.5% ol miscellancous nationality

In tenns of exhibition, France
remaing the European country with
the greatest number of «creens
However, the number ol cincmas
fell anuther 4% last year to 4.821 at

the end ol 1UR% compaicd with
5.026 at the end of 1987 Of those,
three chains now account lor 20 9.
of the market — UGC 1370 sereens
or 77%1, Pathe 133 «creens of
o 9% and Gaumont 1105 <reens or
o W - as independent exhibitore
arc increasingly saucezed out
Likewise, the total number ot
admissions lell 7% 10 122 3 millicon
thom 130.7 million in 1987 with
receipts tumbling 3% tor a total of
FFri.o0,280X0 (3172mt - against
PR 11207,000 (S514ms in real
terme tor 1987
French market <hate of those
receipts rose slightly, up to 39 in
1983 icompared with S o0% lor
1937), Howcver. the market share
of Ametican flme rose as well. up
57110 43 9% - compared 10 13 8 n
1087,

RINE & Ermanno Olmr< Legend Of
The Holy Irinker won lour of the
1op Davids ol Donatello. ltaly's
Owars  cquivalent. which  were
handed out during a live TV

John Francis Lane
in Rome

braadcast on RAI's liest Channed on
lupe 3

Holy Drinkcr - alrcady the
winner of the Venice Golden Lion
la<t year and recently of the Silver
Ribbons lor Best Italian Film and
Best Screcnplay — won the Davids
lor Best Film. Best Director. Best

Cinematography |Dante Spinottil

and Best EditingOlmi himselh)
Five Davids went 1o the most
highly acclaimed outsider of the
Itatian  JURK8.80 <ceacon, Alignon
Has Left, dirccted by 28-vear-old
Franvesca Archibugi. who won lor
Best Directorial Debutand lor Best
Screenplay ftogether with Gloria
Malatesta and Claudia Sbaragia).
Mignon al<o won Davids lor Best
Actress (Stelanta Sandrelliy Best
Supporting Actor $Massimo D

portol and Best Live Sound
Recording 1 Candiedo Rainn
The David lor Rest Producer

weat to Filiberto Bandin for Dear
Gotbachev in prefecence to the
other nominees, Franco Castaldi
tor Nuovo Cinuma Patudico and
Claudio  Bonivento or Futever
Marv

Nuovo Cinema Patadico. which
won the Spedal Jury Prize at
Cannes, had been nomineted lor
hve Davids but won unly one, lor

" Olmi’s Holy Drinker takes top David honours

VL e mr— ey

fad)
2,

Legend Of The Holy Drinker — David — winning direclor Olmitleftyand actor Rulger Hauer

Enn‘o Morricone's music rana
Cavant s branceseo, also witk live
nommanoens, wop only or At
Mirechion 1Danilo Donatil K-aben
Beneni won Best Actor for wittle
Devil.

The Davids, voted by a ».nool
150 people trom the film industry
and taban culture, are the Hramn-
child of Gian Luigi Rondi ¥ the
first time this year, the wizeers
names were not revealed ursl the
envelopes were opened  ganag
the live show

The Davidslorioreign il < acnt

to Who Framcd Roger Rabbit
for best producers; to Pedro
Almudovar as Best Dircetor lor
Women On The Verge Ot A Nervous
Breakdown; tolohn Cleese for Best
Sucenplay for A Fish Called
Wanda. and lo lodic Fostcr and
Dustin Hoflman

Foster and  Almoédovar were
present, as was lohn Malkovich,
who was among the losers In bis
speech of thanks. lohn Cleese <aid
it was< the fiest time he had won a
prze outside the UK and the first
tmelora screenplay.

Burt Lancaster got an ovation
when he appearcd to present the
Special David “Luchiro Visconti
Award™ lor directorial  achicve-
ment, which this vear went to Paolo

and Vittorio Taviani
The biggest surprise of the

evening was when Monica Vitti
won the Alitalia award lor the
talian _star who brings most
international prestige to  Nalian
lilms Vitti never Yies  Alitalia
because she never flies, And she
hasa’t been seen in a tilm for the
past two years

German prizes focus on new
and young film-makers

IUNE o 1n what are widely <eenas
a senes of sale and predictable
deasions, the Getman Film Prizes
1Rundesbilmp
sented at the
ceremony in Berlin List week by
newly appomted . West Genman
Mimster ol the Intenior Wellgang
Schauble, who replaces Gertany s
other Bl evpert B Toedmh
Jimmerman, Muuster al
Transpunt

|

were  pre-

annual awards

How

the one posiive aspedt o) the
awands howeser, anade e the
healthy  cach that.
in keeping with tadinon, w
sonng and hiest tune bl makers
have been sappoited

Winner ol

andouts,

the g
Bilmband In ol torbis .
made Gennanflutkish Romeo
lubiet story Yosemin, was vetetan
duectotactor Hark Bohm, while

Page 10-Screeninternational

nhwarg

" ike Downey
in Munich

newooiners Chrtian Waere s amd
joseph  Vilsmaer 1 the
Bilmbands I Siver lor the @ dust
featses Wallers fast

Autaran AWF - Autumn

oo ere alao singlh
man wnild OF A
opuch g uporese Ceoely
oaod falves Balio T

fee aand

and
PHNALY
P

s ool

lea
MESNRLe comes avoss e the
Minetey O The Intenor
Al and bnan stoties whe ?oaie

In hoaounng these s o

heenat

aotamedar socal s o o be
supporied, bt p are the dass
when the govermment will @ crale
the support of sedition amd Guect
onicsin of sisell

A fturther Filmband In Gold
wentioactor Heinz Bennenl lot his
nutstanding  pertormance in Alte
nd’s The Year O The Tuitle.
in which he plays a pensioner who
falls i love with a young student
Vviccow Von Bulow, dlins popular
worredian Loriot. also recewved
one tor his comic artistry in his
heat teature odipussi. Heidemarie
Hatreyer alsa touk Gold tor her
perermance in Kai Wessels debat
hlm. Martha lellneck. ax dud
seteran cameraman Thomas
Mauch tor his work on Wallers Tast
T burkish actress Zuhal Qlcavlor
hee pedormance i Tevhk Baser <
Fateactl To The False Farwdine,
Dana Vaviova o wle
sutumn Milk as well as dictton
tinke Qttinger Hoan OF A OF
Mongolia), and Mana  Theresia
WaenertThe Night Of Fhe Martten)

spevial honotary Billmbands
Gold tar thew long standing and
cvellent work 0 Getian hlm®”
went to Carsta Lok, Beigitte Mo,
Lharles Regmwer, Hans Richier

het

and (o film achwast Hans-Wolt
Rarkhauscen

And, as a spedal tribute, the
Minisler O The interiorhanded out
four Filmbands in Gold to lour
films  that hest sepresent the
Germany ot the last 30 years, in
commemoiation ol the 40 ye
<ince the Joundng ol the Fed
Republic Bernbacd Wicki's The
Bridge 119591 Alesander Kluge's
Yesterday Gl 1ol
Werner Fasshinder < The Mariage
OMacta b oun 11958 and Margare

Rainer

the v~ hottr's the  Getman
Sislers W81

Nominabwons tor the Bundes.
Bhmprss have, untl this vear,

carned an [RE SRR
IS0, however this year the
amonnt has been upped o
(RIS RURTY ] (S "nze
ot the Dilmbuands have olso
b el e DALIOD0U Tor
. ), DM
152270001 o Bidlmbands in Silver
and  DMsGODOD o iong) tor

awand ol

song

San Sebastian
prepares for
September run

JUNE o. Spain’s flagship inter-
national Hlm event. the San
Sebastian Film Festival. has dosed
its linc-up for this ycar's incet
{September 15-23).

John Hopewell
in Madrid

Main evcents include an olficial
competitive section lor films ua-
screened at other major festivals
an “Open 7one" fcaturing the work
ol a number of new directoss,
complcic panoramas ot the work
ol James Whale and Krzysztol
Kicslowski., a survey ol latin
American melodramas. and a look
al the non-cinema wotk - largely
TV commeicials - of famous film
directers

There will alto be a special
<«rcening of The Drums Of Fu
Manchu, a prescatation of various
«reen  versions of  the  basic
scenario of Stage Coach a< a ith
anniversan tribute o lchn Ford's
classic

And in addition there s to e a
survey ol tilms made by Spamch
Republican exiles and a presen-

tation of the Magnapax giant
screen system n the Anceta
Velodrome.

The big novelhice of this vears
Festival are the S1000M prize for
the winner of the Open Zone
section and the “Luro-AtM S¢reen-
ings Donustia™, a new him market
tor films and TV progrsmmer,
organtsed by the MEDIA pin-
gramme and runnieg Septembern

18-21 at the local Palwo Je
Miramar isec story. page 1 1)
Despite the new commerdial

cdge to the San Sehastian Festival
iwhich previously had an efficent
but <mall tilm maskett, the Fesn-
val's  general  delegate, Dicgo
Galan. still sces his estnal as an
edecne wultural event “Our slogan,
as last vearn i~ May
wpedtator hmd a bhn e o <bhe
likes,” he <and

Galan 1ock over at San Schas
1o8s and snce then
tandem with Festivat
genetal Pilar Qlascoaga, he has
very much  pulled  the  event
together

Lasl vear saw a 1econd aftead-
ance ol toseign press 180
Joutnahists A Cannes this yean”
<aid Galan, “people have stnted
to cotee to us instead ol us going to

cvery

Ban n
NeLIetany

Tilmbandsn Gold

thern
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HAUER HOPING AMERICA
IS READY TO GO DUTCH

By RODERICK MANN

¢ utger Hauer,” reads the studio
Rbiography. “is known as the
Paul Newman of Hol-

land -

Now wait a minute. That isn't even
half the story_ As Holland's only interna-
tioral antor, Haver aleo is krnown as the
‘Warren Beatty, Marlon Brando and Jack
Nicholson of that tiny country.

All of which i3 highly flsttering. But
what this tall and. good-looking Dutch
actor would like to know is—can he now
have the same sort of career in the Unit-
ed States that he had in his own country?

It isn't easy for a foreign actor to build
a career here in Hollywood. He knows it.
One or two English stars have done it,
but they've had the advantage of being
able to play roles in which their English
aceents hardly mattered. For Hauer, it's
not 8o easy. His accent is slight—but it's

' there and it's limiting.

To date, of course, his American expo-
sure has been minimal. Indeed, he has
really been seen in only one film—
“Nighthawks”—in which he starred op-
posite Sylvester Stallone. (“Chanel Soli-
taire,” an American film which he made
in Europe immediately afterwards,
passed without notice.)

But this year will be different. He has
one major film awaiting release—Ridley.
(“Alien™) Scott’s futuristic film, "Blade’)
Runner,” and 2 coming five-hour ABC-
TV miniseries, “Inside the Third Reich,”
in which he plays the lead role of Albert
Speer, architect of Hitler's Germany.

And now he is in Jamaica starring in
Nicolas Roeg's new film, “Eureka,” with
Gene Hackman and Theresa Russell.

In all of these roles, be it noted, he por-
trays a “foreigner.” He was a “Carlos”-
type terrorist in “Nighthawks,” a French
playboy in “Chanel Solitaire,” an alien
creature in “Blade Runner” and a Ger-
wan in “Inside the Third Reich.” In “Eu-

"reka,” he plays the tdle of a French
ecount . .., ..t : T

‘What Hauer now wants is an Ameri- -

can picture in which his nationality is not
afactor. ’

“And until that hapoens™ he said the
other day, “I won't feel ['ve made it here
in America.”

Of cours:, there are lols ¢f American
actors who would be happy enough to
adopt a slight accent in order to gain the
credits that Hauver already has accumu-
lated. And to make the kind of money he
does. In his native Holland, several ac-
tors have a hard time concealing their
envy. Hauer knows this. But he will still
not be satisfied until he is as accepted
here as, say, Michael Caine.

Although he began his career in Hol-
land 15 years ago with a traveling troupe
taking plays to farms and factories, no-
body took much notice of Hauer until he
starred in the war movie, “Soldier of Or-
ange.” His role as an aristocratic World
‘War II resistance hero won him instant
acclaim, and it was not long before Hol-
lywood took notice.

Even so, it was a year before anything
happened. Then he was offered two films
at the same time—"“Sphinx” and “Night-
hawks.” He chose the latter and even
though it did not prove to be the block-
buster everyone hoped for, it gave Hauer
the break he had been seeking.

He thinks “Blade Runner” will do even
more for him.

“I'm very optimistic about that one,”
he said. “Ridley Scott is such an extraor-
dinary talent. I think it will provetobe a
highly controversial film. And the best
thing about it is it's intelligent. Every-
thing isn't spelled ont for the audience.
They have to think, and I'm all in favor of
that. Audiences are much more intel-
ligent than most producers imagine.”

In the film—a police story set in the
future—Hauer, his hair bleached white,
plays a “replicant,” a sinister product of
genetic-engineering excesses.

“The kind of creature I play is only

" supposed to live for four.years,” .8aid

MOVIES

Hauer as replicant in “ Blade Runner.”

Hauer. “By the time our movie starts, I
should have been dead already. But_it
seems my design is slightly different
from other ‘replicants.’ For a start, I have
willpower; I also have the ability to love.

“It's an exciting film, and it ends witha
dramatic chase between myself and Har-
rison Ford. During this chase we run
through a hut full of pigeons—one of
which I grab. I'm already dying, you see,
and our idea was that instead of dying the
way you've seen on the screen a thou-
sand times, all you'd see is me collapsing
and the pigeon flying away.

“We shot the chase two ways in case
the bit with the pigeon didn't work. But
when it came to the last scene, there
wasn't time to da the two versions, so we
just shot the one with the pigeon. And
guess what? It was.so cold and wet when
we filmed the scene that the pigeon
stayed snug next to me and refused to fly
away. And there wasn't a thing 1 could
do, since 1 was supposed to be dead. Fi-
nally, to Ridley’s relief, it took off.”

it is clear that his biggest part to date

is in “Inside the Third Reich.”
“That's because it's Speer's story,”
said Bauer. “The story follows him all
the way through, giving a patted history

I t is a meaty role, one he enjoyed, but

N e N Y

Karen Black in “Chanel Solitaire,” which passed without notice.

of Hitler's Germany. It was an interest-
ing part to play because although Speer
was one of Hitler’s crew, he had a little
more style than the others. Most of them
should have been flung into prison before
the war started—not when it finished.”

In the series, John Gielgud plays
Hauer's father and Derek Jacobi plays
Hitler. “DereX i3 absolutely riveting as
Hitler,” said Hauer. “He’s even funny in
JULLIT MURIIES, dliG 1 WOTKS. | LIDK 11 S the
best al of Hitlgr we've ever seen;
totally helievable.” .

Each time Hauer has finished work on
an American project, he has gone back to
Holland, where he lives on a farm in the
north.

‘What sort of reception did he get on his
return there?

“Ch, nothing much,” he said. *“The

‘Dutch don't get too excited about that

kind of thing. They're very low-key.
Even if someone recognizes me, he does-
n't make a fuss or anything.

“In that respect I'm a lot luckier than
Sylvia Kristel (the Dutch-born actress
who starred in the “Emmanuelle” films).
The Dutch give her quite a bad time. It
seems the press really hates her. That’s
because she’s an outspoken woman who
always says what she thinks. She doesn’t
bother to try being tactful, and that up-
sets a lot of people. It's a shame, really,
because she’s an intelligent woman and a
nice one.

“T've had a few run-ins with the Dutch
press myself. Amsterdam is a small town,
so0 you usually knoew what's going on, and
not long ago I learned that the biggest
newspaper there was going to run a real-
ly scandalous story about me.

“I found out who was writing it and-got
in touch with the man. I told him if he ran
that particular story, I'd find him in a
square in Amsterdam, where the show-
business people gather, and take down
his trousers and give him a good hiding.
That scared him. Instead.of running the

.

article, he wrote a piece which said: 1.’

was going to do a story about Rutges
Hauer but he threatened to beat me up if
Iranit. ...

“That wasn't exactly what I'd said, but
1 didn't care. It achieved the right re-
sult” a e .
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By V.ESLIE BENNETTS

she is and that he’ll be back in
a mowment, and then coolly
blow up the building. He is the kind of
man who shoots a colleague at point-
blan!: range for making a mistake.
Whether the day's work includes ma-

{ e i3 the kind of man who can
stroll into a shop, tell a lovely
young salesgirl how pretty

chine.pumning a crowd of people,

charming a stewardess into letting him

. move in with her (needless to say, she

will die for her lack of judgment), or hi-
jacking the Roosevelt Island tramway
and casually dropping people over-
board, he remains at all times calm,
caiculating and unrelentingly sadistic.
He is Wulfgar, an international ter-
rorist and the villaj: of the nev.l
n,leased poh_e thrilier “Mighthon
an.. he energizes tie movie with uis
diabolical presence. As bad a guy as iie
is — and Wulfgar brings new dimen-

- sions to badness — he is alsc magneti-

cally attractive, thanks to the rugged
good looks and cynical humor of Rutger
Hauer, the Dutch actor who plays the
role. Pitted against the film's star,
Sylvester Stallone, as the undercover
New York policeman who dogs his
trail, the relatively unknown Mr.
Hauer more than holds his own on the

. Screen.

Blond and blue-eyed the 37-year-old

Asgds AN WY

Mr. Hauer is hardly a film novice. He
has made “‘around 17"’ movies, he says,

but while he starred in many of them,

most were Dut 2 and have. not been
seen in America. But if Mr. Hauer has
remained largely unfamiliar here thus

far, that should begin to change with .-

his performance in **Nighthawks."”
Mr. Hauer landed the part of Wulfgar

after playing Erik, the aristocratic

Dutch war hero in *‘Soldier of Orange.”
Usually quite dashing, these days the

" actor is looking a bit weird, due to the

demands of his current role in a movie

" called ““Blade Runner,’’ a thriller now

being filmed in Los Angeles. Mr. Hauer
plays a “replicant,” a sinister human

.product of genetic engineering ex-

cesses. In preparation for the role, he
had to cut off his galden hair and bleach
the remaining tufts white — a bizarre
‘om 7, he o oimowladzes, ad d: ng thetit’s
5 rea ,.f Gt SUTREST Gt
;:u ted by any numbor oi “‘punk’’ deni-
zens of New Yori or-Los Angeles.

Mr. Hauer made a brief trip 10 New

York the other day to talk about his
work in ‘‘Night Hawks,"”’ and between
the spiky white hair and his get-up (he
was wearing black leather pants, suede
boots, and a sweater with a large, furry
appliqued. fox crawling over one shoul-
der and down the chest, its fangs bared,
its eyes wild, its mouth blood-red), Mr.
Hauer was a colorlul figure. His life

T

¢
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has been no less oolortul judging tmm
his own account.

The son of two actors, Mr. Hauer
grew up in Amsterdam, where he
seems to have been an exceedingly

rebellious child. (*'I still am," he inter- : ,
jects. “1 didn'tgetrido“tyet") Back ; day. When be failed at school, his
then, he recalls, ‘1 was living on the ° veary parents

streets. I liked the streets. | was one of
those little creeps trying to scare peo-
ple — tease them, have fun. Home
wasn't that much fun.” He. hated
school: ““‘Schools are like prisons. Why

don't they make it a nice place to go to, -

instead of always this punishment in
the background? It's so Calvinist.”

Not surprisingly, his academic ca-
reer was turbulent and erratic, and at

16 the young Rutger decided to go to.

sea, as had his grandfather and his
great-grandfather, the captain of a tea
schoonor. ““I just wantad to get out,”
AT, “lu‘-af.,‘-' crmiife.
PO 4 REY I “Gnihs, & a lifz ¢ screbuln
decks aboard a freighter bound for Sn
Lanka or Saigon seemed a marvelous
reprieve from dreary routine. *‘I really
was crazy about the sea,”’ Mr. Hauer
explains. “There wer. all kinds of
strange people = freaks and criminals
and very individualistic sorts.”

But within a year, the expeﬂence
palled. *‘1 left the sea because I thought

...J-.vn.r ok

everyone was stupid, and I didn’t think .
I was,” Mr. Hauer says. “I think it’s

rather stupid to be a grown-up male
going from harbor to harbor spending

I

Seete .

Brmgmg a New Dlmensmn to Badness

5

: your time with hookers ln bars. !
: thwghttheremightbemmm

ing things than that.”
And 50 he returned to Amsterdam tc

go to school at night, working as an
electrician and a carpenter during the

suggested the dramatic
arts. *’] hadn't thought of it as a profes-

. sion before,” says Mr. Haver. **I badn't

disliked it, but I'm a shy person and it’s
really a ridiculous profession, wker

. you think about jt."”

°

At this point in his life, Mr. Haver
says, ‘'] started to think of myse!f as an
artist — a poet.”” After staying up ail
night writing poetry, however, he in-
variably overslept in the morning and
missed his acting class, which eveatu-
ally resulted in his being expelled from
. the school. **I'm suTe the r2asons I did
it were pathological. oyt thor dide't
beli e et the s, . zmten.

A stint in the Ar- .y proved rathz:
like life as a sailor. * .t was another o
of those so-called r.acho scenes — I
just didn’t fit in,”” says Mr. Hauer. *““So
I played the sad soldier missing his
mother and having problems adjust-
ing, which was true — I was having
problems adjusting, so they discharged
me from the army. Then { finally wes
more motivated and managed to dothe

_discipline thing:”’

Heretumedtodramasd:oolmdthxs

* Continued cn Poge 21
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Conttnued from Page 15

time around he made it through the
three-year program. “Actingis so ab- .
sorbing,” be says. “'If you want to, it

.| can give you such fire. It’s very fulfill-

ing."” After leaving school, Mr. Hauer

joined a new theater graup. “We were

going to serve the workers and the -
farmers, all the people who wouldn’t

really go to the theater because it was

too far from where they lived,” he ex-

plains. “*We would go to the farmers

and bring them our craft. They were a

sweet audience: like children, willing

to believe anything we did was real.”

Mr. Hauer spent six years doing

Bsc".r.ctt, l?gnter. Icaescoend O'Neill for

fyited iiTess,  altny Wit other
v soaes cfrarkiss Deliang,” s

first film, cod a cuccessiul Dusch tele-
vision serics in which he played ““a
. Robin Hood sort of character, in the
Middle Ages, with bhorses and sword-
, fights and all that.” After leaving the
. acting troupe, Mr. Hauer decided to
concentrate on a film ector.
“I didn’t do so bad,”” he says witha sty .

grin. P

Despite his long stying of fShrs, 35
Fauer’s exposure in America ks been
minimal, altbtough he {5 hopimg that
will soon change with *‘Nighthawks”
and the completed but as yet unre-
leased “‘Chanel Solitaire,” in which he

. plays a French playbdy who becomes
" Coco Chanel’s first lover.

Thus far, Mr. Hauer’s Europea- suc-
cesses wave not altered his unpreten-
tious v. zw of his craft. ““An actoris a

. clown whe doas his trick, and the andi.

. ence paysto 582 your trick, and that's{t
' —you shouldn’t go beyond that,” he de-

. clareg. ““An actor shouldn't giva a mes-
: sage; he should choose a good play, and

W y -

- comeout with them.”

g

if the content of the play is about someé-
thing political, that's fine, but that
comes from the playwright. We're tefl-
ing fairy tales, enyway; we're making
m.ney on it;it's eatertainment. We dre
a luxury; we're just like painting> 6h
the wall, except we're moving. We're
dispensable." i -

Mr. Hauer takes an equaily prag-
matic attitude toward his private life,
which does rot {nclude marriage or @
family. “I’'m not into that,” he says§,
shaking his head. *'I think it's not senst-
ble. It's difficult to raise a family when

you're an actor.” Nonetheless, Mr.-

Hauer's domestic arrangement sounds
considerably more stable than that of
many aciors: ke has lived with hip mizl-

w;sal
scncesnmsitawdbymsaxm??ilzi-
ing schedule. “This i5 the longast

- period in my life I have been sepoyated

from her, and we're 'hoth 'biting
through,” he says, then paumes .end
Jooks quizzical. *‘Bow do yousay, whgh
you hold an — ** he clexchees his tecth
mrest expressively. oY

Despite an ocensisndi Mamen, "3

Hauer i3 fluen: o Zuglighazs wwdlios,
Dutich and German. Ashed boes ho bai!
mastered saveral langusges o renliE:
simply, “Iworkedonit.” ol

He also worked on his vble:as Wif-
gar, for which ke read Yamything thiat

.had bean writte: on terrorist gnouol

operating in Furope.” MHewlney 12

- line, bowzver, at seeking.gat: real tF:-

rorists: “I'm oxly an :zctort™) “Th»
chillingly evil charactar plaseud’ hr.
Hauer: ‘I love a characta: wno 3
‘I'm bed. Yot understaal’ | think
good to adinit things abcut yovo,alfiip

.

S he.

s,

P
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Unm Rutger Hauer came along, Dutch
Imports usually ran to bulbs and
beer—never box office dreamboats.
Though he has been the Robert Red-
fc. J of Ho!'and's tiny film industry

for nearly a decade, the exotically Nor-
dic 8’2" Hauer, 37, is only now
exploslvely breaching the dike in the
U.S. hit thriller Mighthawks. Pursued by
undercover cop Sylvester Stallone,
Hauer's Iimpeccably tailored terrorist
hangs outin discos and prowls New
York—bombing, shooting, threatening
babies and defenestrating a sexy stew-

Photographs by Mark Semnct/Dcuggle
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STALLONE’S THE STAR, BUT. EE}
_ THE REAL ‘NIGHTHAWKS’ LADYKILLER
/15 DUTCH TREAT RUTGER HAUER

ardess. Is it a sigi1 of the times or only
of Hauer that such murderousness elic-
its libidinous bravos instead of boos?
“People are tired of the bad-looking
bad guy," reasons Hauer. “It's more
territying when ycu don't ses ths bad
things on a person’s face."” Still,
Stallone himself reportediy felt men-
aced on Nighthawks by his co-star's
scene-stealing charisma. "“There was
competition,” Haucr admits. “But it's
normal and healthy—two guysin
front of the camera wondering who's
CONTINUED

3. S I(‘,l




winning. He's tough, but I'm a tough guy
too," adds Rutger. "“in the end Stallone
said: ‘You're going to be a star.’ "
Hauer fervently hopes so. Last win-
ter he left his small farm in northern
Holland's rural Friesland for L.A. “it's
still a miracle,” says Rutger of his new

“Ruiger's mixturo of sobor-mindzdnass
and ~y~'clcm zppeals to me,” says girle
friond Slontje at tholr Dutch farm.

HGMORAYY

KidanSR-BV/ M

tfame. “You can be very content with
a small audience.’ But less so with a

small iIncome. In Hotland, he says, “The *

most ! would make is $50,000, and I'd
pay about 70 percent taxes on that.”
Sientje Ten Cate, an artist withwhom he
has lived for eight ycurs, soon willjoin
Hauer to look for a p.rmanent home in
GCalifornia. “*She is suffering and lam
suffering,” says Rutger of their sepa-
ration. But during a re~ ant visit

Slentje may have bee: more palned by
his white-haired alien look for the sci-fl
thriller Blade Runr:. ;. Usually a dead
ringer for dancer hlil-hall Baryshnikov,
he now looks like a punk rocker. “i
frighten the groupiec J{f,” he jokes.
“I'm aloner, not sccial.”

Though Hauer ren:ains intensely loy-
al, marrlage Isremc:.: and children
““out of the questicr:.”” Jays Slentje: “i
cannot guarantee «!.jlZren the kind of
lite they should havc. ' He s reluctant to
discuss his own twe-inonth marriage (in
his early 70s) after ©: zurprise pregnan-
cy. “That was the v.r .-aq decision,”
scowls Hauer, who i...vor sees his
daughter or his ¢:-uiic.

His own childhoc:i. vhich he de-
scribes as “terrifls,"” was far from
average. While his «.~:cr parents
toured, Rutger wce r.aiced by a nanny
and admits to being a1 bastard to my
sisters [two younge ., oo oiderl. |
also stole cars and 7. ‘oreycles, lithay-
stacks. Butlwas tc ) scungto goto

S T i TR

juil."' He doesn’t blame his parents' ab-
sence: “That's sort of cheap. It was me,
not them.” Hating school except tor
math and languages (he speaks Dutch,
French, Frislan, German and English),
Rutger went to sea at 15, later tried

the army, wangled a discharge,
climbed the Alps aid worked as a
handyman before enrolt'ng at drama
school in Amsterdam, Graduating In
1867, he wrote poetry and toured with
a theater group that played for Dutch
tarmers before making his tilm debut in
1973's Turkish Delight. His other U.S.
releases include Keetje Tippel, Spei-
ters and Soldier of Orangs.

While walting in L.A. for major star-
dom, Rutger tools around town on a
borrowed Harley-Davidson, exerciszs
at Jane Fanda's Workout salon (he's
a vegetarian, with lapses) and looks
for good-guy movie roles. He has one
In the recently completed Chane! Sol-
itaire, in which he plays an early love
of designer Coco Chanel. Finding oth-
er parts has been tough. “I've beaen
otiered 10 scripts so far, and they're
all bad guys,” says the man who
launched the Viking villain look and
now wants to sink it. “If 1 play one
more German or one more terrorist,
iritkil me.” SUE ELLEN JARES

Riutger, who la tattooced onboth shoulders,

{rcts about typecasting <l can go beyond
iy looks.™

LI
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UTGER HAUER Y ot be a household
"name, but just-.wait. It will be. He is
- already the Paul! Newmai of Holland, and
; gl if good old grit an#t determination have
- anything-to do-with it,"he'l conquer America, too.
.. The first Dutch actor to-break into the American {ilm
.lndum-y in a big way already Has a fan ctub of. crlncs
" and ticket: buyers are now discovering him, too. In
" “Nighthawks,” -the ‘new blockbuster about an .in-
ternational’ terrorist otalking the streets of New

Igl.

-

Stallone. .
Rutger-Hauer is a character, on nnd of! the rcireen.

Gla.dys Poll, wife-of “Nighthawks™ producer Martin
-Poll, says every time he comes ta’America he forgets
§ . his passport-and once her, hitsshand had to bail him
: out of customs to continue the film.  He's -feisty,
_rebellious, mischievous.-He wears rhinestone Amer- -
. fcan-flags On his lapels and usually dresses entirely -
in white. Last’ year at the New York Film Crities.
.~ ewards, he showed up at S2rdi’s in a full-deess tuxedo
" and-took nlziurcs s:‘.r" the cnt‘cs with his Instama.
e T s o “ntavag )

-.ﬁv"
e avee Cl [}

-\'n 3.
' a7y WWe Lis st _..,tx..., 0res—i
.wrants nothing [ hfe excepz o be a star.” During the

filming of nghthawks" in which he plays a cold, -
manjacal killer with a baby face who holds a group of -
U.N. del- zates hostage high above the East Riverin a
Roosevelt Island tram, he would rollerskate to and
from the setyuntil the producer advised him it wasn't-;
good for a-terrorist’s image to shuffle up snd dqwn .
: the streets playing toreador with the.Man.> .-
-, hattan traffic. During his last trip to New -
4 - York, the Polls left messages af his hotel
- for two days to come~for dinner if.you-
-feel like it." They never got-a reply:
- Several nights later, Martin and Gladys. \§
" were Il their bathrobes, l‘aving dinger on a- ﬁ'.‘f‘“'
tray, when the doorbel!. o
_rang “Throw_away: the .
" dinner,*- “said - _Gladys,'
" “it's Rutger.” -
-, . It is now early mor-
- ning.--The- unruly star’-
from the.land. of tulips
has flown to New York:
.on an all-night flight
from Los Angeles, where
he- is  starrsing im. a’
futuristic deteétive thril-
ler called “Blade Run.
ner,” ‘to appear on the
“Today” show. We gre

York; Hauer even steals a few scene,s txom Sylvester i

“have -come" -to
-Amerl’ca.

vi'ew: l am looking for t-biond,Lblue-eyed. lefo type_
- Whiat shoWs up-is 2 freak {rom some:

pink rock -
musical, His hair has been shaved inw & bleached
peroxide crewcut. His eyebrows are djeached. His =
face has been bleached. He looks like an albino from *

- outer space. *I was on the ‘Today’ show -with Ronald
- Reagan's son,”

- he announces. “The -secret servicé
was everywhere, but nobody stopped me:They saldf -
looked so strange [ had to be okay.” It his rise to -
stardom {s slow, it just might be because nobody ever
knows what he'll look like from one tilm:to the next.

“% always &y to be dxfferent. ln Holland, l'm a hero.
“Some of my films ) ) .

. The"
first ‘one wag
‘Turkish De-
light' in which I
played a rough
(Coztinuedoa -
.‘):!ge 8., -

e ——

'1‘::‘-'.'-1 {Uﬁﬁ.‘

1
1
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cuOE oF FACE:

. _ourcH masTer

7 olland has produced windmills, wooden shzzs,
>  tulips, and now a movie star, His name is Rutger

£ t l “Nighthawks’ got more attention than Sylvc s-

k23 ter Stallone's starring role as a noble cop. “Pes-
ple don’t know what | really look like,” says the new screcn
hero, wi_m gets more fan mail from American women thc::
fellow villain, TV's J.R. Ewing. “I disguise myself in ever:
film. For the first half of ‘Nighthawks’ | looked like Sigmur '
Freud: heavy, Germanic, with dyed red hair. in the secor<
half, l looked more like myself, but the audience thought t+o

12
£98

role was played by two different

Aw > FE R R NN

peaple. | like to keep them
guessing.” In his next two films, he’ll add to the confusion by
playing Coco Chanel’s lover in “Chanel Solitaire” and a man-
imade albino warrior from outer space with a peroxide crew
cut in Ridley Scott’s futuristic sci-fi thriller, “Blade Runner.”
Already a star in Holland, his American comet ascended
vrhen he looked up Bette Davis’s agent and moved to Hol-
'ywood. He finds Hollywood movie making ‘“‘crazy and hys-
terical,’”-but has no intention of going home. *’l plan to
become one of those terrific, amazing stars like Paul New-
man,” he insists, "as soon as they get my face right.”

(LN FLOUR POWER X0
L oy young man recently ap-

' proached me in the lobby
of the Beverly Hills Hotel
and asked if I'd sample his

o
¥4 cookies. Although | fled in

trepidation, later a handsomely gift-
wrapped package arrived filled with
amazing goodies. He turned out to be
B Michael Di Camillo, from Di Camillo
_Baki.ng Co. in Niagara Falls, a family
o institution that's been cooking up

QTW‘B

B e ——

some uniquely sophisticated edibles
for stores like Henri Bendelf and Bloom-
ingdale’s in New York, Neams and the
Griffin Market ir Washington, D.C.,
plus I. Magnin ar:d Williams-Sonoma
stores countrywice. If you've had your
fill of Famous Am s, try the delectabie
Biscotti di Vino. Resembling whole-
wheat breu:"~ticks, they’re really
swaet, winy, o\ indrically shaped
cookies with a cruinchy texture, provid-

"‘I
\

- e——

ing the ideal accompaniment for cap-

1 T b
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g s i 2 ery

puccino, coffee, tea or festive punches
at holiday time. | also loved the Di
Camillo family fruitcake {or Torta di
Frutta Suprema), richly encrusted with
walnuts, at $8.25. Requests for mail
orders, even for cases, are cheerfully
handled by the Di Camillo aunts, cous-
ins, nephews and in-laws out of their
family operation at 811 Linwood Ave-
nue, Niagara Falls, N.Y. 14305.
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Second bananas steal the sho

. THEY DON'T GET TOP BILLING IN THE MOVIES, BUT THEY OFTEN GET THE BEST REVIEW

ter TS 1o provude m-
~tant  hackeround  and
texture to even the most
sampdistic moviess Lioned
Barmymore as the crutch:
ety bunker, Clovia Gra-
Bane as the iocal "B gird,

Jane Darwell ax  the
No~ev neurhbor.

Tne<e days, trained
Slace artists and even

nwheciub and TV per.
formesrs are filling the
voul,

Whnrehouse is a wlitzy
musicd  that  tries to
mut.h Burt and Dolly,
but thetr romance turns
vul tu be surprisangly
Lacklaster,

AnpuEll (ne Movie's a
commerciai hit. the crit-
ics rallied behind only
one scene: when, toward
the end, Charles Durm-
ina pops up as the eva-
sive Texas Governor and
sings: "l love to do the
sidestep.”

Prancing and weaving
around the columns of
the State Capital, Durn-
ing momentarity makes
the movie's big budget
worthwhile.

Durning has been
around. but not many
people are familiar with
theater actress (Glenn
Close, thus making it

even more of an awak-
ening to find her — and
another stage actor,
John Lithgow — steal
ing The Worid Accord-
ing to Garp. *

‘Miss Close has been
called “marveious™ by
The Post's Archer Win-
sten as Garp's feminist
mother, Jenny Fields,
managing 0 be subtie,
convincing, likable
and an obvious candi-
date for an Oscar nomi.
nation.

Lithgow plays Rober.
ta (formerly Robert)
Muldoon, former tight

end [or the Yroladeinhia
Eagtes who's undercone

a wex change, The
chancy role is adroitdy
handled by  Lithinw

with touches of pathos
and humor.

Some critics have dis.
missed the lead lwoers of
aAn Qfficer und a Gentle
man, finding Richurd
Gere and Debra W
‘er’s performanies  an
noyingly incomgplete. De-
pendable charucter Lou
Gossett Jr. has received
nothing but raves for
bringing sympathy to
what's basically a cliche
part. that of sneering

anetphinarnan Syt. Fo-
ley.
Villains are tradition.

ally atteation getting
roles, and character ac

tors from i'vter Lorre on

hine sczvd oo them
with o passwon.
Dt Wouner as the

corporate exec who rises
ta
video prouriams s 80 deli-
ciously owin he manages
to comgete with all those
visjtid effevts in Tron.

power by stedding

Liitto for Rutger
Huauer as the evil clone
in Rlade Lunner, emi-

THEATER DIRECTORY -

THEATER DIRECTORY
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nently more memorable
than the actual star,
Harrison Ford.

Ford gives a perform-
ance one reviewer said is
so wooden he's in dan.
ger of becoming the Ste-
phen DBovd of the "H0s.
You may find yourself
secredy rooting for the
bad guy when Hauer
and Ford face their chi.
mactic confrontation.

Hauer, by the way, has
just been siened to do
his first Hollywood lead
— in Sam Peckinpah's
The Osterman Weekend
-— A reminder that
character actors can be
advanced into leads.

David Keith, excellght
as Richard Gere's fellow
trainee 0 QOfficer and
Gentleman, is also being
elevated to leading man.
The movie is The Lordy
of Disvipline.

Not that all bhack-

He  considers
work the key to m)
a small part notice

“Usually the leads
tors take the credit
when their work ¢
plemented by  the
porting playees. {
seen britliant suy
performers and
really haven't  boed
knowledged the way
should have.”

Maybe the best exs
of a supporting g
walking away wit
movie 5 Dom Dely
humbling Jeremy in
Sreret of NIMH,

Deluise givea a
tuoso  performian
the lovesirk herp
building a love nes
himself and Miss
— U "only Miss
would come alung.

And Delluise dese
all the more credit
cause he steals N
with his voice alone.

The movie's a cartn
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Blind Fury

This exuberant action comedy by director Phillip Noyce provides
both thrills and laughs, thanks to its overwhelming good nature.
Aremake of the Japanese Zaloichi samurai serics about a blind
swordsman, Blind Fury stars Rutger Hauer as a blind Viemam vet
who, armed only with a sword cane and heightened, but not
wholly reliable, senses, sets out to rescue a boy's father from a
mob of villainous gangsters. Noyce has previousiy-untested pure
acton skills that have never received such showcasing, and his
tongue-incheek humor (as one sign in the film announces)
never descends to low camp. Hauer, meanwhile, continues o
stake out a claim as the most intelligent and quickwitted of action
stars. RRR —Henry Sheehan

CRITIC'S CHOICE




EXHIBIT "A"

PART 2. PETITION TYPE. THIS PETITION IS BEING.FILED FOR:
a. An alien of extraordinary ability - continued

EVIDENCE THAT THE BENEFICIARY IS COMING TO THE UNITED STATES
TO CONTINUE WORK IN THE AREA OF EXPERTISE

Pursuant to the provisions of 8 CFR 204.5(h) (5), the
following documents are attached hereto as evidence that the
Beneficiary is coming to tﬁe United States to continue work in
his area of expertise:

(i) Exhibit "A-1", which consists of a statement from
the Beneficiary "detailing plans on how he intends to continue
his work in the United States."

(ii) Exhibit "“A-2", which consists of a letter of Mark A.
Stankevich, the Beneficiary's representative in business and
entertainment matters, which letter attests to the
Beneficiary's prospective activities and prearranged
commitments in the United States, and his clear plans to
continue his work as a Motion Picture Actor in the United

States.

EXHIBIT "“A"“




STATEMENT OF RUTGER HAUER

1. I hereby state that I am applying for lawful
permanent resident status in the United States in order to
continue my work as a Motion Picture Actor.

2. . I hereby state that my prospective work in the
United States will provide me with compensation comparable to,
or exceeding, the level of compensation which I have received
‘for my previous motion picture projects, including a basic
acting fee of no less than $1,000,000.00 for starring roles in
theatrical motion~pictures, and in excess of $500,000.00 for
starring roles in motion pictures for television.

3. I hereby state that I am currently involved in
motion picture projects which specifically include, but are
not limited to the following:

(i) "Blind Side," a motion picture being produced by HBO
(Home Box Office) in which I will be starring with Rebecca de
Mornay, who recently starred in the box office hit "The Hand
That Rocks The Cradle" and Ron Silver.

(ii) "Buffy The Vampire Slayer," a motion picture being
released by Twentieth Century Fox Films in which I co-star

with, among others, Donald Southerland and Luke Perry.

EXHIBIT "A-1"
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(iii) "The Hitcher 2," a theatrical motion picture which
Headroom Productions, Inc. and I are developing in conjucntion
with Steve White Productions for me to star in and possibly
direct.

(iv) a "blind" development deal between Headroom
Productions, Inc. and HBO pursuant to which HBO will finance
the development of a project to be selected by me in which I
will star.

(v) "The Tunnel," a feature motion picture to be produced
by Challenge Productions, the company which recently produced
the film entitled "Split Second" in which I starred.

(vi) "The Whaler," a motion picture being developed by me
with én ecological theme.

(vii) "Telephone," a television motion picture based on
thg short film of the same title by Eric Red which I will
direct.

(viii) "The Algonquin Goodbye," a motion picture being
developed by Headroom Productions, Inc. for me to star in and
direct.

(ix) "Raindogs," a theatrical motion picture based on the
play "Fleas" by D.W. Brown which I will direct.

4. I hereby state that, in addition to being involved

in the above-mentioned projects, I am in regular contact with




agents, producers, screenwriters and other filmmakers who have_
submitted projects for my consideration as future motion
pictures in which I might star, and that I have been sought
after to-star in a number of projects which are in various
étéges of development by major motion picture studios and
independent production companies.

5. Therefore, I hereby finally state that both my past
work and my current activities clearly evidence that my
intention in applying for permanent resident status in the
United States is in order that I might come to the United

States to continue work in my axea of expertise.

DATED: July 29, 1992
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35048-010.00

July 28, 1992

U.S. Immigration and Naturalization Service
Laguna Niguel, California 92656

Re: Rutger Hauer - Immigration

To whom it may concern:

As the.legal representative of Mr. Rutger Hauer in business
and entertainment matters, I am fully apprised of Mr. Hauer'’s
current and prospective activities as a motion picture actor.

It is in that capacity that I would like to direct your
attention to the following facts regarding Mr. Hauer’s current
activities and career:

(a) Mr. Hauer is regarded throughout the film industry
world-wide as being on the so-called "A list", comprised of only
the very finest and best-known actors. Mr. Hauer is "bankable":
that is, the mere fact of his involvement with a movie can make
the difference between being able to raise financing for the
movie or not. As a consequence, his services are highly sought-
after by the industry’s major motion picture studios and
producers.

(b) Mr. Hauer has entered into agreements for compensation
of no less than $1,000,000 (for starring roles in theatrical
motion pictures) and in excess of“$500,000.00 (for starring roles
in movies for television) as well as .for his other creative
services. - S

(c) The motion picture projects with which Mr. Hauer is
currently involved include, but are not limited to: (i) "Blind
Side", a motion picture being produced by HBO in which Mr. Hauer
is starring with Rebecca de Mornay and Ron Silver; (ii) "Buffy
The Vampire Slayer", a motion picture being released by Twentieth

Exhibit "A-2" |
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Century Fox Films in which Mr. Hauer co-stars with, among others,
Donald Sutherland and Luke Perry; (iii) "The Hitcher 2", a
theatrical motion picture which Headroom Productions, Inc. and
Mr. Hauer are developing in conjunction with Steve White
Productions for Mr. Hauer to star in and possibly direct; (iv) a
"blind" development deal between Headroom Productions, Inc. and
HBO pursuant to which HBO will finance the development of a
project to be selected by Mr. Hauer in which Mr. Hauer will star;
(v) “"The Tunnel" a feature motion picture to be produced by
Challenge Productions, the company which recently produced the
film entitled "Split Second" in which Mr. Hauer starred; (vi)"The
Whaler", a motion picture being developed by Mr. Hauer with an
ecological theme; (vii) "Telephone", a television motion picture
based on the short film of the same title by Eric Red which Mr.
Hauer will direct; (viii) "The Algonquin Goodbye", a motion
picture being developed by Headroom Productions, Inc. for Mr.
Hauer to star in and direct; (ix) "Raindogs", a theatrical motion
picture based on the play "Fleas" by D.W. Brown which Mr. Hauer
will direct.

(d) In addition to being involved in the above-referenced
projects, Mr. Hauer is regularly contacted by agents, producers,
screenwriters and other filmmakers who have submitted projects
for his consideration as future motion pictures in which he might
participate. Mr. Hauer has been sought after to star in a number
of projects which are in various stages of development by major
motion picture studios and independent production companies, such
as the following projects currently submitted to him for his
consideration: "The Flood" (co-starring Isabelle Huppert) ;
"Where The Wolves Howl" (to be produced by Luc Besson, director
of "La Femme Nikita"); "Dancing With The Devil" (to co-star
Theresa Russell); "Voyage" (to co-star Pierce Brosnan).

Based on the foregoing, I can without hesitation attest to
the fact that Mr. Hauer is indeed "coming to the United States to
continue work in [his] area of expertise."

Sincerely

Alf,

Mark A. Stankevich
of GREENBERG, GLUSKER, FIELDS,
CLAMAN & MACHTINGER

-

MAS:ms
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EXHIBIT "B"

PART 2. PETITION TYPE. THIS PETITION IS BEING FILED FOR:
a. An alien of extraordinary ability - continued

QUALIFICATIONS OF BENEFICIARY FOR FIRST PREFERENCE
CLASSIFICATION AS AN ALTEN OF EXTRAORDINARY ABILITY

I.

Pursuant to the provisions of 8 CFR 204.5(h) (3), which
stipulate that at least three categories of evidence must be
submitted in order to establish an individual's qualifications
as "an alien of extraofdinary ability," attached hereto are
seven such categories of evidence of the Beneficiary's
extraordinary ability, his sustained national and
international acclaim in his field, and his world-recognized
achievements in his fieldiof expertise.

The attached seven categories of evidence specifically
include the following categories specified in 8 CFR

204.5(h) (3):

(i) Documentation of the alien's receipt of lesser

nationally or internationally recognized prizes and awards for

excellence in the field of endeavor. As evidenced by the

attached documents, the Beneficiary has received major honors

EXHIBIT "B"
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as the Best Actor in a Foreign Film Award of the Hollywood
Foreign Press Association for "Soldier of Orange," and the
Best Actor Award of the 1989 Seattle Film Festival for the
"The Legend of the Holy Drinker," as well as the receipt by
motion pictures in which has starred of such honérs as have
included the various awards and nominations received by the
recent motion picture "The Legend of the Holy Drinker,"
including a Venice Film Festival Gold Lion Award, a nomination
as the Italian entry for the 1989 United States Academy Award
for Best Foreign Film, and numerous Donatello Awards (the

Italian equivalents of the United States Academy Awards.)

(ii) Published material about the alien in professional

or major trade publications or other major media, relating to

the alien's work in the field for which clasgification is

sought, including the title, date and author of the material.

As evidenced by the attached documents, the Beneficiary and
his work have been the subject of numerous articles and
reviews in both motion picture trade publications and the
media. (In this regard, please note that such documents

include articles and reviews from such publications as The

Morning News Tribune, Daily Variety, the Los Angeles Times,

The Hollywood Reporter, Screen International, The New York

Times, People magazine, GQ magazine, The New York Post, and




the L.A. Reader, identified by title, date and author.

(iii) Evidence of the alien's original scientific,

scholarly, artistic, athletic, or business-related

contributions of major siqgqnificance in the fielad. As

evidenced by the attached documents, the Beneficiary's motion
pictures "Soldier of Orange," "The Legend of the Holy
Drinker," "Turkish Delight,“ "Spetters," "Chanel Sblitaire,“
"Keetje Tippel," "Nighthawks" (with Sylvester Stallone),
"Blade Runner" (with Harfison Ford), "Eureka" (with Gene
Hackman), "The Osterman Weekend," "Rare Breed," "Blind Fury,"
"Bloodhounds of Broadway," "Wanted Dead or Alive,"
"Ladyhawke" (with Michelle Pfeiffer and Matthew Broderick),
"The Hitcher," ﬁLion In The Desert," Crystal, Ashes, Fire and
Wind As Long As It's Love" (with Faye Dunaway, Peter O'Toole
and Natasha Kinski), and such acclaimed television miniseries
as "Inside the Third Reich," and "Escape From Sobibor,"
evidence the Beneficiary's artistic contributions of major
significance in his field by the receipt of the Beneficiary
‘and the above-referenced motion pictures of international
critical acclaim and awards, as well as evidence the
Beneficiary's business-related contributions of major
significance in his field by the international box-office

success of the above-referenced motion pictures. Moreover,
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the Beneficiary's other achievements involving his starring
roles in several Dutch-language motion picture and
television productions have also been recognized as
outstanding accomplishments of major significance in the
development of the art of modern Dutch-language films.

(iv) Evidence of the display of the alien's work in the

field at artistic exhibitions or showcases. As evidenced by

the attached documents, motion pictures in which the
Beneficiary has starred have been widely exhibited at major
international film festivals, iﬁcluding, but not limited to,
such prestigious festivals as the Seattle Film Festival.

(v) Evidence that the alien has performed in a leading

or oritical role for organizations or establishments that have

a_distinguished reputation. As evidenced by the attached
documents, the Beneficiary has served in critical roles as the
star of motion pictures which have been produced and/or
released by many of the largest and most distinguished motion
picture studios in the world, including Warner Bros. ("Bladé
Runner" and "Ladyhawke"), Universal ("Nighthawks"), and ABC
TeleQision ("Inside the Third Reich"), as well as for the
leading motion picture and television production companies in

The Netherlands, the United Kingdom and Italy.

(vi) Evidence that the alien has commanded a high salary




or other significantly high remuneration for his services, in

relation to others in the field. As evidenced by the attached

documents, the Beneficiary's compensation will be no less than
$500,000.00 U.S. per project, which compensation is within the
very highest echelon of the most successful actors in the
motion picture industry.

(vii) Evidence-of commercial successes in the performing

arts, as shown by box office receipts or record, cassette,

compact digsk, or video sales. As evidenced by the attached

documents, the motion pictures in which the Beneficiary has
starred have achieved unparalleled box office success, as
_demonstrated, for example, by (i) the fact that the motion
picture "Soldief of Orange," in which he starred, was one of
the most critically acclaimed and popularly successful motion
pictures in the history of the Dutch cinema, not to mention
one of the most successful fofeign—language motion pictures
ever released in the United States; and (ii) the fact that the
motion picture "Blade Runner," in which he starred, was a box-

office success in the United States and world-wide.

II.
As documented by the above-referenced categories of

evidence, the Beneficiary's qualifications for First




Preference classification as an "Alien of Extraordinary
Ability" are evidenced by his record of more than 25 years of
extraordinary achievement as an artist who is the most
popularly successful Actor in The Netherland's motion picture
industry.

Such record of extraordinary achievement has specifically
included, but not been limited to, the following;

(1) His receipt of classification as an Alien of’
Distinguished Merit and Ability, H-1.

(ii) His receipt of such major honors as the Best Actor
in a Foreign Film Award of the Hollywood Foreign Press
Association for "Soldier of Orange," and the Best Actor Award
of the 1989 Seattle Film Festival for "The Legend of the Holy
Drinker," as well as the receipt by motion pictures in which
he has starred of such honors as have included the various
awards and nominations received by the recent motion picture
"The Legend of the Holy Drinker," including a Venice Film
Festival Gold Lion Award, a nomination as the Italian entry
for the 1989 United States Academy Award for Best Foreign
Film, and numerous Donatello Awards (the Italian equivalents
of the United States Academy.Awards).

(iii) His extensive record of experience as an Actor

whose starring credits have included such major motion




pictures as "Soldier of Orange," "Turkish Delight,"
"Spetters," "Chanel Solitaire," "Keetje Tippel," "Nighthawks,"
(with Sylvester Stallone), "Blade Runner" (with Harrison

Ford), "Eureka" (with Gene Hackman), "The Osterman Weekend, "

"Rare Breed," "Flesh and Blood," "Up to Date," "Salute of the
Jugger ," "Blind Fury," "Bloodhounds of Broadway," "Wanted Dead
of Alive," Ladyhawke," "The Hitcher," "The Legend of the Holy

Drinker," "Lion In The Desert," and "Crystal, Ashes, Fire and
Wind As Long As It's Love," as well as included such acclaimed
télevision miniseries as "Inside The Third Reich" (with John
Gielgud and Derek Jacobi) and "Escape From Sobibor."

(iv) His other special qualities and abilities as an
Actor, as well as his possession of specific qualifications
and screen presence which make him "an alien of extraordinary
ability," and that he assuredly ranks among "that small
percentage who have risen to the very top of the field of
endeavor." |

(v) His wide range of further outstanding
accomplishments in the motion picture industry, including his
specific accomplishments, as an Actor, and the additional
expertise which he has thereby demonstrated in fields required
for the continuation of his work in the United States.

(vi) His other outstanding qualifications and




achievements, as well as his international reputation in his
field, including as demonstrated by documentation submitted

below.

IIT.

As documentation of the Beneficiary's above-referenced
qualifications for First Preference classification as an
"Alien of Extraordinary Ability," and as specific
documentation of the categories of evidence which are hereby
submitted pursuant to the provisions of 8 CFR 204.5(h) (3),
attached hereto are the following:

(i) Exhibit "B-1", which consists of a letter of the
Screen Actors Guild of America, which letter describes the
Beneficiary's extraordinary achievements and receipt of
international acclaim, and éttests to the fact that the
Beneficiary is a "highly experienced motion'piéture'and
television actor, having appeared in well-known international
films and television series and features of international

stature." (Please note that, in accordance with the

requirements of 8 CFR 204.5(h) (3), this exhibit provides

documentation that the Beneficiary has risen to the top of his

field of endeaver, has sustained national and internationmal

acclaim, has had achievements which have been recognized in




his field, has made original artistic contributions of major

significance in his field, has performed in critical roles for

organizations that have distinquished reputations, #nd has

attained commercial success as evidenced by box office
receipts and video sales.)

(2) Exhibit "B-2", collectively consisting of approval
notices (Forms I-171C, and Forms I-797) which were issued
pursuant to the Beneficiary's receipt of H-1 classification as

an "Alien of Distinguished Merit and Ability." (Please note

that, in accordance with the requirements of 8 CFR
204.5(h) (3), this exhibit provides documentation that the

Beneficiary has has sustained national and international

acclaim, and has had achievements which have been recoqgnized

in his field.)

(iii) Exhibit "B-3", collectively consisting of pages

from the Video Movie Guide, 1991, which reviews motion

pictures in which the Beneficiary has starred, including

"Blade Runner," "Blind Fury," "Bloodhounds of Broadway," "A
Breed Apart," "Chanel Solitaire," "Eureka," "Flesh and Blood,"
"The Hitcher," "Inside the Third Reich," "Ladyhawke,b"
"Mysteries," "Nighthawks," "The Osterman Weekend," "Soldier

of Orange," "Wanted: Dead or Alive," and "Turkish Delight."

(Please note that, in accordance with the requirements of 8




CFR 204.5(h)(3), this exhibit provides documentation that the

Beneficiary has risen to the top of his field of endeavor, has

sustained national and international acclaim, has had

achievements which have been recognized in his field, has

received nationally and internationally recognized honors

awvards for excellence, has made original artistic .

contributions of major significance in his field, has attained

commercial success as evidenced by box office receipts and

video sales.)

(iv) Exhibit "B-4", collectively consisting of motion

picture reviews, newspaper and magazine articles, and other
published materials concerning the Beneficiary and his work.

{Please note that, in accordance with the requirements of 8

CFR 204.5(h) (3), this exhibit not only provides published

material about the Beneficiary in professional and major trade

publications and other major media (including the titles,

dates and authors of such material, but also provides further

documentation that the Beneficiary has risen to the top of his

field of endeavor, has sustained national and international

acclaim, has had achievements which have been recognized in

his field, has received nationally and internationally

recognized honors awards for excellence, has made original

artistic contributions of major significance in his field, has

-10-




performed in critical roles for organizations that have

distingquished reputations, has commanded a high salary and

other significantly higqh remuneration for services, and has

attained commercial success as evidenced by box office

receipts and video sales.) Such motion picture reviews,

newspaper and magazine articles, and other published materials
specifically include the following:

(2a) Article from the June 5, 1989 issue of The Morning

News Tribune.
(b) Article from the June 6, 1989 issue of Daily

Variety.

(c) Additional article from Daily Variety.

(d) Advertisement for "The Legend of the Holy Drinker."

(e) Advertisements for "Salute of the Jugger."

(f) Article from the February 8, 1989 issue of Daily
Variety.

(g) Article from the January 20, 1989 issue of the Los

Angeles Times.

(i) Review from the May 31, 1989 issue of Daily Variety.

(j) Article from the February 3, 1989 issue of Daily

Variety.
(k) Article, including photograph of the Beneficiary in

a scene from "The Legend of the Holy Drinker," from the June

-11-




20, 1989 issue of Screen International.

(1) Article entitled "Hauer Hoping America Is Ready To
Go Dutch" from the March 14, 1982 issue of the Los Angeles
Times.

(m) Article entitled "Bringing a New Dimension to

Badness" from the April 19, 1981 issue of The York Times.

(n) Article entitled "Stallone's The Star, But The Real
'Nighthaﬁks' Ladykiller Is Dutch Treat Rutger Hauer" from the
June 22, 1981 issue of People magazine.

(o) Article entitled "Hauer, The High-Profile Lowlander"
from the Sunday Daily News.

(p) Article and photographs of the Beneficiary from GQ.

(gq) Article from the August 24, 1982 issue of The New
York Post.

(r) Advertisement for the motion picture "Wedlock" which
features a photograph of the Beneficiary, as well as lists his
credit in the starring lead male role in that film.

(s) Excerpt entitled "Critic's Choice" from the March

16, 1990 issue of the L.A. Reader, which excerpt features a

photograph of the Beneficiary in a scene from the motion
picture "Blind Fury," and a description of the Beneficiary as

"The most intelligent and quick-witted of action stars."

-12~




Iv.
Therefore, in view of (i) the fact that the evidence
which is hereby submitted includes seven of the categories of
evidence which are set forth in 8 CFR 204.5(h) (3), of which

only three are required in order to establish that an

individual has met the definition of an alien of

"extraordinary ability"; and (ii) the fact that such evidence

includes documentation from expert sources, which
documentation specifically attests to the fact that the
Beneficiary is "one of that small percentage who have risen to
the very top of the field of endeavor," it is respectfully
submitted that the documentation and information which is
hereby presented aﬁply evidence the Beneficiary's
qualifications under Section 203(b) (1) (A) for First Preference

classification as an "Alien of Extraordinary Ability."

-13-
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LEONARD CHASSMAN : July 28, 1992

Hollyweod Execudve Dircor

U. S. Immigration and Naturalization Service
Western Regional Service Center

24000 Avila Road

Laguna Niguel, California 92653

Re: Application for Permanent Residence
tger Haue

Dear Examiner:

This is to advise that the Screen Actors Guild, which
represents the occupational peers of the proposed
beneficiary, raises no objection to the granting of an
application for permanent residence for Rutger Haver.

We have fully reviewed documentation relating to Mr.
Hauer, and do hereby certify that Mr. Hauer is a

highly experienced motion picture and television actor,
having appeared in well-known international films and
television series and features of internationa) stature. _

Sincerely,
S
Leonard Chassman

Hollywood Executive Director

LC:jd

Exhibit "B-1"

7065 HOLLYWOOD BOULEVARD « HOLLYWOOD, CA 90028-6065 » TELEPHONE (213) 856.6612 * FAX (213) 836-6603
Brtnch of Avsorawed Actors and Amwes of Ameriea / AFLCO e 0n Al of ntemational Federttion of Acors
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us: Department of Justice
inrmigration and Naturalization S

Notice of Action

A Application/Petition 11294
PETITION TU CLASSIFY NON-IMMIGRANT AS TEMPORARY W
Receipt # Applicant/Petitioner
WAL =9 1-226-00050 HEADRUUM PRUODUCTIGONS INC
Notice Date Page Beneficta
Qo/26/91 1 OF 1 RUTEER HAUE R
AP PROV AL NOTICE
Re EHRENPREILS CLASS. GRANTED H1lB
PETITION YALID FROM 06/15/91
1801 CENTURY PARK EAST STE 450 TO 06/30/94
LOS ANGELES CA CONSUL ATE :
90067-0000 LONDON

Notice aiso sent to:

— AP PLICANT

THE ABOVE PeTITION IS APPROVED.

THL S COMPLETES ALL INS ACTION ON

HAVE THE PETITION MOVED

IT IS VALIC FUR THE PERIUD SHUWN ABUVE.
WE HAVE FORWARDED LT TG THE CONSULATE LISTED ABQVE.

THIS PellIT 10N
SULATE DIRECTLY IF YOU HAVE ANY QUESTIONS ABOUT VISA ISSUANCE OR WISH TO
THE ANUOTHER CONSULATE.,

THE BACK OF THIS FORM CONTAINS AODITIUONAL INFORMATION ABOUT wWHAT APPROVAL
OF A NUNIMMIGRANT PETITIUN MEANS.

PLEASE CONTACT THe CON-

PLEASE REAU IT CAREFULLY.

nE STERN SERVICE CNTR
Pe Oe 80X 30111

You will be notified separately about any other applications or petitions you filed. Save this notice.
copy of it if you write to us about this case, or if you file another applicatior : 0

Please enclose a

; Exhibit "B-2"
]

LA CLIAa N T L]
LIa A" A" AL o)

N TOOoOT Ty

»
o

L ¥
[« 3
[+
<+

1)

Form i-797 (6/29/88)

@

"
'-4
"

Please see additional information on the back.
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4 Angales, Catitornia 90067
Admitted o Practice in State of California




vows WNILILE

'ﬂlon oﬁd Naturalization Séztvice

[

Notice of Action

—

Application/ Patition lice¥3
CETITLIN FUIP NNNIYMIGRANT WORKER
Recaipt ¢ Applic Pati
dAC-20-247=59772 | PolCan TN A3R00% PRODUCTIONS INC -
Nqt
852399 50 Y o1 |PYUTE HAUER
Ql
APPROVAL NOTICE
e “HPCYPRETS CLASS. GRANTED: H1
PETITION VALIO FROM 03/21/9)
1301 CENTURY PARK EAST ST: 450 10 07/15/9}
L3S ANGELES CA CONSULATE:
99067-0000 AMSTERDAM/CABLE
Notice ailso sent to:
L’??til‘:ﬁ-“‘T _
TR £29Y5 OCTITION 13 wPPIIYIse IT L3 ¥aLID FOR THE PERIOD SHOWN AB0VE.
Wt HAV:Z FIIWARLED T TO Tnd CONSULATSE LISTED AB2VE,
THIS CUMPLETES ALL INS ACTIGN JN THLI3 PETITIONe PLEASE CONTACT THE CON-
3JLAT S DIRECTLY IF YOU HAave adY JUESTIINS wdoUT VISA ISSUANCE OR WISH T0O
HAYI THE 92TITICN 4OVE)D T3 AINITHEIR CONSULATE.
TAZ 3ACK OF THIS FGRM COUTAINS 40GITIINAL INFORMATION ABOUT WHAT APPROVAL
OF & NINIMMIGRANT PETITIOY MZANS. PLZASE READ IT CAREFULLY.
You wiil be notified separately about ary other applications or petitions you filed. Save this notice. Please snclose 3
copy of it if you write to us about this case, or if you file another application based on this decision. Our addrass is:
:" . Ly
dSSTERN SERVICE CNTR .
fe Do 32X 30111
L LAQUNA-NIGUEL —CA- 9 2468972=-0111

mam bl Rl LD R e -



- UNITED STATES DEPARTMENT OF JUSTICE

— N : NISNOAATION AND NATWRALIZATION SERVICE
‘HESTERN REGIONAL SERVICE CENT

P.0. BOX 30111
LAGUNA NIGUFL, CA 92677-8111

NOTICE OF APPROVAL OR EXTENSION OF NONIMMIGRANT VISA PETITION OF K OR L ALIEN

NAME AND ADDRESS OF EMPLOYER OR TRAINER Hame of Benefictary or Beneficiaries

HEADROOM PRODUCTIONS, INC. RAUER, Rutger
ATTN: MARK STANKEVICH : SRT —
1900 AVENUE OF THE STARS, STE 2000 ‘
LOS ANGELES, CA 90067

Classification File Number
R-1 WAC 90 008 00275
Date of Approval vaild to Dete
10/22/89 08/15/90

The approval of the petition is a determination that the beneficlary is classifiable under a specified nonimmigrant
classification. The approval is no assurance that the beneficiary will be found eligible for visa issuance, admitted
to the United States, receive a change of nonimmigrant status, or obtain an extension of temporary stay. Eligi-
bility for visa issuance is determined only when application is made to a consular officer. Eligibility for admission
or change of status is determined only when application is made to an immigration officer. Also, please note the
items below which are indicated by “X" marks concerning this petition. '

D The petition has been torwarded to the United States Consulate at AMSTERDAM

where the beneficiary or beneficiaries will apply for visa issuance. Any inquiry concerning visa issuance
should be directed to the consulate.

D The beneficlary(ies) will not require visa(s) to enter the United States. Notice of approval of the petition
has been forwarded to the port of entry at . Please notify this
office of any changes In the intended port of entry.

r] It is Indicated that the beneficiary is in the United States. The beneficiary may ap'ply to change status
to the nonimmigrant classification shown above by submitting Form 1-506, or if already in the above status,
may apply for extension of temporary stay on Form 1-539 at this office.

D The following businesses and positions are eligible under this L-1 blanket classification. The file number
above must be furnished to an American consular officer each time a visa is requested:

W5C/3820/8m cc: R, Ehrenpreis, Eaq. Cable sent to Amaterdam,

IMPORTANT

The petitioner Is required to notity this office immediately if the employment or training specified in this petition
is .termlnated before the expiration of the approved visa petition. In the case of a blanket petition you must notify
this office of any change In the business interrelationship(s) or emplioyment of the beneficiary.

WARNING ON VIOLATION OF NONIMMIGRANT STATUS

The beneficiary may not commence employment until the status authorizing such employment is granted; remain
in the U. S. beyond the validity of this petition; or accept employment or training not specified in this petition. Any
unauthorized employment is a violation of status and would result in a denial under Section 245, Adjustment to
Fermanent Residence, and Section 248, Change of Nonimmigrant Status.

INFORMATION REGARDING BENEFICIARYS DEPARTURE AND RETURN

Mo not make copies of this notice except in the case of an L-1 blanket petition. You may furnish this form only to
hengficiaries who are not in possession of a valid H or L visa and who desire to depart from and return to the
UInited States to resume the same employment or training during the period for which the petition is valid. Addl-
tional forms will be issued by this office upon written request by the petitioner furnishing the file number and
nname of the beneficiary. If a new visa is required this notice should be presented to an American Consul.abroad. If
~-empt from visa requirement, this notice should be presented at a U. S. port ot entry. If the beneficiary desires to
r~turn to the same employment or training after the expiration of the validity of the petition, a new petition will be
'~quired. The beneficiary may be readmitted to this country onjy if found admissible under the immigration laws.

f ORM F171C (Rev. 7-1-83) N . . -7 ,(Ln AN
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- tem&’ar'mu ante‘
. Box 011t
Laguna Niguel, CA 92677-8111

NOTICE OF APPROVAL OR EXTENSION OF NONIMMIGRANT VISA PETITION OF H OR L ALIEN

NAME AND ADDRESS OF EMPLOYER OR TRAER - Neme of Baraficiuy or Geneficieries

Headroom Productions, Inc. HAER, Rutger o

ATIN: Mark Stankevich

1900 Ave. of the Stars, Ste. 2000 Classification Fite Number

Los Angeles, CA 90067 H-1 WAC 89 230 00119
Oate of Approves Veid 10 Dete
06/23/89 09/26/89

The approval of the petition is a determination that the benefic-ary is classifiable under a specified nonimmigrant
classification. The approval is no assurance that the beneficiary will be ‘ound eligible for visa issuance, admitted
to the United States, receive a change of nonimmigrant status, or obtain an extension of temporary stay. Eligt-
bility for visa issuance is determined only when application is made to a consular officer. Eligibility for admission

or change of status is determined qnly when application is maze 1o an immigration officer. Also, please note the
items below which are indicated by “X" marks concerning this petition.

E] The petition has been forwarded to the United States Consulate at

whera the beneficiary or beneficiaries will apply for visa issuance. Any inquiry concerning visa |ssuanco
should be directed to the consulate.

D The beneficiary(ies) will not require visa(s) to enter the United States. Notice <f approval of the ?etillon
has been forwarded to the port of entry at . Please notify this
office of any changes in the intended port of entry.

(3 1t is indicated that the beneficiary is in the United Sta:es. The beneficiary may apply to change status
to the nonimmigrant classification shown above by subritting Form 1-506, or if aireacy in the above status,
may apply for extension of temporary stay on Form 1539 at this office.

D The following businesses and positions are eligible uncer this L-1 blanket classification. The file number
above must be furnished to an American consular officer each time a visa is requested:

WSC/3828/ej

=

I- nzs oeen granted.

A}

cct R. Ehrenpreis, Esq.

The petitioner is required 10 notify this office immediately if the employment or training specified in this petition
Is terminated before the expiration of the approved visa petiticn. In the case of a blanket petition you must notity
this office of any change in the business interrelationship(s) 3r employment of the beneficiary.

WARNING ON VIOLATION OF NONIMMIGRANT STATUS
The beneficiary may not commence employment until the stat.s authorizing such empidyment is g«antefj_; remain
in the U. S. beyond the validity of this petition; or accept empic,mert or trairing not specified in this petition. Any

unauthorized employment is a violation of status and would “zsult 'n a der:al under S2ction 245, Adjustment to

Permanent Residence, and Section 248, Change of Nonimm:jrant Status.

INFORMATION REGARDING BENEFICIAPYS CZPA3TURE AND FETURN
Do not make copies of this notice exrant in the case of an L.1 blanket setition. You may tumish this form only to

beneficiaries who are not in posse desire to degart f-om and return to the

United States to resume the sa for which :he seftition is valid. Addi-.
tional forms will be issued by t yner tur= 3hir3 the file number and
name of the beneficiary. If a new e-:0a~ ~7e- zan Consul auaad. If
exemp! from visa requirement, ! 3¢ antry, he zaneficiary desic ©'0
raturn to the same employment 1 em@ pet 1 0~ 3 ew pelitior wiil be
requirad. The beneficiary may b iezibla .- 1a- -“e immigraticn {aws.

' . A ]
-y .
FORM 1-171C (Rev. 7.1 8 N

IMPORTANT [-34 sent to a:': ormey of record.
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RAYBH EFRENPREIS, §

Address: 1§01 Century Park East, Suite 450
Los Angeles, Czlifornia 90067

Admitted to Practice in Siate of California




ST Wayne Crawford,
{ Freed.

bore about chemical
table effect on fish is
sly rooted in the genre
Rated R. 1978; 90m.

HE STARS k&%
akami. CAST: Richard
Robert Vaughn, George

:rent: a space faatasy-
1as stars in this funny
despecately scarch
;ave 1t from destruc-
7 an evil warlord. It’s
.¢ Magnificent Seven,
cheek performances.
o

PLANET OF THE
*k

. CAST: Roddy McOowall,
iuston, Claude Akins, Paul

rcle in this final Apes
'dy McDowall attempt-
2nce with conquered
not everybody plays
1, and an impending
dle tension to a story
own. Rated PG for v+

ACTICA L 4
ia. CAST: Loms Greens,
lanedict, Lew Ayres, Jane

from the telfevision se-
preparation for a peace
Adar (Lew Ayres). He
1d a thousand years of
‘ind and the subhuman
ownhill from there. It's

'HE
SAST: Marc Singer, Tanya
in Amos, Rod Loomis.

warrior (Marc Singer)
ability to communicate
nimals takes revenge—
ave (Tanya Roberts) and
‘oha Amos)—on the evil

1). It's fua for kids of all
r violence and brief nu-

Wars. Rated PG. 1978;

% o U

SCIENCE FICTION/FANTASY

BEAUTY AND THE BEAST (TV
SERIES) *hklf2
DIR: Richard Franklin, Victor Lobl GA,’:'T: Ron
Periman, Linda Hamilton, Roy Dotrice, Jay
Acovone.

The classic legend received an updated
facelift with this poj cult television se-
ries, which t Linda Hamilton's cru-
sading district atto with Roa Perlman’s
underworld dweller. Some admire the Re-
naissance surroundings and unusually liter-
ate scripts; others simply yearn for the sort
of t{:{), platonic love shared by the two
central characters. This much is certain:
You'll either rofl with the poetic dialogue or
find it outrageously melodramatic. Un-
‘l‘aOE)e::. sujtable for family viewing. 1987;

BENEATH THE PLANET OF THE

APES ¢ 22
DIR: Ted Post. CAST: Chariton Heston, James
Franciscus, Maurice Evans, Kim Hunter, Linda
Harrison, James Gregory.

Chariton Heston let himself get sucked into
this sequel to Plane of the Apes. Astropaut
James Franciscus—seant to find out what
happened to the first team sent to the
planet—has more than simians to contend
with; he aleo discovers a race of ugly mu-
tants that worships an atomic bomb, since
it made them what they are.... Some of the

original's energy remains. Rated PG for vi-
olence. 1970; S5m.
BEYOND THE RISING MOON *k

DIR: Philip Cook. CAST: Tracy Davis, Hans Bach-
mann.
In the twenty-first century, a genetically cre-
ated troubleshooter rebels against her
training when the corporation that designed
her sends her on a mission to help them ex-
gloit afien techanology. The same theme was
andled much better in Blade Runner,
though here the plot is secondary to the
mediocre special effects and outer-space
shootouts. 1988; Bm.

BEYQOND TOMORROW xxlf2
DIR: A Edward Suthertand. CAST: Jean Parkar,
Richard Carison, Halen Vinson, Chares Winnin-
ger, Harry Garey, G. Aubrey Smith, Maria
Ouspenskaya, Rod La Rocqus.

Sudden success goes to singer Richard
Carlson’s head. He switches his affections
from fiancée Jean Parker to ca&t;tvaung
stage star Helen Vinson. To see right
is done, three ghosts return from the grave
and change his troubled mind. An interest-
ing premise on paper, the film fails to live

up to its possibilities 1940; B&W; 84m.

1

SCIENCE FICTION/FANTASY

BIGGLES—ADVENTURES IN TIME

b 2.0.0. 1
DIR: John Hough. CAST: Nail Dickson, Alax
Hyde-White, Patsr Cushing, Fiona Hutchison,
William Hootkins.
Delightful fantasy film focuses on the ad-
ventures of a New York frozen-food mer-
chandiser, Jim Ferguson (Neil Dickson),
who discovers he has a time twin—a World
‘War 1 British fighter ace named Biggles
(Alex Hyde-White). EvemBigg is
in danger, Ferguson finds hi bouncing
back h time to come to his twin's res-
cue. Rated PG for profanity and violence.
1985; 100m.

BILL VIOLA: SELECTED WORKS

* %l
DIR: Bill Viola :
Four major works by conceptual video art-
ist Bill Viola are a study in visual poetry,
while cleverly exploiting the medium of
video technology. Unfortunately these four
gﬁ& suffer from tedium. Not rated. 1981;

BIONIC WOMAN, THE *k
DIR: Richard Moder. CAST: Lindsay Wagns, Lee
Majors, Richard Anderson.

‘What we have here is the fermale equivalent
of TV's The Six Million Dollar Man. Lindsay
‘Wagner is the superwoman who annihilates
the bad guys. But with all of her indestruc-
tible that are able to stand any strain,
why does she always go through her stunts
in slow motion? 1975; 96m.

BLACK HOLE, THE L 4
DIR: Gary Netson. GAST: Maximilian Schell, An-
theny Perkins, Robert Forster, Joseph Bottoms,
Yvette Mimieux, Emest Borgnine.

Only the spleadid special effects make this
sappy sciepce-fiction dud from the Disney
Studtos bearable. Complete with a cute little
robot (a la Star Wars) and a colorful crew
(like Star Trek), it's an uninspired collection
gfi space movie clichés. Rated PG. 1979;

'm.

BLADE RUNNER *h kKl
DIR: Ridiey Scott. GAST: Harrison Ford, Rutger
Hauer, Sean Young, Daryl Hannah, Joanna Cas-
sidy, Edward James Olmos, M. Emmet Walsh.
'tlj’lhis Ridley ilg:nogtt Oglieu) roduction is

ought-provo and vis: impressive.
Har&n Ford stars as a futuristic Philip
Marlowe trying to find and kill the world’s
remaining rebel androids in 2817 Los Ange-
les. Blode Runner may not be for everyone,
but those who appreciate something of sub-
stance will find it worthwhile, Rated R for
brief nudity and violence. 1882; 118m.

BOY AND HIS DCG, A * & K *ifz
DIR: L Q. Jones. CAST: Don Johnson, Suzanne
i.:)om' Jaf?n'm d biting b
r in an umor
i: ahsxgegcqﬁcﬁon satire? T:ymti.f? Hugo
ward-winning screen adaptation of Harlan
Ellison’s novel, which focuses on the adven-
tures of a young scavenger (Don Johnson)
and his telepathic dog as they roam the
earth circa 2024 after a nuclear holocaust.
Rated R for violence, sexual references, and
nudity. 1976; 87m.

BRAIN FROM PLANET AROUS, THE
* %k

DIR: Nathan Juran. CAST: John Agar, Joyce
Meadows, Robert Fullec

Great Iittle film is much better than the plot
or title would suggest. Giant brain from
outer space takes over John Agar’s body in
an attempt to conquer the world. Not far be-
hind is another brain that inhabits the body
of Agar's dog and tries to prevent it Good
stuft 1958; B&W; 70m.

BRAIN THAT WOULDN'T DIE, THE ¥
DIR: Joseph Green. GAST: Jason (Herb) Evers,
Virginia Laith, Adels Lamont.

Only the most dedicated science-fiction
fans will enjoy this story, which revolves
around a doctor who experimests with
human limbs. When his fiancée is decapt
tated in a car accident, he saves her head
and searches for the perfect body to go with
it 1963; B&W; 81m.

BRAINSTORM Fkkl/z
DIR: Douglas Trumbull. CAST: Christopher
Watken, Natalie Wood, Louise Retcher

Christopher Walken and Natalie Wood star
in this scifi thriller about an invention that
can read and record physical, emotional,
and intellectual ?
rieaced by an individual and allow them w
be reexperienced by another human being.
The machine’s poteatial for good is impres-
sive. But what happens if it's used for evil?
if(a%ed PG for nudity and profanity. 1983;

m

BRONX EXECUTIONER, THE L 4
DIR: Bob Collins. CAST: Margie Newton, Chuck
\(wd;nﬁ. Woody Str:%;‘. " or o

0 comes up € money for pieces
of unk such as this? A group ofeivmmam bat-
tie for their lives against cyborgs bent on
their destruction. How original! This
schlock doesn't even have any scenes
filmed in the Big Apple, not that it would
have helped. Not rated, but contsins vio-

1989; 88m.




me rather grue-

FokKkl/2
iglas Fairbanks Sr.,
ders Randolph.
Fairbanks's most
solor production
dozen pictures.
» contains a duel
on the beach, a
pirate ship,
1l movie stunts:
ship’s sail on a
ith an apparatus
ra. Silent. 1926;

2.8.8.8,1
chael Dougtas, Andy
‘Capshaw.

solid performance
ilm as a maverick
signed to deliver a
Japanese authork
2 escape upon ar-
Tite ‘protests from
lag insists on stay-
he escaped crimi-
kakura {so mem-
Robert Mitchum)
«red American de-
.ence and profanity.

* %
AST: George Zucco,
nge, §. Stanford Jolley.
ae Black Raven, the
ts about embezzle-
irder, and revenge.
n hour to kill may
familiar faces. 1943:

3A, A *k
2. CAST: John Mills,
Jffman.

elodrama with John
:glo star imported to
rovie marketable out-
action flick, if a wifle
3, 88m.

PIRATE * kK
T: Robert Newton, Linda
. Keith Andes.
wrawith Somgo good ac-
terizations. Gorgeous
> charming damsel in
-ole, Robert Newton is
mes, but puts in a fine
it 1952; 99m.

ACTION/ADVENTURE

BLACKOUT (1978 * Kk
DIR: Eddy Mata(lon. C)ST: Jim Mitchum, Robert
Carradine, Balinda Montgomery, June Allyson,
Jean-Pierre Aumont, Ray Milland.

At times, this movie, about a New York City
apartment building attacked by a gang of
escaped criminals during a blackout, recks
of a disaster film. Still, there are goodacm:lx_
scenes and enough drama to make

mggt forget the sﬂ:)rtcomings Ratejol‘i1 for
violence. 1978; 86m.

BLADE 2.9
DIR: Emest Pintoff, CAST: John Marlgy, Jon Cy-
pher, Kathryn Walker, William Prince, Michadl
McGuire, Jos Santos, John Schuck, Kesne Cur-
tis, Ted Lange, Marshall Efron,. Steve
|andesberg. .
Middle-aged New York detective Blade
(John Marley) stalks the psycho who mur-
dered the daughter of a powerful rightwing
congressman_ Along the way he uncoversa
lot of other goings-on in the naked city. The
story’s not much, but TV addicts can count
the faces that later weat on hit shows (Bar-
ney Millers Steve Landesberg, The Love
Boat'’s Ted Lange, McMillan and Wife's
John Schuck). Rated R for violence. 1973;
90m.

, THE ¢
8&‘:‘3&«%&7& Miles O'Keeffe, Lisa Fos-

ter‘ . -

Muscleman Miles O'Keeffe, along with his
small band of followers, chops his way
across the countryside battling nasty sor-
cerers and spirits in a quest to conquer evil
Rated PG. 1984; 2m.

LAKE OF SCOTLAND YARD % X!/z
gln: Robert Hill. CAST: Raiph Byrd, Lloyd
Hughes, Joan Barclay. Herbert Rawlinson. Dickie
Jones, Bob Terry, Nick Stuart.

A power-mad count offers a king’s ransom
mdxemanwhohdpshimtool_)mnadmm-
dealing device, and a mysterious clo;
character called The Scorpion begins a
reign of terror in his campaign to secure the
weapon. Made by Victory Pictures, a bar-
gain-basement independent producer, this
cliffhanger lacks the values that Umve:gl
or Republic put into their product, but it’s
still fun. 1937: B&W; 15 chapters.

BLASTFIGHTER o
DIR: John Oid Jr. CAST. Michasi Sopkiw, Valerie
Blake, George Eastman, Mike Miller.

Michael Sopkiw is Jake “Tiger” Sharp, a
dull ex-convict who becomes a Rambo try-
ing to clean up an immoral populace. Not
rated, but contains violence. 1984; 93m.

ACTION/ADVENTURE

BLIND FURY *kKk
DIR: Phillip Noyce. CAST: Rutger Hauer, Tomy
0'Quinn, Brandon Call, Lisa Blount, Randall
“Tex" Cobb.

In this outrageously violent, tongue-in-
cheek arts movie, Rutger Hauer
stars as a blind swordsman who comes to
the aid of an army buddy (Terry 0’Quinn)
when the latter is kidnapped by gangsters
and forced to make designer drugs. Di
rected in a completely over-the-top fashion
by Phillip Noyce, Blind Fury is a real hoot
ggt;.d R for viclence and profanity. 1

BLIND RAGE 4
DIR: Efren C. Pinion. CAST: D'Urville Martin, Leo
Fong, Tony Ferrer, Dick Adair, Darnell Garcia,
Charfie Davao, Leia Harmosa, Fred Williamson,
Jessie Crowder.

If you really believe that four blind men
could rob a bank during business hours,
you deserve this film. Rated R for violence
and profanity. 1978; 81m.

DU, P L, CAST Harvey Kot ot o
: . i Hall-
Oriy e e

¢ acting talent of Harvey Keitel dis-
tinguish :utlllngs would-be suspense flm
yawner. Keitel stars as a former surveil
lance expert who discovers a murder plot
llt(aéed R for violence and profanity. 1988;

m.

BLOOD ALLEY Ak
DIR: William Wellman. CAST: John Wayne,
Lauren Bacall, Paul Fix, Miks Mazurid.
Humphrey Bogart was originally set to star
opposite wife Lauren Bacall in this story of
amerchant marine captain helping Chinese
refugees make it to Hong Kong, but he
dropped out. For diehard Duke Wayne fans
only. 1855; 115m.

BLOOD AND GUNS 4
DIR: Giulio Petroni. CAST: Orson Welles, Tomas
Milian, John Steiner

Orson Welles's screen presence is at a loss
in this dull action yara about three men
who?e lives Ri:tt:drt:ia;e after the Mexican
revolution. r ity and vio-
lence. ; 90m profanity

BLOOD IN THE STREETS * %
DIR: Sergio Sollima. CAST: Oliver Reed, Fabio
Testi, Agostina Beli.

In this French-Italian film, a prison warden
(Oliver Reed) is forced to release a prisoner
as ransom for his ki wife. There are
some exciting chase scenes in this overall

s0-so film. Rated R for sex, nudity, language,
and violence. 1974; 111m.

BLOOD ON THE SUN *hklR

DIR: Frank Lioyd. CAST: James Cagney, Robert

Armstrong, Wallaca Ford, Syhvia Sidney.

ey B et e e g
ey ese gow

ernment m«t:l;‘g in Japan just before World

Warll. An unusual

d
this worth watclﬁng.oltéa:S; 88%%
BLOODFIST

*%

DIR: Terencs H. Winkless. CAST: Don “The
Dragon™ mm Kaman.
Typical ial arts chop-out, led by
actual World KickboixP:g mmtion
ansightly folks w;nog s oY Fd

just can't act. tta-
ble. Rated R for ketchup. 1989; morge

BLOODSPORT *k
DIR: Newt Amnoid. CAST: Jean Clauds Van
Damme, Donald Gibb, Leah Ayres, Norman Bur-
ton, Forest Whitakar, Bolo Yeung.
Kung-fu expert Jean Claude Van Damme
gllaysaln(mmd' arts master mwh:mmivain
ong to compete in the avi
olent championship contest. The fighting
sequences are tremendous, and the action

s
framing story offers only clichés. Rated R
for viclence and language. 1987; 100m.

BLOODGSTONE * %
DiR: Dwight H. Latle. CAST: Brett Stimely.

An adventure film in the tradition of Raiders
of the Lost Ark, this falls short of the mark.
The story involves newlyweds who become
involved in a jewel heist in the Middle East.
Loaded with humor and lots of action, but
marred by poor performances. Rated PG-13
for violence. 1988; 90m.

BLOODY MAMA *x1/2
DiR: Roger Corman. CAST: Shelloy Winters, Don
Stroud, Pat Hingle, Robert Waiden, Brucs Dem,
Robert De Niro,

Shelley Winters plays Ma Barker in this
gangster flick Her four sons share her no-
toriety as Depression-era bandits. Rated R.
1970; 90m.

BLOWING WILD ¥
DIA: Hugo Fregonese. GAST: Gary Cooper, Bar-
bara Stanwyck, Anthony Quinn, Ruth Roman,
Ward Bond.

Wildcat Barbara Stanwyck lusts almost in
vain for Gary Cooper in this foul tale of ban-
dits in the Mexican oilficlds. 1953; 90m.
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Crystal shows up as
Vhoopi Goldberg, and
*mpt to show us what
scenes prior to show-
If is the actual live per-
stal inviting Fernando
isI”) to the stage. 1986;

IDNIGHT TRAIN
ko dok
: Billy Crystal.

ymedy performance
3illy Crystal is neatly
rmat, as he traces his
vard from great-grand-
ed by daughter Jenni-
ef Martin Scorcese im-

: * Ak k
AST: Matthew Broderick,
Matt Mulhern, Casasy

non's loosely autobio-
-fter Brighton Beach
- limpse of ing up
‘d War I t camnp
ck as Simon’s obser-

1 not clashing with
drill sergeant or

rostitute, Broderick
nments about life, the
ddies. Rated PG-13 for
themes. 1988; 106m.

VELING
AQTOR KINGS,
* ¥ K
AST: Billy Dee Williams,
rd Pryor, Ted Ress.
ature of a barnstorm-
<ball players as they
the late 1930s, Billy
d Pryor, and James
:{ the team’s players
niving, clowning, and
aeir team’s survival
esive script keeps this
stars. Rated PG. 1976;

EES, THE %
iST: éeorge Gobal, Mitzi

of the 1941 Barbara
nda comedy hit, The
iry cardsharp David
iter Mitzi Gaynor on
~orge Gobel in hopes
he marriage. “Lone-

«ds and bees from an -

COMEDY

some George” wiggles free, but falls for her
anyway. Don't settle for imitations. Insist on
the original. 1956; %4m.

BIRTHDAY BOY, THE *%
DIR: Claude Conrad. CAST: James Belushi, ¥&-
chelle Riga, Dannis Farina, Ron Dean, Jim
Johnsan, Ed Blatchford, Fred Kaz.

A Cinemax Comedy Experiment that
proves once again how difficult it is to pro-
duce an even moderately funny film. James
Belushi (who also wrote the script) is a
sporting-goods salesman who journeys
cross-country on his birthday in an attempt
to sell his old gym coach a load of basket-
balls. Unrated, but contains adult languag,
1986; 30m.

BISHOP'S WIFE, THE %k
DIR: Henry Koster. CAST: Cary Grant, Loretta
Young, David Niven, James Gleason.
Harmiess story of debonair angel (Cary
Grant) sent to Earth to aid a bishop (David
Niven) in his quest for a new church. The
kind of film they just don’t make anymore.
No rating, but okay for the whole family.
1947; B&W. 108m.

BLACK BIRD, THE K ki
DIR: David Giler. CAST: George Segal, Stéphane
Audran, Lions! Stander, Lee Patrick.

Surprisingly enjoyable comedy produced
by and starring George Segal as Sam Spade
Jr. The visual gags abound, and an air of au-
thenticity is added by the performances of

. 19408 detective film regulars Lionel

Stander, Elisha Cook, and Lee Patrick. The
latter two co-starred with Hump| Bog-
art in The Maltese Falcon, on which the film
is based. It's funny, with a stroag perfor-
mance from Segal. Rated PG. 1975; 38m.

BLACKSMITH, THECOPS *x X1/
DIR: Buster Keaton. CAST: Buster Xeaton, Vir-
ginia Fox. doan s

Two shining examples of deadpan silent co-
median Buster Keaton at his best What he
does to a white Juxury limo in The Black-
smith is a hilarious crime. His antics in Cops
bid fair to prove him Chaplin’s master. The
chase scene is a classic of timing and inven-
tion. Silent. 1922; B&W; 38m.

BLAME IT ON RIO **‘/2
DIR: Stanley Donen. CAST: Michae! Caine, Jo-
seph Bologna, Valerie Harper, Michelle Johnsan.
A middle-aged male sex fantasy directed by
Stanley Donen (Lucky Lady; Charade), this
film—which equally combines both good
and bad elements—features Michael Caine
as a befuddled fellow who finds himself in-
volved in an affair with the teenage daugh-
ter (Michelle Johnson) of his best friend

COMEDY 21

(Joseph Bologna). Althcugh essentially in
bad taste, Blame It on Rio does have a num-
ber of very funay moments. Rated R for nu-
iiixltgr'n. profanity, and suggested sex. 1984;

BLAZING SADDLES 2.0 07)
DIR: Mol Brooks. CAST: Cleavon Little, Gene Wil-
der, Harvey Korman, Madeline Kahn, Mel
Brooks, Stim Pickens.

Mel Brooks directed this sometimes hilari-
ous, mostly crude spoof of westerns. The
Jokes come with machinegun rapidity, and
the stars race around like maniacs. If it
weren't in such bad taste, it would be per-
fect for the kiddies. Rated R. 1974; 93m.

BLIND DATE (1983s B 4
DiR: Blaks Edwards. T. Bruce Willis, Kim
Basinger, John Larroquetts, William Danisls,
Gaorge Coe, Mark Blum, Phil Hartman.

A tasteless exercise in slapstick that sends
Bruce Willis on a last-minute blind date
with Kim Basinger, an attractively gift-
wrapped bundle that comes with one ex-
plicit instruction: do not let her drink.
Rated PG-13 for adult situations. 1987; Bm.

BLISS Kk kX
DIR: Ray Lawrence. GAST: Barry Otio, Lynstte
o s Do D comedy o Austrli,
iting co! m i
a busigess exeautive (Barry Otto) nearly
dies from a heart attack. By managing to
survive, he finds himself in a hellish version
of the life he once had. Not everyone will
apprediate this pightmarish vision of mod-
e fife, but it i one- of the most original
motion pictures of receat years. Rated R
1986; 93m. ’

BLOCK-HEADS *k kK
DIR: John G. Blystons. CAST: Stan Laurel, Oliver
Hardy, Patricia Ellis, Minna Gombell, Bilty Gi-
bert, James Finlayson.
Twenty years after the end of World War I,
Stan Laurel is discovered still guarding a
bunker. He returns to a veterans’ home,
where Oliver Hardy comes to visit and take
gx;m to dinner. A we}kxglfteg:yc;ipt pmvsd&s
e or the 1 es.
ﬂmme seldom bem as
well in feature films. 1938; B&W; 55m.

BLOODBATH AT THE HOUSE OF
DEATH

®K
DIR: Ray Cameron. CAST: Vincant Price, Kensnty
Everett, Pamela Stephenson, Gareth Hunt, Don
Warrington, Joha Fortune, Shaila Steafel
Although advertised as one, this British
movie is not all that much of a spoof on hor-
ror films. There is realistic gore (especially

in the opening scene, where the film lives
up to its not-so-ironic title), and near the
ﬁﬁn‘senddlemmpantismmsedous. In
the story, a team of paranormal specialists
investigates a house that was the scene of
a mysterious massacre. Vincent Price plays
a nutty devil worshiper who plots to get rid
of the snoopy scientists who are inhabiti
this house of Satan. Not rated, but equiva-
lent to an R for violence, gore, sex, nudity,
and profanity. 1985; 92m.

{ BLOODHOUNDS OF BROADWAY )

ok *k
DIR: Howard Brookner. CAST: Matt Dillon, Jen--
nifer Grey, Julis Hagerty, Rutger Hauer,
Madonna, £sai Morales, Anita Morris, Randy

This featherweight period comedy was
stitched together by writer-director Howard
Brookner from four stories by Damon
Runyan. While not as hilarious as one might
m. this story of what happens to a set of

characters on New Year’s Eve in 1928
has its momeants, the best of which are pro-
vided by Randy Quaid as a lovesick loser
and Madonna as the object of his affections.
Rated PG for brief profanity and stylized vi-

olence. 1989; S0m.

BLOOPERS FROM STAR TREK AND
LAUGH-IN Xl
DIR: Varicus. CAST: William Shatnat, Leonard
Nimoy, DeForest Kelley, Dan Rowan, Dick Mar-
tin, Martin Milner, Kant McCord, Sammy Davis
Jr., Dean Mastin,

Don't try to explain the ing of these
iy the Si Trek Dloogers and e the
enjoy the ignore
Laugh-In gaffes. It's genuinely funay to see
the unemg:tfifmal Spock (Leonard Nimoy)
dissolve into laughter when he waks into
oneofmesﬁdngaterpr'm‘t;lgorsdlatis

Rowan and Martin's Laxgh-In depended on
its topicality for humor, and many of the
bloopers will leave people of the Eighties
wondering what was so funny about this
Sixties telehit. 1966; 26m.

BLUE IGUANA *%
DIR: John Lafia CAST: Dylan McDermott, Jes-
sica Harper, James Russo, Tovah Feldshuh,
Dean Stockwell.

For his first film, writer-director John Lafia
attempted a Raising Arizorc-style spoof of
the hard-boiled detective story—and faled.
The story concerns a “recovery specialist”
(Dylan McDermott) who is coerced by IRS -
agents Tovah Feldshuh and Dean Stockwell
into going after $40 million in contraband
money stored in a south-ofthe-border bank.




BRANNIGAN Kk Kkl
DiR: Douglas Hickox. CAST: John Wayne, Rich-
ard Attenborough, Judy Geeson, Mel Farrer,
Ralph Maskar, John Vermon.
ity i i ensopatie copoantrebbers
a in cops-and-ro
chase film. It's fun to see the Duke in jolly
old England and the cast is outstanding.
Rated PG. 1975; 111m.

BRASS TARGET *k
DiR: John Hough. CAST: Sophia Loren, George

ACTION/ADVENTURE

)\
BREED APART, A *k k1l
DiR: Philippe Mora. GAST: Rutger Hauer, Kath-
1aen Tumer, Powers Bogthe, Donald Plsasence.
When a billionaire collector hires an adven-
of dangu'ed dmstalw:@!ee&egs
an en pair of nesting e
rwm.isanicelypacedﬂmthatmamge::l

Kannedy, John Cassavatas, Robert Vaughn, Max
von Sydow, Bruca Davison.
Pure Holtywood hokum at its most ridicu-
lous would ask us to believe that Gen.
George Patton (George Kennedy) was mur-
after World War I because of a large
gold robbery committed by his staff Not
much to recommend this boring film. Rated
PG for moderate language and violence.
1978 1im.

BREAKER! BREAKER!
DIR: Don Hulette. CAST: Chuck Morris, Gaorge
Murdock, Terry 0'Connor, Don Gentry.

. A quickie thrown together to cash in on the
CB craze. Rated PG. 1977; 86m.

BREAKER MORANT A kk*k

DiR: Bruce Berasford. CAST: Edward Wood-

gam. Jack Thampson, Joha Waters, Bryan
rown

This is one Australian i rt you won't
want t0 miss. Imagine the high adventure
of the original Gunga Din, the wisecracking
humor of To Have and Have Not, and the
character drama of The Caine Mutiny all
rolled into one super movie. Rated PG.
1979; 107m.

BREAKOUT b 2 %
DiR: Tom Gries. CAST: Charlas Bronson, Robert
Ouvall, Jil ireland, John Huston, Sheres North,
Randy Quaid.
While not exactly Charles Bronson at his
best, this action-adventure film does have
its moments as the star, playing a devikmay-
care helicopter pilot, rescues Robert
an American businessman framed
for murder and held captive in a Mexican
jail. Rated PG, 1975; 96m.

BREAKTHROUGH 9
DIR: Andrew V. Mclaglen. CAST: Richard Bur-
ton, Robert Mitchum, Rod Steiger, Curt Jurgens.
This dull war film—a sequel to Sam
Peckinpah's Cross of Irom—starg Richard
Burton as a heroic German officer who
saves the life of an American colonel (Rob-
ert Mitchum) after the Nazis thwart an at-
tempt on Hitler’s life. Rated PG. 1978; 115m.

BRIDE AND THE BEAST, THE ’
DIR: Adrian Waiss. CAST: Ghariotts Austin,
Lancs Fuller, Johnny Roth, Steve Calvert, Wi-
liam Justine, used o pad out this
Stock jungle footage is to out

tale of the new bride of a big-game hunter
who, under hypnosis, discovers that she
lived a past life as a gorilla. 1858; 78m.

¥ . BRIDGE O THE RIVER KWAL THE

2. 6.8 8.4
DIR: David Lean. CAST: William Hoiden, Alec
Guinness, Jack Hawkins, Sessus Hayakawa,
James Donald. )
Considered by many to be David Lean’s
greatest work, this war epic brought the
British director his first Oscar. The power-
struction of a bridge by British and Ameri-
can prisoners of war under the command of
Japanese colonel Sessue Hayakawa. Alec
Guinness, a Lean semiregular since Great
Expectations, is the stiff-upperipped British
commander who uses the task as a way of
proving British superiority. 1857; 161m.

BRIDGE TO HELL *1/2
DIR: Umbertp Lenz. CAST: Andy J. Forsst.
After a group of World War Il POWSs escape,
they must fight their way home. Ab i
their last obstacle and they decide to it
out after qrossing. (Sound familiar?) Lots of
shooting and explosions. Unfortunately, not
much of a plot. Not rated, but contains vio-
lence and profanity, 1989; 94m.

BRIDGE T0O FAR, A ***?/2
OIR: Richard Attenborough. CAST: Dirk
Bogarde, James Caan, Michael Caine, Sean Con-
nery, Laurence Olivier, Robart Redford. )

Here's another story of a famous battle with
the traditional all-star cast. In this case it's
World War I’s “Operation Market Gardea,®
a disastrous Allied push to get troops be-
hind German lines and capture an early
?%dgehwd on the Rhine. Rated PG. 1977;

m

BRIDGES AT TOKC-RI, THE

DIR: Mark Robson. CAST: Wiliamf.
ric March, Gracs Kelly, Mickey £
Holliman, Charles McGraw, Robert ©
gsv_!;lgug;y Gons Raynoids, ’
icture, screenwriter

Davies an(f director Mark Robs
one of the cinema’s most authe
tions of war. It is certainly the 4
K;%I;re gbout eike Ia(doarean W
ener’s novel, as :

on a bomber pilot and hggde}::‘
aircraftcarrier force assigned
vital North Korean bridges. 1954

BRING ME THE HEAD :
GARCIA OF A

DHR: Sam Peckinpah. CAST: Warren (
Vega, Gig Young, Robert Webber, Em
dez, Kris Kristofferson, Helmut Danti
Warren Oate§ gives an outstandi,
mance as a piano player in Mexic
comes mixed up with vidous boy
ers. Hard-core Sam Peckinpah
appreciate this one more than ¢
viewer. Rated R. 1974; 112m_

BROTHERHOOD OF DEATH
DIR: Bill Berry. CASE

Haskell \{.cuAnderson. Aoy Jeferso
Satanic Ku Klux Klansmen
b_lalcllé_ Yietnam vense;uans igatg:j
nights-movement South. Rated
leoce and language. 1976; 85m_

BUCCANEER, THE
DiR: Am}t{!ony Oggn. CAST: Yui
n Heston, Chire Bloom, Char
Douc!as Dumbritle, Loma Greena, Ted
Studio-bound remake of C. B. D
1938 romance of pirate Jean Lafitt;
involvement in the War of 1812 boa
capahle of and acting, t
0t enough to make this stiff color
come alive. 1958; 121m.

BUCKTOWN
glR. ArTg\a;" Maaﬂgmt Fred Willam
rier, Thalmus Tony Ki

ton, Art Lund. . e

This mindless blaxp§oi!aﬁonﬂickﬁ1
D journeying to a southe

to bury his brother, who hassl‘:een ]

corrupt cops. Rated R. 1975; 95m_

BULLDOG DRUMMOND
DIR: F Richard Jones. CAST: Ronald
mmm Tashman,

lent to sound ﬁlmg},lyngseie tit
British army officer advesturer in




sympathetic role. 1949; B&W; 100m.

CHAMPIONS Tk xk
DIR: John Irvin. CAST John Hurt, Edward
Woodward, Jan Francis, 8en Johnson.

‘The touching true story of English steeple-
chase jockey Bob C ion John Hurt),
who fought a desperate e against can-
cer through chemotherapy to win the 1981
Grand National. Rated PG. 1984; 113m.

CHANEL SOLITAIRE *¥%
DIR: Georgs Kaczender. CAST: Marie-France Pis-
ier, Tumothy Dalton, Rutger Hauer, Karen Black,
Brigitte Fossey.

This halfhearted rendering of the rise to
prominence of French designer Coco Cha-
nel (played by tm?le Marie-France Pisier)
is long on sap and short on plot. Timothy
Dalton and Rutger Hauer, as two of Coon’s
weltheeled suitors, fare best; Miss Pisier
wears a sour pout throughout. For the ter-
minally romantic only. Rated R. 1981; 120m.

CHANGE OF HABIT k%
DIR: William A Graham, CAST: Elvis Prasley,
Mary Tyler Moors, Barbara McNair, Jane Elfiot,
I direct o
irect contrast to the many comedy-mu-
sicals that Elvis Presley starred in, this
drama offers a2 more substantial plot. Elvis
gl{ays a doctor helping the poor in his clinic.
ary Tyler Moore plays a nun who is
tempted to leave the order to be with Elvis.
Rated G. 1970; 93m.

CHAPTER TWO Kk kil
OIR: Robert Moore, CAST: James Caan, Marshe
Mason, Valeris Harper, Joseph Bologna.

In Ckapter Two, writer Neil Simon exam-
ines the problems that arise when a re-
cently widowed author courts and marries
a recently divorced actress. George Schoei-
der (ames Caan) is recovering from the
death of his wife when he strikes up a whirk
wind courtship with actress Jennie Mac-
Laine (Marsha Mason). They get married,
but George is tormented by the memory of
his first, beloved wife. Rated PG. 1979;

CHARIOTS OF FiRE Kk kX
DIR: Hugh Hudson. CAST: Ben Cross, lan
ﬁh_adeson, Nigel Havers, Nicolas Farrell, Alice
rige.

Made in England, this is the beautifully told
and inspiring story of two runners (Ian

n and Ben Cross) who competed
for England in the 1924 Olympics. An alt
star supporting cast—[an Holm, john

Gielgud, Dennis Christopher (Bnnz
Away), Brad Davis (M:dmggt Enpress),
- Nigel Davenport—and taut direction by

Hugh Hudson help make this a mustsee
motion picture. Rated PG, the film has mo
objectionable content. 1981; 123m

CHASE, THE (1946 *k
DIR: Arthur Ripiey. CAST: Robert Cummings,
gichela Morgan, Peter Lorrs, St%ve dt)::mm
the tempo were faster an writing
tighter, this film might have been interest-
ing. As it is, it staggers along. The plot is
quite gr:glcmble as Michele Morgan runs
away her husband. 1946; B&W; 86,

CHASE, THE (1966 * %kl
DIR: Arthur Penn. CAST: Robert Redford, Jane
fFonda, Marlon Brando, Angie Dickinson, Janice
Rule, James Fox, Robert Ouvall, E. G. Marshak,
Miriam Hopkins, Martha Hyet.

Coovoluted tale of prison escapee (Robert
Redford) who returns to the turmoil of his
Texas hometown. The exceptional cast pro-
vides flashes of brilliance, but overall, the
film is rather dull. Redford definitely
showed signs of his superstar potential
here, 1966; 135m.

CHASING DREAMS *hk
DIR: Sean Roche, Therese Conte. GAST. David
G. Brown, Jim Shane, Kevin Costner.

Here's another flm made before 3 current
top-billed player’s stardom. In this case
Kevin Costaer is in and out of the sto
within the first five minutes. We’re left wi

a low-budget, but very appealing, tear-
jerker. e Costner’s away at college, his
slightly younger brother must work oa the
farm, care for their ill youngest brother, and
somehow sneak in baseball practice. Rated
PG {or profanity. 1981; %6m.

CHATTAHOQGHEE o & & ¢
DIR: Mick Jackson. CAST: Gary Otdman, Oennis
Hopper, Frances McDormand, Pameia Reed,
Ned Beatty, M. Emmat Wajsh.

British actor Gary Oldman gives a brilliant
performance as an American war herg who
attempts a bizarre suicide and ends up in
the nightmarish Chattahoochee State Men-
tal Hospital. Once inside, he devotes him-
self to exposing the horrific treatment of
the patients. Rated R for brutality, nudity,
and profanity. 1990; 98m.

CHEERS FOR MISS BISHOP A%
DIR: Tay Gamatt CAST. Martha Scott. William
Bargan, Edmund Gwenn, Sterling Holloway, Sid-
ney Blackmer.

Nostalgic, poignant story of a school
teacher in a midwestern town who

her life to te
in the tradit
1941; B&Ww-

QHERRY. |
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END OF THE LINE Yk
DIR: Jay Russell. CAST: Wilford Brimlsy, Levon
Helm, Kavin Bacon, Bob Balaban, Barbara Barrie,
Mary Steenburgen, Holly Hunter, Bruce McGill,
Howard Morris. L
Financed as alabor of love by executive pro-
ducer and co-star Mary Steenburgen, this
first film by director Jay Russell features
Wilford Brimley as a rala'i'mad worker who,
with buddy Levon Helm, steals a train en-
gine to protest the closing of the freight
depot where he has worked for thirty-eight
years. The skilled peformances will keep

ou interested right to the end of the line,
ﬁated PG for profanity. 1988; 105m.

END OF THE ROAD * %
DIR: Aram Avakian. CAST: Stacy Keach, Harris
Yulin, Dorothy Tristan, James Earl Jones.

Stacy Keach plays a college uate who
falls out of society, receives help from an un-
orthodox psychotherapist named Doctor D
(James Earl Jones), then becomes inti-
mately involved with a married couple. The
imagery can be compelling, but the finale
is too graphic. Rated X (by 1960s standards)
but more like a hard R for sex, nudity, and
adult themes. 1969; 110m.

ENDLESS GAME, THE * &k
DIR: Bryan Forbes. CAST: Albert Finney, George
Segal, Anthony Quayle, Nanetts Newman,

With a creakily indifferent tone that mirrors
the world-weary bitterness of his lead char-
acter, writer-director Bryan Forbes's cold
war-styled spy thriller overdoses on the re-
sidual cynicism of a oncewibrant genre. Al-
bert Finney stars as a retired agent sum-
moned back to learn why aged and
mentally wrecked members of a disbanded
European operation are being killed. Un-
rated; explicit dialogue, brief nudity, and vi-
olence. 1990; 120m.

ENDLESS LOVE *k
DIR: Franco Zeffirelli. CAST: Brooke Shields,
Martin Hewitt, Shirlgy Knight, Don Murmay.
Though this story of a teenage love affair
has all the elements of a great romance, it
is marred by implausibility and inconsis-
tency. The film improves as it progresses
and even offers some compelling moments,
but not enough to compensate for its flaws.
Rated R because of sex and nudity. 1981;
115m.

ENENHES—A LOVE STORY
DIR: Paul Mazursky. CAST: Ron Silver, Anjelica
Huston, Lena Olin, Margaret Sophie Stein, Alan
King, Paul Mazyrsky.

Director Paul Mazursky achieves a delicate
mixture of drama and comedy in his adap-
tation of the novel by Isaac Bashevis Singer.
Set in New York in 1949, the film focuses
on the hectic life of Holocaust survivor and
womanizer Herman Broder (Ron Silver).

DRAMA

Rated R for profanity, nudity, and simulated -

sex. 1989; 120m.

ENOLA GAY: THE MEN, THE
MISSION, THE ATOMIC BOMB %%
DIR: David Lowell Rich. CAST: Biliy Crystal, Kim
Darty, Patrick Dufty, Gary Frank, Gregory Hari-
son. .

In this made-forTV drama, Patrick Duffy
plays Paul Tibbets, the man in charge of the
plane that dropped the atomic bomb over
Hiroshima. The film delves into the lives
and reactions of the crew members in a
fairly effective manner. 1980; 150m.

ERIC b8 8 & 4
DIR: James Goldstone. CAST: Patricia Neal,
John Savage, Claude Akins, Sian Barbara Allen,
Mark Hamill, Nehemiah Persoft,

This made-for TV movie is the true story of
Eric Lund, a teenager with a promising ath-
letic future who becomes terminally ill
John Savage, in the title role, gives a mean-
ingful portrayal of a young man who refuses
to give up. Patricia Neal, as the mother,
gives the kind of warm, sensitive perfor-
mance she is noted for, and there is a fine
supporting cast. 1975; 100m.

ESCAPE TO BURMA L 4
DIR: Allan Dwan. CAST: Barbara Stanwyck, Rob-
ert Ryan, David Famrar, Murvyn Vye.

This features a tea plantation, wild animals,
and a hunted man seeking refuge. Every
great star makes a turkey, and this is Bar-
bara Stanwyck's. 1955; B&W: 87m.

ESCAPE TO LOVE * k%
DIR: Herb Stein. CAST: Clara Perryman.

This adventurous romance pits a beautiful
American student (Clara Perryman) and
her lover against the Polish KGB as they
speed on a train toward Paris. Their passion
increases to a point where they must both
reach a lifechanging dedsion. 1982, 105m.

ESCAPE TO THE SUN * %%k
DIR: Menahem Golan. CAST: Laurence Harvey,
dJosaphine Chaplin, John Ireland, Jack Nawkins.
Two young university students try to es-
cape from the oppressive Soviet Union
under the watchful eyes$ of the KGB. They

try first for an exit visa; only oge visa is is-
sued, and one of the students is taken into
custody. The two are forced to make a he
roic escape to the West. Rated PG for vio-
lence. 1972; 94m.

ESCAPIST, THE 4
DIR: Eddie Beverly Jr. CAST: Bill Shirk, Petsr
Lupus.

Real-life escape artist, Bill Shirk, plays him-
self in this exhibition of his talents through
multiple escapes. Unrated, the film contains
nudity and simulated sex. 1983; 87m.

ETERNALLY YOURS k¥
DIR: Tay Gamett. CAST: Loretta Young, David
Niven, C. Aubray Smith, ZaSu Pitts, Bilie Burks,
Eve Arden, Hugh Herbert, Broderick Crawford.

A stellar cast of accomplished scenesteal
ers deftly brings off this iffy story of a ma-
gician (David Niven) and his wife (Loretta
Young), who thinks his tricks are overshad-
mowing their marital happiness. 1939; B&W;

\

f EUREKA * k¥ ki
DiR: Nicolas Roeg. CAST: Gene Hackman, The-

resa Russell, Rutger Hauer, Jane Lapotaire,
Mickey Rourks, Ed Lauter, Joe Pescl.

Ancther stunner from Nicolas Roeg. Eureka
is about an ambitious gold miner (Gene
Hackman) who makes his fortune in the
snowbound Caradian wilderness, then re-

Rated R for sex, nudity, violence, and
fanity. 1983; 130m. .

tires to his very own Caribbean island. J AN .

EUROPEANS, THE k¥
DIR: James Ivory. CAST: Lee Remick, Robin
Ellis, Wesley Addy, Tim Choats, Lisa Eichhom,
Tim Woodward, Kristin Griffith.

This intelligent, involving adaptation of the
Henry James novel is another wonder from
director James Ivory. Lee Remick is one of
two free-thinking, outspoken foreigners
who descend oa their Puritan relatives in
nineteenthcentury New England. The re-
sult is a character-rich study of a clash of
cultures. Rated PG. 1979; 90m.

EVERY TIME WE SAY GOODBYE

*

DIR: Moshe Mizrahi. CAST: Tom Hanks, Cristina
Marsitlach, Benedict Taylor.

A change-ofpace role for Tom Hanks, who
stars as an American pilot in WWII Jerusa-
lem who falls in love with a y Jewish
girk The Je:élshjgiﬂ's Iaé’nily is egd set
against a gentile-Jew match. Hanks brings
a certain well-roun

matic part, injecting the seriousness with

humor, and Cristina Marsillach is very sub-

*%

ded realism to this dra- ‘.




ACTION/ADVENTURE

FIVE GOLDEN DRAGONS L 4

DIR: Jaramy Summsrs. CAST: Robert Cum-

mings, Rupert Davies, Margaret Lee, Brian

ggnlavy, Christopher Les, Georgs Raft, Dan
ryea

Chime og o Fong oo, 8 Inerpatonal
crime ring in Hong Kong. pro-
duction was Bob Cummings's last feature
film. It's a boring, poorly made adventure.
1967; 93m.

FIVE WEEKS IN A BALLOON %%
DIR: Irwin Allen. CAST: Red Buttons, Barbara
. Eden, Fabian, Cedric Hardwicke, Peter Lorre,
Herbart Marshall, Billy Gifbert, Reginald Owen,
;fjonry Dani::ill, Barbara Lub[:ﬁ Richard Haydn.

P, up, and away on a balloon expedition to
Africa, or Kenya, here we come! Author
Jules Verne wrote the story. Nothing heavy
here, just good, clean fun and adventure in
the mold of Around the World in Eighty
Dass. 1962; 101m.

FIX, THE 4
DIR: Will Zens. CAST: Vince Edwards, Tony Dale,
Richard Jaecked, Jufie Hill, Byron Cherry, Charles
Dierkop, Don Oubbins, Lestie Leah, Robert Tes-
SIef.

Tedious film about drug dealers and the
coun-and-wes}ern performers (Vince
Eaw andTony}l?ale)v?aoﬁw:glmm
in the smuggling. Not rat violence.
1984; 95m.

FLAME AND THE ARROW, THE
%k k
DIR: Jacques Tournaur. CAST: Burt Lancaster,
Virginia Mayo, Nick Cravat.
Burt Lancaster is at his acrobatic, tongue-
incheek best in this film as a Robin Hood-
like hero in Italy leadli’ng his gppres::h.fl
countrymen to victory. If's a rousing sw:
buckler 1950; 88m.

FLAME Of THE BARBARY COAST
**kl/
DIR: Joseph Kane. CAST: John Wayna, Ann Dvo-
rak, William Frawley, Joseph Schildkraut
John Wayne plays a Montana rancher who
fights with a saloon owner (Joseph
Schildkraut) over the affections of a dance
hall girl (Ann Dvorak). This romantic trian-

gﬁtakesplaceagainstdle backdrop of the |

Francisco earthquake. It's watchable,
nothing more. 1945; B&W; 91m.

FLAME TO THE PHOENIX, A b 8.1
DIR: William Brayna. CAST: Frederick Treves,
Ann Firbank.

On the eve of Hitler’s invasion of Poland,

British diplomats plan their strategy while |

the Polish underground prepares for a long,

bloody struggle. This talky drama is hard
mfolloavl?withchax:fﬁfexgoivaﬂousnamﬁn-
alities all speaking with British accents. Un-
rated, the movie contains brief nudity and
sexual situations. 1983; 80m.

FLASH AND THE FIRECAT L 4
DIR: Ferd Sebastian, Beverly Sebastian. GASE:
Richard Kiel, Rogar Davis, Tricia Sembera. ..

Flash (Roger Davis) and Firecat (Tricia
Sembera) blaze across the California
beaches, ing cars and robbing banks
and doing other dumb things. 1975; 34m.

HBAGK *%
Mmeo Amurri. CAST: Dennis Hopper, KGe-

far Sutheriand, Carol Kane, Cliff Ds Young, Paul &

Doolgy, Richard Masur, Michael McKean.

Straitlaced FBI agent Kiefer Sutherland is
assigned to take hippie prankster Deanis
Hopper to Oregon, where he is to stand trial
forgﬁpp‘mg bail and subversive political ac-

tivities in the 1960s. On the way Hopper

switches places with Sutherland, and the
chase is on. Clichés abound in this mushy
mishmash, Rated R for profanity and vio-
lence. 1990; 106m.

FLAT TOP  xk
DIR: Lesley Selander. CAST: Richard Carison,
Stering Hayden, Keith Larsen, Bill Phiflips.

A mediocre World War I1 action film follow
ing the its of an aircraft carrier bat-
tling the Japanese forces in the Pacific,
Most of the battie
tual combat footage. 1952; B&W; 83m.

FLATBED ANNIE AND SWEETIE PIE:

LADY TRUCKERS  %kklp
DIR: Robert Greenwald. CAST: Angiis Potts, Kim
g:nr?y. Harry Dean Stanton, Arthur Godirey, Rory

.
L

a

scenes are taken fromac- -

w“‘ .
Annie Potts is Flatbed Annie, a veteran
Sweetie

pETinm G et
. The two team up in an
fort to support their costly rig. A mildly en-
tertaining diversion with a few chackles
along the way. Made for TV. 1979; 104m.

FLESH AND BLOOD ey
DIR: Paul Verhoeven. CAST: Rutger Hauer, Jen-

nifer Jason Leigh, Tom Burinson, Susan Tyrredl, |

Ronald Lacgy, Jack Thompson.

Set in medieval Europe, Flesh and Biood fol
lows the Lives of two men—mercenary sol-
dier Rutger Hauer aad the son of a feudal
lord (Tom Burlinsop)—and their love for
the same woman (Jennifer Jason Leigh).
The cast is stellar, the sets are lavish, and
the plot turns will keep the viewer

guess-|
ing, but not in the dark. Rated R for vio-
lence i

, sex, nudity, profanity. 1985; 126m.

FLIGHT OF THE PH

DIR; Robert Aldrich.
FBucha_rd Attenboroug;
orgning, Hardy Kriiger,
Marquand, fan Bannen|
Duryea.

gripping advemum 4
of a small plane anda:-
the meager band of |
and repair it against

the least of which aj,
heat prostration. 1966,

FLORIDA STRAITS
DIR: Miks Hodges. CAST:
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a bit contrived in spor
An unrated HBO prog
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98m.

FLYING BLIND

DIR: Frank McDonald. (
Jean Parkar.

This is the third relead
tures from the William
Thomas production ud
Paramount Pictures
1945. The previous filn
and Forced Landing, and
same topic: aviation. T}
M foShame and ded

FLYING FOOL, THE
DIR: Tay Garnett. CAST:
Prevost, Russel Gleason, |
The story about the
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same gir] was old whep|
was released, but top-n
good aviation sequences
programmer good ent;
B&W; m,

FLYING LEATHERNEC
DIR: Nicholas Ray. CAST:
Ryan, Jay C. Flippen,
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HELLO, MARY LOU: PROM NIGHT II'

DIR: Brucs Pittman. CAST: Lisa Schrage, Wendy
Lyon, Michas! Ironside.

Another tedious exploitation flick about a
girl who returns from the grave to get re-
venge on her killers, who now run the
school where she was murdered. Only re-
deeming features are the visual effects.
Rated R for violence, nudity, and language.
1987; 96m.

HELLRAISER * k12
DIR: Clive Barker. CAST: Andrew Robinsan,
Clare Higgins, Ashley Laurenca.

In his directing debut, Clive Barker adapts
his short story and proves even the author
can't o bring his work to life on
the screen. The story is about a man who
acquires a demonic Rubik‘s Cube. Although
imbued with visuals, the film has
little of the intensity of a Barker novel
Rated R for violence, sex, and adult lan-

guage. 1987; 0m.

HIDE AND GO SHRIEK xx
DIR: Skip Schoolnik. CAST: Gsorgs Thomas,
Brittain frye. .

Slasherifilglthat‘saanwabovem::dsh&
cause of the acting

niors, four boys and four girls, celebrate
their graduation by partying in a deserted
furniture plans for casual sex
are mterrupted by a psychotic killer Not
rated; contains nudity, and extreme vio-
lence. 1987; 94m.

HIDEOUS SUN DEMON, THE L
DiR: Robert Clarke. CAST: Robert Clarks, Patri-
cia Manning.

Everyone who saw this Fifties horror film
as a kid probably remembers it as one of
the scariest movies ever made. But look
again—it's dreadful and just plain silly. Rob-
ert Clarke directed and also stars as the s
entist turned intp a lizardlike monster by ra-
diation. 1959; B&W; 74m.

HILLS HAVE EYES, THE ¥
DIR: Wes Craven, CAST: Susan Lamer, Robert
H%lljgton Virginia Vincent, Russ Gnevs, Des

'I‘heﬁxstsoenesoft]mhomrﬁlmreekd

&.and:t worse. Foolish dty

a gilver mine and are

stoppmg on their way to California to check

it out. That's when a ghoulish family comes

crawling out of the rocks. Rated R for vio-
lence and profanity. 1977; 89m.

LRade.wes 9%6m.

Y g >

HILLS HAVE EYES: PART TWO, THE

DIR: Wes Craven. GAST: John Laughiin, Michasl
Bermyman. .
This really lame | wouldn't scare the
most timid viewer, eenagersareu'avehng
to a motorcross meet in a schoolbus that

breaks down in the desert. They battle the
surviving members of the family
from part one. A waste of everyone's time,
especially yours. Rated PG-13 for violence
(mildbyhormr standards). 1984; S6m.

HITCHER, THE 2.8, 5.4
DIR: Robert Harmon. CAST. Rutger Hausr, C.
Thomas Howell, Jeffrey DeMunn, Jennifer Jason
Leigh.

C. Thomas Howell plays a young, squea-
mish Californiabound motorist who picks
up a hitchhiker, played by Rutger Hauer,
somewhere in the barren Northwest What
transpires is action that will leave you s—
ically and emotionally drained.
thought The Terminator was too vxolent.

HORROR

this one will redefine the word for youj

HITCHHIKER—VOL. 1, THE %% %
DIR: Phillip Noyce, Mai iatterhnq Michaa!
Hodges, GAST. Page Fetcher, Harry Hamlin,
Karen Black, Fernando Allende. Donnelly
Rhodes, Gary Busey, Garaldine Page, Robert ito.
Three episodes from the HBO anthology
series are included in t}us compilation.

Harry Hamlin learns th way that a
man must hnmmisa.KarenB}ack
faces the of her workers whom she

cares nothing about. And Gary Busey is a
radio preacher whose past comes back to
haunt him. Wonderful additions to the hor-
ror anthology archives. Not rated but con-
tains adult language and oudity; 1985; 80m.

HITCHHIKER SSERIES) THE %%%
DIR: R. Vadim, P. Verhoaven, C. Schenkel, P
Noyce, M. Zettading, R. Rothstain, D. Wickes,
M. Hodges. CAST: Paga RAetcher, Harry Hamiin,
Karen Black, Gary Busey, Geraldine Page, Mar-
got Kidder, Darren McGavin, Susan Anspach,
Peter Coyots, Barry Bostwick, Willem Dafos, M.
Emmet Walsh, Tom Sksrritt, S. Collins, S.
Tweed, R. Vaughn, S. Danning, M. O'Kesf.

Stories culled from HBO anthology series

are included in this co tion of tapes.
&munsce.utof]’!uhav Zone TV series,

e stories always have a back-
ground and a moral. m%m

rate, as is the acting, but sometimes the sto-
ries are a bit shallow. Not rated but contains

adult g:iune. violence, and nudity. 1985;
90m. tape.
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HITCHHIKERS L 4
DIR: Ferd Sebastian. CAST: Misty Rows, Nor-
man iKar, Linda Avery.
Awful piece of trash about female hitchhik-
ers who mbdlemomm\vbosmptopnck
them up. Don’t stop for this no-hitter!
Rated R for nudity, profanity, and simulated
sex. 1971; §7m.

HOLLYWOOD CHAINSAW HOOKERS

*%x
DIR: Fred Olen Ray. CAST: Gunnar Hansen,
Linnea Quigiey.
Easily Fred Olen Ray’s best film (which ad-
mmedlyssaymgveq!inle), this is not the
cheapjack ripoff its titte Ray
livers precisely what he says he will: a
campy, sexy, very bloody p about at-
tractive prostitutes who mber their
unsuspecting customers. Both gory and te-
dious. Rated R. 1988; 90m.

HOLLYWOOD STRANGLER MEETS
THE SKID ROW SLASHER

DIR: Wotgang Schmidt. CAST: Pierre Agostino,
Carolyn Brandt

Fora Iitlﬂ;ervu' an hour, a psycho

casionally interrupted by scenes of a
woman who works at a magazine store stab-
bing bums to death. There’s no Galogue.
just voiceovers and a lot of canned music
RatedRﬁormxd:ty violence, and gore. 1982;

HOLOCAUST 2000 L 4
OiR: Alberto De Martino. CAST: Kirk Douglas,
Agostina Beli, Simon Ward, Anthony Quayle.
This is a shameless rip-off of The Omen.
The Antichrist plans to destroy the worid,
This stinks.

HOMEBODIES * %%k
DIR: Larry Yust. CAST: Douglas Fowley, Ruth
McDevitt, lan Wolfe.
Acastofagmgsu'emmemnshvenupdns
offbeat thriller about a group of senior citi-
zens who turn into a hit squad when faced
with eviction. Director Larry Yust keeps
things moving at a Lvely pace and even
manages a few bizarre twists in the final
scenes. Rated PG for violence, language.
1974; 96m.

HONEYMOON kXl
DIR: Patrick Jamain, GAST: Nathalie Baye, John
Shea, Richard Berry, Peter Donat.

A Frenchwoman (Nathalie Baye) ys
what appears to be a carefree New

PEAC T
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ate because of his tough-guy accent. Not
rated; contains some nudity and violence.
1986; 106m.

INSERTS

L 4
DIR: John Byrum, CAST: Richard Dreyfuss, Jes- .

sica Harper, Bob Hoslins, Veronica Cartwright.

Dreary film about a once-great 1930s film
director now making porno movies. Rated
R 1976; 99m.

INSIDE MOVES % % k%
DIR: Richard Donner. CAST: John Savage, David
Morse, Amy Wright, Tony Burton.

This s a film that grows on you as the heart-
warming story unfolds. With a unique
blend of humor and insight, director Rich-

ard Donner and screenwriters Valerie Cur- -

tin and Barry Levinson provide a captivat-
ing look into a very special friendship. John
Savage plays a man who, after failing at sui-
cide, succeeds at life with the help of some
disabled friends. Rated PG. 1980; 113m.

INSIDE THE THIRD REICH %%/
DIR: Marvin J. Chomsky. CAST. Rutger Hauer,
Darak Jacebi, Blythe Danner, John Gielgud, lan
Hoim, Elke Sommer, Trevor Howard, Robert
Vaughn.

This made-for-TY miniseries is based on
the autobiography of Albert Speer, the Ger-
ﬁdeﬂcm wﬁl;o became Hitéer‘s chief
[ T. r Hauer portrays Speer as a
man obsessed with the opportunity to build
extensively while being blissfully unaware
of the horrors of war around him. 1982;

INSIGNIFICANCE * %k
DIR: Nicolas Roeg. CAST: Michae! Emil, Theresa
Russell, Gary Busey, Tony Curtis, Wiil Sampson.
Michael Emil's absolutely wonderful imper-
sonation of Albert Einstein makes this film
worth seeing. Director Nichelas Roeg has
envisioned 2 night in 1954 New York where
Marilyn Moaroe comes to visit Einstein in
his hotel room to explain the theory of rel
ativity to him, The encounter is a i
one, but it eventually loses its uniqueness
as it incorporates disjunctive symbolic
flashbacks into the narrative. Rated R 1985;
110m.

INTERIORS * & kK
DIR: Woody Allen. CAST: Diane Keaton, E. G.
Marshall, Geraldine Page, Richard Jordan, Sam
Waterston.

Woody Allen tips his hat to Swedish direc-
tor Bergman with this very down-
beat drama about a family tearing itself
apart. Extremely serious stuff, with fine
performances by all. Allen shows he can di-

rect more than comedy. Rated R for lan-
guage. 1978; 99m.

INTERMEZZ0 ! ) 8.8 . & 4
0IR: Gregory Ratoff. CAST: Lsslie Howard, In-
grid Bergman, Cecil Kellaway. )
A love affair between a married concert vi-
olinist and a young woman doesn't stray
very far from the standard eternal love trr
angle. This classic weeper has more re-
nown as the English-language debut of
Ingrid Bergman. 1939; B&W; 70m.

INTERNS, THE ) *k Kk
DIR: David $wit. CAST: Cliif Robertson, Michael
Callan, James MacArthur, Nick Adams, Suzy
Parker, Buddy Ebsen, Telly Savalas.

This melodrama of the lives of interns in an

American hospital has it all. The new doc-
tors must deal with death, drugs, abortions,
and personal problems. Competently acted
and directed. 1962; B&W; 130m.

INTERVAL * X
DIR: Danie! Mann. CAST: Merle Oberon, Robert
Wolders, Claudio Brook, Russ Conway.

Merle Oberon's last feature film is a weepy
story of a woman who tours the world try-
ing to find her one true love while atempt-
ing to forget her own unfortunate past.
Filmed in Mexico, this melodrama is pass-
able, but hardly a distin ed finale for
Oberon’s career. . 1973; 4m.

INTIMATE CONTACT * Ak
DIR: Waris Hussein. CAST: Claire Bloom, Danie!
%ﬂassey, Sylvia Syms, Mark Kingston, Maggie
teed.

Claire Bloom and Daniel Massey are won-
derful as an affluent couple whose lives are
shattered when they are confronted with
the specter of AIDS. A sobering account of
a family’s attempt to deal with this tragic
disease. Rate PG. 1987; 159m.

INTIMATE STRANGERS - &%
DIR: John Llswellyn Moxey. CAST: Dennis
Weaver, Sally Struthers, Tyne Daly, Larry Hag-
man, Melvwn Douglas.

Dennis Weaver and Sally Struthers are a
husband and wife who permit a lack of self-
esteem to drag them into the dark areas of
psychological warfare and wife beating.
Melvyn Douglas is outstanding and Tyne
Daly was nominated for an Emmy Award
for her work in this made-for-TV film. 1977:
120m.

INTO THE NIGHT * &1/
DIR: John Landis. CAST: Jeff Goldblum, Michelle
Pfeiffer, Paul Mazursky, Kathryn Harrold, Rich-
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and-a-half hours, there isa't encugh to hold
the viewer’s interest. Rated PG. 1981; 145m.

KNIGHTS OF THE ROUND TABLE

; *klp
DIR: Richard Thorpe. GAST: Robert Taylor, Ava
Gardnar, Mal Farrar, Stanley Baker, Felix Aylmer,
Robert Urquhart )
Colorful wide-screen epic of King Arthur's
court is long on pageantry, but lacks the
spirit required to make this type of film
work well. 1953; 115m.

KUNG FU $'3.9 ¢
DIR: Jarry Thorps. CAST: David Carradine, Keye
Luks, Philip Ahn, Kaith Carradine, Barry Sullivan.
The pilot of the 1970s television series star-
ring David Carradine has its moments for
those who fondly remember the show. Car-
radine plays a Buddhist monk roaming the
0ld West. When his wisdom fails to mollify
the bad guys, he is forced to usc martial
arts to see justice done. 1971; 75m.

L.A. CRACKDOWN X%
g;ﬂd:s.loseoh Merhi. CAST: Pamela Dixon, Tricia

An undercover cop (Pamela Dixon) battles
crack dealers and blows away bad guys by
the dozen, but she has a soft spot in her
heart for women who have been forced into
prostitution and crime. Made-for-video
cheapie that is more concerned with show
ing sexy women than exploring their prob-
lems. The sequel followed so fast, it was
made at the same time. Ul

L.A. GRACKDO_WN [} K
DIR: Joseph Merhi. CAST: Pamela Dixon, An-
thony Gates.

Mare of the same, with Pamela Dixon and
her new partner stalking a serial killer with
a peachant for bar girls. Unrated; nudity.
strong violence. 1988; §7m.

L. A. BOUNTY *x X
DIR: Worth Keller. CAST: Wings Hauser, Sybi
%:innmq, Henry Darm& oy

Hauser was born to wigged-out
py?cisos. and he's a stand-out in this other-
wise pedestrian cop thriller. Rated R for vi-
olence and profanity. 1989; 85m.

LADIES CLUB b8
OIR: A. K. Allen. CAST: Karen Austin, Diana
Scarwid, Christine Beiford, Beverty Todd.

A policewoman and a female doctor orga-
nize a rt group to help rape victims
deal with their feelings of rage and disgust
The club of the title soon turns into 8 vigk
lante group with the women puni ing re-

ge:doﬁendemwhooommi:npemdm

on 8 technicality of by a lenieat court.
Rated R for violence and gore. 1987; 86m.

LADY IN RED

DIR: Lewis Teague. CAST: Pamela §

Robert Conrad, Robert Forster, Louise Retchet,
Robert Hogan.
Asplcndidsaeenvlaybylphn&y!senm
izes this telling of the story from
ﬁ:

the gangster’s moll enduring
aliﬁeofa—ime.D‘uectoruwisTa%\(xekeepo
ﬁﬁngsmovingrightalong.Rated R for pro-
fanity, nudity, and violeace. 1979; Bm.

LADY OF BURLESQUE * X%
Difi: William Wellman. CAST: Barbara Stanwyck,
Michael 0'Shea, J. Edward Bromberg, Iris
Adrian, Pinky Les.

Slick and amusing adaptation of Gypsy
Rose Lee's clever mystery novel of top ba-
nanas, blackouts, and strippers, The G-
String Murder, Interesting look into an a%-
pectofshowbusinmﬂmtnowexistsonly
in fading memories. 1943; B&W; 91m.

LADY SCARFACE ¥
DIR: Frank Woadrutf. CAST: Judith Andarson,
Dannis O'Kesfs, Frances Neal, Eric Blore, Marc
Lawrence. .
Role reversalis the order of the day for this
story of a hardened dame who spifs lead
and asks questions later, ruling her gang
with 2 velvet glove and leading the

and authorities on a grim chase.

to inject new life into a basic crime story
isn't as good as it could have been despite
the presence of classy Judith Anderson
1941; B&W; 66m.

CADYHAWKE -
DIR: Richard Doansr. CAST: Mathew Broderick,
Rutger Hauer, Michelle Pfeitfer, Lso McKam,
John Wood.
In this seven-hundred-year-old legead of
love and honor, Rutger Hauer and
Pfeiffer are lovers separated by an evil
curse. Hauer, a valiant knight, is aided by a
his quest to break the spell by destroying
to e
itsmtonﬂm’sisahxshandlavishfanmsy
that will please the young and the young at
heart. Rated PG-13 for violence. 1985;
124m

LAS VEGAS LADY

DiR: Noel Nossack. CAST: Stala Stevens, Stiart

\gchm'ﬁn'an. Geormgs 0iCanzo, Lynns Moody, Linda
00S-
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MOSCOW DOES NOT BELIEVE IN

TEARS XAk XKk
DIR: Viadimir Menshov, CAST: Vera Alantova,
Irina Muravyova.

For all its rewards, Moscow Does Not Believe
in Tears requires a bit of patience on the
part of the viewer. The first hour of this
tragic comedy is almost excruciatingly
slow. You're tempted to give up on it. But
once it gets deeper into the story, you're
very glad you tou%hed it out. MPAA un-
rated, but contins brief nudity and brief vi-
olence. 1980; 152m.

MOTHER * %k k%
DIR: Mikio Naruse. CAST: Kinuyo Tanaka.
This is a beautifully shot black-and-white
movie about a working<lass mother who
must raise her family after her husband’s
death in post-World War [I. While the sto
appears to be simple, there is great depx
in each character. This was voted Japan's
best film in 3952. In Japanese with English
subtitles. 1952; B&W; 98m.

MOZART BROTHERS, THE *%xlfe
DIR: Suzanne Osten. . Etienne Glasar,
Philip Zanden.

This surrealistic film about a zany director’s
insane production of Don Giovanni owes far
more to the madcap antics of the Marx
Brothers than the music of Mozart. Etienne
Glaser is splendid as the spacy director with
vague, but grand plans to reinterpret the
opera. However refreshing, the plot is not
developed beyond the injtial sniggers. Un-
rated. In Swedish with English subtitles.
1988; 111m.

MURMUR OF THE HEART * Nk
DIR: Louis Malle. CAST: Lea Massari, Benoit
Ferreux, Daniel Gelin, Michel Lonsdale.

Director Louis Malle's story of a sickly

French teenager and his youthful, free-spir- -

ited mother in the 1950s gets off to a won-
derful start, then runs out of steam in its
second half as the two check into a health
resort. St it has charm, wit, and style to
spare. Not rated, but Malle's treatment of 2
single act of incest may raise American eye-
brows, although the subject is very taste-
fully handled. In Freach, with English sub-
titles. 1971; 118m.

MUSIC TEACHER, THE Ak k%
DIR: Gerard Corbiau. GAST: José Van Dam, Anne
Roussal, Philippe Volter.

Belgian director and co-scenarist Gerard
Corbiau weave an incredibly sensual story
of the love of a gifted singer (Anne Rousse])
for her music teacher (José Van Dam). Su-

perb acting, exquisite cinematography, and -

great music. In French with English subti-
tligg[.!L Rated PG for suggested sex. 1989;

MY BEST FRIEND'S GIRL *kk
DER: Bartrand Blier. CAST: Isabelle Huppert,
Thierry Lhermitte, Coluchs.

A philosophical comedy about two best but
very different friends who find themselves
in love with the same girl. Isabelle Huppert
marvelously plays the sultry and amoral ob-
Ject of both men’s desire, but the real gem
of this film is the performance of Coluche,
who falls in love with his best friend's girl.
Nudity and simulated sex. In French with
English subtitles. 1984; 95m.

MY LIFE AS A DOG *kkAkk
DIR: Lasse Hallstrom. CAST: Anton Glanzelius.
This charming, offbeat, and downright lov-
able import from Sweden is a big surprise.
It tells of a young boy in 1950s Sweden
who's shipped off to a country village when
his mother becomes seriously ill There, as
he tries to come to terms with his new life,
he encounters a town filled with colorful ec-
e e e, S o Do o
ove. In Swe, su

titles. 1987; 101m.

MY LIFE TO LIVE Yk
DiR: Jean-Luc Godard. CAST: Anna Karina,
Saddy Rebbot, André S. Labartha.

Twelve vignettes in the life of a woman who
leaves her husband to become an actress
but eventually turns to prostitution. As
with any Jean-Luc film, the point is
not so much the plot as the director’s releat-
less experimentation with film technique
and probing of social issues. In French
with English subtitles. 1963; B&W; 85m.

MY NEW PARTNER %k kK
BiR: Claude Zidi. CAST: Philippe Noirst, Thierry
Lhermitts, Regine.

Walrus-faced Philippe Noiret is hilarious in
this French comedy that swept the César
Awards (the French Oscars). He plays a
corrupt but effective police detective who
is saddled with a new partner, an idealistic
young police-acadenty graduate. Hollywood
would never make a comedy this cynical
about police work; they've seldom made
one as funny either. Rated R for nudity and
sexual situations. In French with English
subtitles. 1984; 106m.

MY NIGHT AT MAUD'S *k k%
DIR: Eric Rohmer. CAST: Jean-Louis Trintignant,
Frangoise Fabian, Marie-Christine Barrauit.

My Night At Maud’s was the first feature by
Eric Rohmer to be shown in the United
States. It is the third flm of the cycle he

FOREIGN LANGUAGE FILMS
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called Six Moral Tales. A man is in love with
a woman, but his eyes wander to another.
However, the transgression is only brief,
for, according to Rohmer, the only true love
is the love ordained by God. utifully
photographed in black and white, the cam-
era looks the actors straight in the eye and
captures every nuance. In French with En-
glish subtitles. 1970; B&W; 105m.

MY OTHER HUSBAND A&k
DIR: Georges Lautner. CAST: Miou-Miou, Roger
Hanin, Eddy Mitchel.

At first, this French import starring the
marvelous Miou-Miou seems rather a
scatterbrained, faintly funny retread of the
old person-with-two-spouses comedy plot.
But it goes on to become an affecting,
m sad little treasure, In French with
English subtitles. Rated PG-13 for profanity.
1981; 110m.

MY UNCLE SVMUN ONCLE) kA%
DIR: Jacques Tati. CAST: Jacques Tati, Jean-
Pierre Zola.

The second of Jacques Tati's cinematic
romps as Mr. Hulot (the first was the fa-
mous Mr. Hulot’s Holiday), this delightful
comedy continues Tati’s recurrent theme of
the common man confronted with an in-
creasingly mechanized and depersonalized
society. (It's also the on]g;aﬁﬁlmtowin
the Academy Award for foreign film )
1958; 116m.
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MYSTERIES * %%
DIR: Paul de Lussanet. CAST: Sylvia Kristel, Rut-
gar Hauer, David Rappaport, Rita Tushingham,
Andrea Ferreol.

a seaside village who becomes ol

a local beauty. His love drives him to pro-
gressively stranger behavior. This intri-

Rutger Hauer plays an afflueat fomi.gnu't"u;

guing drama is hampered by poorly dubbed
dialogue. Not rated, but has sex and nudity.
1984; 93m.

NAPOLEON (1927! LB 8 0 ¢
DIR: Abel Gancs. © Albert Digudonné, An-
tonin Artaud.

Over a half century after its debut, Napo-
leon remains a visual wonder, encompass-
ing a number of film-making techniques,
some of which still seem revolutionary. The
complete film—as pieced together by Brit-
ish historian Kevin Brownlow over a
period of twenty years—is one motion pic-
ture event oo lover of the art form will want
to miss even on the small screen without
the full effect of its spectacular three-screen
climax. 1927; B&W; 235m.
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noses of his fellow officers. Solid perfor-
mances. 1957; B&W; 93m.

NIGHT CROSSING *AKXl2
DIR: Debert Mann. CAST: John Hurt, Jane Alex-
ander, Beau Bridges, lan Bannen.

‘This Disgey film is sbout a reaHife escape
from East by two familiesin a gas-
filled balloon. Unfortunately, minor flaws,
such as mismatched accents and American-
ized situations, prevent it from being a total
success, Rated PG for viclence. 1981; 106m.

NIGHT FLIGHT FROM MOSCOW
*hk

DiR: Henri Verneull. GAST: Henry Fonda, YUl
Brynner, Farfley Granger, Dirk Bogarde, Virna
Lisi, Philipps Noiret.

Adecent, if talky, espionage film with
a strong cast. Yul Brynner is a Russian dip-
Jomat who engages in a complicated plan to
defect to the West. Rated PG. 1973; 113m.

NIGHT FRIEND ¢
DIR: Petar Gesretsen. CAST: Art Camay, Chuck

A crusading

priest becomes involved in or-
ganized crime, Rated R for profanity, audity,
and violence. 1987; 94m.

NIGHT OF THE GENERALS L 4
DIR: Anatole Litvak. GAST: Peter 0'Toole, Omar
Sharif, Tom Courtsnay, Donald Pleasancs, Jo-
anna Pettat, Christopher Plummer.

‘This lurid WWII murder mystery, revolvicg
around a group of Nazi generals, has very
Httle to offer. it will leave you bored, con-
fused, and slightly re, 1967; 148m.

NIGHT OF THE JUGGLER * %
DIR: Robert Butlar. CAST: Jamss Brofin, Cliff
Gorman, Richard Casteilano, Abby Bluestone,
Linda G. Miller, Mandy Patinkin,

Psychopath kidnaps little girl for ransom.
I’s the wrong TGittle girl. Her daddy’s an ex-
cop with no money and lots of rage. The
movie, buoyed by James Brolin's potent
> , initially grabs viewers' atten-
tion. Eventually, a cruel streak undermines
the drama as it wheezes to a predictable
conclusion. Rated R 1980; 101m.

NIGHT OF THE SHARKS *kl/2
DiR: Anthony Richmond. CAST: Treat Willams,
Antonio Fargas, Christopher Connelly.
Blackmail and intrigue, washed prettily in
the lustrous clear water of Cancun, Mexico,
compensate somewhat for the predictable
post-Jaws approach, in which a one-eyed
monster shark makes tropical snorﬁng
sticky. Rated R. 1989; §7m.

NIGHT TRAIN TO MUNICH * % k1/2
O3R: Carol Roed. CAST: Rex Harrison, Margarst
mu, Paul Henrsid, Basil Radford,

the Gestapo. Along with a fine cast and su-
gerb script and direction, this film is

lessed with the moody and wenderful pho-
tography of Otto Kanturek. Also known
under the title Night Traix. 1940; B&W;
93m. .

NIGHTFORCE kK
DIR: Lawrenca D. Foldes. CAST: Linda Blair,
Claudia Udy, James Van Patten, Richard Lynch,
Chad McQueen, Cameron Mitchell. .
Though it’s hard to buy Linda Blair as a
commando, that’s exactly what she’s doing
in this tale of a group of kids who venture
to Central America to free the kidnapped
daughter of a prominent American po
cian. Rated R for violeace. 1987; 82m.

NIGHTHAWKS

DIR: Brucs Maimuth. CAST: _

Billy Des Williams, Rutger Hauar, Lindsay
Wagner.

From its explosive first scene to the breath-
takingly suspeaseful denouement, Night-
kawks, about a police detective hunting a
wily terrorist, is a thoroughly enjoyable, su-
percharged action film. Rated R for vio-
leace, nudity, and profanity. 1581; 99m.

NIGHTSTICK k.
DiR: Jossph L Scantan. CAST: Brucs Fairbaim,
Robert Vaughn, Karris Kaans, John Vernon, Les-
lie Nielsen. o

A fastpaced thiller with Bruce Fairbairn as
an unorthodex who is hunting down
two ex-convict brothers. The deadly duo are
placing bombs in banks and threatening to
blow them up unless a ransom is met. A
good cast and above-average script make
this one worth renting. Equivalent to an R,
violent! 1987; 4m.

NINEDEATHS OF THENINJA @
DIR: Emmet Alston. CAST: Sho Kosugi, Bremt
Huff, Emilia Lesniak, Bladde Dammett.

Sho Kosugi (Enter the Ninja) stars in yet an-
other gruat-end-groan, low-budget martial
B s who e been iduapped by
3 o

terronsts. Rated R. 1985; 4m.




e hopelessly amateurish,
a mere ski Unrated, the
€. 1983; $4m.

1CE % %k
on. CAST: John Matuszak,
; NameA. king 0
ays an cop seeking
er's murder Good action
for violence and profanity.

T0 ZERO )
+ CAST: Robert Mitchum, Ann
Iman, Charles McGraw, Richard

about the Korean War bene-
e good acting by the male
nantic subplot doesn’t help
a ot could help this
ble story about servicemen.
m.

AIRCRAFT S MISSING
Kk k

all, Emeric Pressburger. CAST:
‘ric Portman, Pamela Brown,
o0gie Withers, Peter Ustinov.
" oduction is similar to Desper-
:942) with Errol Flynn and
o The story concerns an RAF
shot down over Holland dur-
r 11 and who try to escape to
gh-caliber suspense. 1941;

‘0 HELL R
vard. CAST: Ty Hardin, Pier An-
-azzi, George Sanders. .
o a South African jail. a trio
¢ and head for the jungle in
‘den gold mine, police
in hot on their trail. Not bad,
1't want to expend a lot of ef-

or it. 1968; 94m.

30T AWAY, THE *hkkk
r. CAST: Hardy Kriiger, Colin Gor-
ioadliffe.

jon of the book by Kendal
nes Leasor aboit a ca

;gr.w:h‘) k?eps ﬁafg;l.f from a
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especially well
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G0 %% directed and performed, this adventure s
s.zf? GTEST' frod Wiliamson,  highly recommended. 1958; B&W; 106m.
B e supecva STERDAM %%k

a tour-

Land cald on his bucdies  IREIIILD MeCasty. CAST. Pater i, E
4 director Fred Williamson) g0k Tony Britton, Alesander Knox
lowbudget, theatrically Ut 115'1940 anyj Allied spies penetrate Holland
el to Three the Hard Way. 5rocon the invad If;l"sﬁumg

their hands on Amsterdam’s rich cache of
diamonds. Filmed in a semidocumentary
style, this movie is standard but well acted
and produced. 1960; B&W,; 105m-

PERATION C.LA. *klfe
glﬂ: Christian Nyby. CAST: Burt Reynolds, Kleu
Chinh, Danielis Aubry, John Hoyt
Political intrigue in Vietnam before the
United States’ full involvement finds a
youthful Burt Reynolds at his physical peak
as an agent asignedlto derail aﬁma-
tion a t. Good location p
and Rem's enthusiasm and behevabrg
ity mark this film as one of the best chase

of the mid-1960s. 1965; B&W; 90m.

! *%x
gl%fmoumm" “M(?BT Qfiver Tobias, Chris-
topher Connlly, Manfred Lehman, John Steiner,
Ethan Wayne, Donald Pleasence.
Rup-ofthe-mill tale about a p of bored
Vietnam vets going back to Vietnam to res-
cue their leader, still held in a POW camp.
Notable only for the appearance of Ethan
Wayne, one of John's sons. Not rated, but
contains violence, language, and nudity.
1985; 85m.

TION THUNDERBOLT *k

gli:lgmnahem Golan. CAST: Yehoram Gaon,
s Kinski, Assaf Dayan.

E:‘oﬁlerﬁfhl‘n. like The Raid on Entebbe, deak
ing with the Israeli comn'n_a_mdo ra_ld_m
Uganda in 1976 to free 104hmckrdaxdmz
passengers. Overly sentimestal, with row
tine action sequences. No MPAA rating.
1977; 125m.

RCE jk*}/!
Dol';.?grsit!“(grg?n. CAST: Tom Skarritt, Lisa
Eichhorn, Anthony Zerbe, Richard Roundtree,
Jon&f: . action-adventure movie, &
In this average ent \.
group of soldiers undergoes simulated pris-
oner-of- war training. Whu): the co ond
ing officer (Anthony Zerbe insane,
i%es the sole female soldlggsﬂm Eich-
horn) andse?sintomoﬁongdmnof.vwlent
events. Rated R for profanity and violence.
1886; 97m.

ACTION/ADVENTURE

ORDER OF THE BLACK EAGLE X%
DIR: Worth Kagtar, CAST: lan Hunter, Charles K.
Bibby, Wiliam T. Hicks, Jifl Donnefian, Anna
Rappagna, Ao Hyman.

lan Huanter is the James Bond-ish main
character, Duncan Jax, abetted in destroy-
ing a neo-Nazi by his sidekick, a ba-
boon, and a band of misfits, Rated R for vi-
olence and language. 1987; Bm.

ORGANIZATION, THE *ok Kk
DIR: Oon Medford. CAST: Sidney Poitier, Bar-
bara McNair, Raul Julia, Sheree North.
This is the third and last installment of the
Virgil Tibbs series based on the character
Sidney Poitier originated in In the Heat of
the Night. Tibbs is out to break up a ring of
dope smugglers. A pretty good cop

with some exciting action scenes. Rated
i"(ﬂ;, some strong stuff for the kids. 1971;

'm,

QSTERMAN WEEKEND, THE *%k
DIR: Sam Peckinpah. CAST: hutqer Hauer, John

Hurt, Burt Lancaster, Dennis Hoppsr, Chris
Sarandon, Meg Foster.

Sam Pecldnpah’s last is a confitsing action
movie with scarce viewing rewards for the
filmmaker’s fans. Based on Robert
Ludlum’s novel, it tells a complicated and

convoluted story of espionage, reve
and duplicity. Rated R for profanity, nu%
sex, and violence. 1983; 102m.

OUR MAN FLINT Yokokl/z
DiR: Daniel Mann. GAST: James Cobum, Lea J.
Gobb, Gila Golan, Edward Mulhars.
Of the numerous imitators who followed
James Bond's footsteps in the spy-crazed
19608, Derek Flint of ZOWIE was by far the
best. Ultracool and suavely sophisticated,
James Coburn puts his ear-splitting grin to
use as a renegade secret agent One
sequel followed: In Like Flint. Unrated; suit-
able for family viewing. 1966; 107m.

out *1/2
DIR: Eli Hollandsr. CAST: Peter Coyote, Danny
Glover, 0-Lan Shephard, Gail Dartez, Jim
Hoynie, Scott Beach.

You may want out before the final count-
down of this offbeat, surrealistic action film.
Peter Coyote is an urban guerrilla who
starts out in Greenwich Village and goes
cross-couniry on assignmeats from a mys-
terious commander. This comedy-action
pastiche tries very hard to be artsy. Rated
PG. 1983; 88m.

OUT OF BOUNDS L 4

-DIR: Richard Tuggle. CAST: Anthony Michasi
Hall, Jenny Wright, Jeft Kober, Glyna Turman,
Raymond J. Barry.

In this incomprehensible thriller, Anthony
oy 3 L Augeien and, ascutiamaly
journeys to es i

switches Juggage with a nasty heroin smug-
glsg.-Rmd R for extreme violence, 1985

OUTLAW FORCE *k
DIR: David Heavener. CAST: David Heavenar,
Paul Smith, Frank Stallons, Warren Berlinger.

It had to happen. Somebody crossed Rambo
with Urban Cowboy. A gang of punks run
out of town by a handsome country singer
(David Heavener) gets revenge when they
mpeandkﬂlhiswife.menk:dna' his y
daughter and return home to (where else?
Hollywood. Heavener, a Vietnam vet, takes
justice into his hands. Rated R for violence.
1987; 95m.

QUTPOST 1N MOROCCO ¥
DIR: Robert Fomey. CAST: George Raft, Marie
Windsor, Akm Tamiroff.
geﬁe lelgt is out of his e:lerm:néie as a
re jonpaire assigned to ac-
s s
g in love wi e e
‘Windsor) of their leader (Alam Tamiroff).
Pure hokum and slow moving, too. 1949;
B&W; 2m.

QVERKILL B 4
DIR: Ulli Lommel. CAST: Steve Rally, John
Nishio, Laura Burkett, Allen Wisch, Roy
Summersstt, Antonio Caprio.

Racist, violent Miawi Vice-type of crime
story: all flash and no substance. Rated R
for extreme violence, extreme language,
sex, and nudity. 1986; 8lm.

PACIFIC INFERNO * ilf2
DIR: Roif Bayer. CAST: Jim Brown, Richard
Jaecksl, Tim Brown, Tad Horino, Wilma Redding,
Vic Diaz

This war adventure film is set in the Philip-
pines duri;idmeﬁnalfalland capture of
U.S. and Filipino soldiers. General Mac-
Arthur ordered the dumping of $16 million
in silver in Manila Bay to avoid seinmre by
the enemy. Jim Brown and Richard Jaeckel
are American navy prisoners who are
forced to dive for its recovery. Good,

action follows. Unrated. 1985; 90m.

PAINT IT BLACK *hkKkl/
DIR: Tim Huntse CAST: Rick ich, Sally
‘l’Gamndand, Martin Landay, Julie Carmen, Doug Sa-
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Igets. Rated  Vivid, spectecular story of young god Sieg-
ence. 1974;  fried, whose conquests and eventual mur-
der form an intrinsic part of Teutonic leg-
end. this nationalistic triumph for German
%A  director Fritz Lang was the most ambitious
Jai attempt to transfer folklore to film and
Enter the Proved an international success. Moody
\ seventh-  Sets and photography give this movie an
ry of the otherworldly feeling and evoke just the
atry’s top right atmosphere. Silent. 1923; B&W;
Py -
d, the
: SILENCE, THE *%x
-nglish sub- DIR: Ingmar Bergman. CAST: Ingrid Thulin,
Gunnal Lindblom, Birger Malmsten,
AkKk The Silence is one of Ingmar Bergman's
. : more pretentious and claustrophobic films.
States) David Ty gisters who are traveling together stop
| i w e e
. en with heavy- an|
: squeamish  papal repression, sex-
e nineteen-  yality, guilt, and hate In Swedish with En-
larinJapan  gfish subtitles 1963; 95m.
younates in
ripted, re- SIMON OF THE DESERT %% %1/
1 English- Luis Buftual. GAST: Claudio Brook, Silvia
:by-Cart at p,ml
Jes at the  Ope has the feeling that Simon of the Des-
sy-count 1s ert is a short film because Luis Bufue]
sroken for ly ran out of money (and tacked on a
¢ violence, 13@ unsatisfactory ending). It is, how-
) ever, impossible to deny the sly pleasure
we have with St Simon Stylites, the des-
1 X% %k!/2 ert anchorite who spent thirty-seven
les Aznawour,  years atop a sixty-foot column (circa an.
ale Marciar. 400) preaching to Christian flocks and
s to perfec-  avoiding temptation—particularly with
masterpiece  knockout Silvia Pinal, as the devil, who
. Don't look  comes along to tempt hm Good nasty fun
‘erstandable  for aficionados and novices alike. In Span-
iliantly off-  ish with English subtitles. 1965; B&W;
e
1 su
g SIMPLE STORY, A Kk ki
DiR: Claude Sautst. CAST: Romy Schneider,
{E Edruno C(r;r;nr Céacuﬁ Brasseur, Roger Pigaut
arie my eider) is pregnant and
J *f?('** decides to have an abortion. At forty, she is
06T RIONST.  forced to reevaluate her life and her rela-
tionships with men. Rewarding film is
an removed paced very slowly and plot is interwoven
her  wih subplots of other characters in dis-
1an who has  tress One of Rom Sdmexdet’sbestge;;}l;.
u.dicyag a:fmtﬁge gan\c{c;. In Freach, with English su
1kia,thisge.n- 0 MPAA rating. 1978; 110m.
of survival  GINCERELY CHARLOTTE * ki
tbrutal war  JR: Caroling Huppert. CAST: Isabelle Huppert,
>m. gﬁﬁedl?p, Chns;;:: Pascal, Luc Beraud.
e Huppert cts her sister Isabelle
*AX% ino this intriguing tale of a woman with a
Qﬁrgamta shady past. finds herself in trouble

with the law and seeks the help of her old
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lover, who's now married. It's the interac-
tion between these three characters that is
fun and enticing. In French, with English
subtitles. 1986; 92m.

SINGING THE BLUES IN RED

* X%kl
D!R: Kenneth Loach. CAST: Gerult Pannach.
An oppressed East German protest singer
is forced to defect and ply his trade in the
West, only to discover new avenues of re-
pression in the capitalist system. Exactingly
scripted in English with German subtitles,
Kenneth Loach’s film is a testament to the
failings of two very different sodal struc-
tures. Not rated. 1989; 110m.

SLAVE OF LOVE, A Kk kk1/2
DIR: Nikita Mikhalkov. CAST: Elana Soloyai,
Rodion Nakhapetov, Alexandar Kalyagin.
Shortly after the Bolshevik revolution, a
crew of silent filmmakers attempt to com-
plete a melodrama while ighting the forces
of the changing world around them. This
examines the role of the Bourgeois as Olga
(Elena Solovei) s from matinee idol
to revolutionary. Politically and emouonally

Russian, with English subtitles.
Unrated. 1978; 94m.

SLEEPING CAR MURDERS, THE
AKX
DIR: Constantin Costa-Gavras. CAST: Yvas
Montand, Simona Signoret, Piarre Mondy,
Michel Piccoli, Jean-Louis Trintignant, Charles
Denner.
An all-star French cast and crisp direction
from Costa-Gavras Chis ﬁmﬂm) make this
a first-rate thriller. Yves Montand stars as
the detective investigating the case of a
woman found dead in a sleeping compart-
ment of a train when it pulls into Paris.
Soon other occupaats of the car are found
murdered as well In French with English
subtitles. 1966; B&W; 92m.

SLIGHTLY PREGNANT MAN, A *xx
DIR: Jacques Demy. CAST: Catherine Dencuve,
Marcello Mastroianni, Mireille Mathieu.

This French comedy features Mamello

Mastroianni as the first pregnant man. Th
reversal of ting roles provides a i:w
laughs and the surprise ending is worth the

wait in an o erw:sehohumﬁ]m. Unrated,
this film contains adult subject matter In
French, with subtitles 1973; 92m.

SMALL CHANGE kA kk
DIR: Frangois Truffaut CAST: Geary
gesmogclgmx, Phliplge ngmm

ne of Fran¢ois Truffaut’s best pictures,
this is a charming and perceptive ﬁll)mncw-

ing the joys and sorrows of young
children’s lives in a small French town.

Wonderfully and naturally acted by a cast of
young children. French. 1976; 104m.

SMILES OF A SUMMER NIGHT

*h Kk kKX
DIR: Ingmar Bergman. CAST: Ulla Jacobsson,
Gunnar Bjpmstrand, Eva Dahibeck, Harriet An-
dersson, Jarl Kulle. )
Nowhere in Ingmar Bergman’s amazing
oeugre, perhaps nowhere in cinema, is there
such a classic of carnal comedy. An elegant
roundelay that is, at heart, an exlightened
boudoir farce. Used as the basis of Stephen
Sondheim’s A Little Night Music. In Swe-
dish with English subtitles. 1955; B&W;
106m.

SNOW COUNTRY ) & o oV
DfR: Shiro Toyoda. CAST: Ryo lkebe
Apamtex’smmancew:ﬂtalovelyge:shals
complicated by various friends and ac-
quaintances. Fine Japanese love story set
amidst the snow banks of an isolated vil
lage. In Japanese with Engfish subtitles.
1957, B&W: 134m.

SOFT SKIN, THE s K xk1/2
DIR: Frangois Truffaut. CAST: Jean Desailly,
Nelly Benedetti, Frangoése Dorleac.

For some critics, The Soft Skin ranks as one
of the New Wave master’s worst; for some
it remains one of his best. As usual, the
truth fies in between. What keeps this from
bemgatleastammordassx:nthels&
than-fresh plot. In French with English sub-
titles. 1964; 118m.

SOIS BELLE ET TAIS-TOI (JUST
ANOTHER PRETTY FACE) * Xk
DIR: Marc Allegret. CAST: Mylens Demongsaot,
Henri Vidal, René Lefévre, Jean-Paul Belmondo,
Alain Delon. )
This French import tries to be a light-
hearted, romantic adventure, but doesn't
focus itself properly. Mylene Demongeot is
Virginie, an 18year-old orphan who runs
myfromalx;:g)rmmliyanga:ﬁdk anIﬂ‘lja
jewelsmuggling gang. Jean- Belmondo
and Alain Delon, both in their first film
roles, are members of the teen-age gang. In
French, with English subtitles. 1958; B&W;
110m.

SOLDIER OF ORANGE
DIA: Paul Verhoeven. CAST: Rutger Hauer, Peter
Fabet, Jeroen Krabbé.

Rutger Hauer became an international star

as a result of his remarkable performance
in this Dutch release, in which he plays one
of four college buddies galvanized into ac-

12 9 5.5 38

iy
.

,
GG
o

<

e

'%

T
IS he s 0

el

5 . v

P R S L

i 1t ey B by o

v



e A e s o ot e gt &

674 FOREIGN LANGUAGE FILMS

tion when the Nazis invade the Nether-
lands. This is an exceptional work; an excit-
ing, suspenseful, and intelligent war-adven-
ture. In several languages and subtitled.
Rated R for nudity, profanity, implied sex,
and violeace. 1979; 165m.

SOLDIER OF THE NIGHT L 4
DIR: Dan Walman. GAST: ins Kaner, Hille! Nee-
man, Yftach Katzur

This Israeli movie about a man who kills
soldiers by night while working in a toy
store by day has some psychological thriller
elements, but its plodding storyline and
poor dubbing make it almost impossible to
watch. Not rated, has nudity, violence, and
profanity, 1984; 89m.

SOTTO SQTTO Kk %k
DIR: Uina Wertmuller. GAST: Enrico Montesano,
Veronica Lario.
A sexy, raucous, hilarious farce about 2
woman who finds herself romaatically
to her best friend’s husband. This
leads to comically disastrous results. Good
entertainment, especially for hardcore fans
of Lina Wertmuller. In Italian with English
subtitles. 1984; 104m.

SPAGHETTI HOUSE *x
DIR: Giutio Paradisi GAST: Nino Manfredi, Rita
Tushingham. .
Five Italian restaurant employees are held
hostage in a food storage room by three
crooks who resort to desperate measures.
Most of the film is lighthearted, though—
and, unfortunately, light-headed. In itafian
with Eaglish subtitles. Not rated, contains
violence and profanity. 1985; 103m.

SPECIAL DAY, A *hkk
DIR: Ettors Scola. CAST: Sophia Loren, Marceflo
Mastroianni.

Antonietta (Sophia Loren), a slovenly
housewife, and Gabriele (Marcello
Mastroianni), a depressed homosexual,
meet in the spring of 1938—the same day
Hitler arrives in Rome. Their experience to-
gether enriches but does not change the
course of their lives. [n Italian, with English
subtitles. No MPAA rating. 1977; 106m.

SPETTERS Kk kkl/2
OIR: Paut Verhoeven. CAST. Hans Van Tongaren,
Toon Agterberg, Renee Soutenduk.
A?Ma e oty ol o
an, six young people in
emn-<day Holland, this is yet another tough,
uncompromising motion picture from Paul
Verhoeven. Though the sex scenes are
more graphic than anything we've ever had
in a major American movie, Spetters is never

itative. MPAAunrated, it contains v;
ok profanity, nudity. 1980; 115m. *

SPIES Xk ke
DIR: Fritz Lang. CAST: Rudolt Kizin-Rogga,
Theling, imaginstive drim o e

ing, imaginative of the
world and the dark dogs of espiomaay
agents is ane of the finest of all such filmg
and remains a classic of the genre as we]]
as a terrific adveature movie. The camer
moves in and out among the shadowy dgo.
isx;]gsoip%espies_andatﬁ'lgrmrsuersm‘ea'

ent er weaving e componentg

gether The final chase provides a fitting ch.
max to this topflight entertainment from
Fritz Lang. Sileat. 1928; B&W; 90m.

SPIRIT OF THE BEEHIVE, THE

) Xk ok
DIR: Victor Erice. CAST: Fernando Fernin
Gomez, Ana Torrent
A disturbing cinematic study of the isolation
of an individual. Ana Torrent gives an un.
forgettable performance as a lonely gir{
who enters world of fantasy when she
sees the 1931 Frankenstess and falls i love
with the monster. By far one of the mogt -
In Sting h tgv %:r Ei'ftf btitles,

sh with English subti N

mecralg?“t Bm o
SPRING SYMPHONY *
DIR: Peter Schamoni. GAST: Nastassia Kinsi,
Herbert g;’o"nmr. Bernhard Wick.
Spring is a routine presentation
of the lives of German composer Robert
Schumann and celebrated pianist Clarg
Wieck, who wooed and wed despite the ob.
jections of Clara’s father. The film portrayy
emotion in fairy-tale fashion, simphistic and
oV The music is the star of thig
m Dubbed in English Rated PG. 1984;

SPUTNIK *%
DIR: Jean Oreville. CAST: Nosl-Noal, Dems*e
Grey, Mischa Auer.

The memorable character actor Mischg
Auer (remember the artist who imitated 3
gorilla in My Man Godfrey?) co-stars in this
French comedy about an animal lover try-
ing to protect a dog and a mouse that es- -
caped from a Russian satellite. Pleagant
family comedy. 1960; B&W; 80m.

STATE OF SIEGE 2.0 ¢ 1
DIiR: Constantin Costa-Gavras. GAST: Yygs.
e d'oﬁximy wrrovers

is is a hi controversi
film about the kidnapping of an Ame'u:m
ALD. official by left-wing guerrillas in Upny.
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CTION/ADVENTURE

WALK IN THE SUN, A
DiR: Lewis Milestone. GAST: Dana Andraws,
Richard Conte, Sterling Holloway, John lreland.
Based on

tion to war. The story of an American army
unit’s attack on a German stronghold in
World War 11 Italy is a first-rate

study. 1945; B&W; 117m.

WALK INTO HELL * %%
DIR: Les Robinson. CAST: Chips Rafferty,
;ranqorsa Christophe, Reg Lg.u

opular Australian star Y
something of a precursor to m
Dundee in this OQutback adventure. He
plays a bush af}omrwhoh a businesy.
man find oil in New Guinea.
aborigines arern't all too happy about thia,

Pleny of National Gesgraphic-type otage..

pads out this okay adventure. 1957; %Bm.

WALKING TALL * %1k
DIR: Phil Karlson. CAST: Jos Don Baker, Eliza~
beth Hartman, Noah Beery Jr., Rossmary

Murplry.
Poor Joe Don Baker never outran his one-

note performance as Buford Pusser, the
baseball bat-toting southern sheriff who
deggedtomked\el;wmtohssownha@;
in against the cancerous scum
ﬁ%}n npleasantly brutal and difficukt to
emoyﬁ)ranyreason.goodguyBakuisi-

most worse stereo-
typed baddles he mduow Talented
th Hartman is tely wasted,
Nota family picture. Rated 1973; 125m.
WALKING TALL PART §i ik

DIR: Earl Bellamy. CAST: Bo Svenson, Luke
Askew, Richard Jaeckel, Noah Beary Jr.

This follow-up to the successful Walking
Tall proves that sequels are better off not
being made at all. This storyline gives Sven-
son a chance o flex his muscles and look
mean, but that's about it. Rated R for vio-
lence and language. 1975; 109m.

WANDA NEVADA * %A
DIR: Petor Fonda. CAST: Peter Fonda, Breole
Shislds, Flona Lewis.

Interesting little film with Peter Fonda asa

shifty, amoral ler wl}ﬁlmns Bmmk:)
in a poker game. They come
th ion of a map that marks a gold
H eéfmwatchlgamﬁxﬂyyou’ll%e‘:
enry ko. as a gold prospector. It's
film that father and son ever did to-

r. Rated PG for viclence and mature
situations. 1979; 105m.

*h ki <

course, the .

Brown's novel, this pichaore .
really gets to the heart of the human reas.

ACTION/ADVENTURE

WANTED: DEAD OR ALIVE &%k
DIR: Gary A. Sherman. CAST. Rutger Hauer,
Gone Simmons, Robsrt Guillaume, Mel Hamis,
William Russ.

In this lean and mean action thriller, Rutger
Hauer stars as Nick Randall, the great-
grandsen of Old West bounty hunter Josh
Randall (who was played by Steve Mc-
Queen in the Wanted: Dead or Alige televi-
sion series). Nick is a former CIA ageat
who is brought out of retiremeat by the
Co when an international terrorist

(Gene Sunmons) begins leaving a bloody
tmil Los Angelea. Rated Riorprofan-
\ ity and violeace. 1987; 104m.

WAR BOY, THE * kil
I!IH.AlhnEistmchS‘l‘HdanStm Kot
nath Walsh, Jason H

A 12-yearold boy Owon Hopely) Tiving § n

ences of

of the Sus, but The War Boyisa
in its own right. Rated PG for vi
some sex. 1985; 96m.

WAR PARTY Ak
MR Franc Roddam. CAST: Kavin Difion, Bily
Mrm, Tim Sampson, Il‘).ut Emmaw\ﬂrl'aasbrll.y dewel
An interesting idea, not

oped, ﬂn& flm details what hawcm when
a SNUD

on ﬁlewﬁ'ﬂuy d:srupt
a summer festival the cowboy-
and-Indian war games seriously—and use
real ammuoition. Rated R, with strong vio-
lence. 1988; 100m.

WARBIRDS

DIR: Ulli Lommel. CAST: Jim Eldbert
Woefully inept action flick concerns Ameri-
can intervention in a Middle Eastern revo-
tution. Rated R for violence and profanity,
1988; 88m_ :

WARBUS *%
DIR: Ted Kaplan. CAST: Danig! Staphen, Rom
Kristoft, Urs Althaus, Gwsndoline Cook, Emie
Zarts, Don Gordon.

A Vietnam adventure about a motley crew

fleeing a mission in a school bus, heading
south  the closing days of the war
Hardly a portrayal of the war, but

thc;“ci};anctersarelill:!a?ol:andtheamonis
tightly paced. Rated violence and pro-
fanity, 1985; 90m.

128

WARLORDS OF HELL L 4
DiR: Ctark Henderson. CAST: Brad Henson, Jet-
fray D. Rice.

The (whatlhﬂedmsofm)hmtwo
dirt bt'x)thetsp‘an acude_ntalz
wander into a marjjuana tanon. south
the border. Rated R for nudity, violence, and
profanity, 1987,

WARNING, THE 9
DiR: Damiano Damiani. CAST: Martin Baisam,
gl:llamGemma.GlamrA?ckw:g. iy, Nt
tuted dirty-cop m
ratg(i'?butpmbablyemalu)ankﬁxm
leace, profanity, and nudity. 185; 101m.

WARRIOR QUEEM 9
DiR: Chuck Vincant. CAST: Sybil Danning, Don-
ald Pisassnce, Richard Hill, Josephine
Jacquetina Jones.

This celtuloid ‘stinker robs footage from an
old Hafian epic about the eruption of Mount
Vms;bnand pads &t out with a mmtory
about Danning as an emissary from
theutyof?ompem‘l‘hﬂe

thhnud'nyandvnlencenndanunramdone
with more nudity. 1987, 65m/79m.

WARRIORS, THE (1 ***
iR Henry Levin,
Dru, Petar Hnd\, Yvonna Fumaamg Mldﬁd

Hordem.
In this, his lastswashbuckling role, Errol
looks older than his 46 years. Cast as
a British prince, he seems more qualified to
the bulge and the bottle than the mur-

Wwas more
adepx with a sword and a leer than anyone
elsemH Though the movie ispre-
dictable, it's also quite entertaining. 1955;
85m.

WARRIORS

E (1979
DIR: Walter H GB" )

Rmar.ThomasWane&

Comic book-style violence and sensibilities
made this Walter Hill film an unworthy tar
those worried about its

****

understan
surrealistic New York. Rated R 1979;94m.

WATCHED! L
DIR: John Parsons. CAST: Stacy Keach, Haris
Yulln, Brigid Polk, Tony Serma.
StncyKadlmﬁaforma'US.mnmey
who suffers a drug-related mental
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ture themes. 1961;

IOWN! k% X1/
ST: Victoria Abril, An-

atemporary come-
ult director Pedro
ncerning the unor-
a a soft-core porno
1ria Abril) and a re-
-ic patient
J glains frank
inity but no more
.. In Spanish with

Sm.

US PART %%
iT: Laura Antenelli

n sex comedy, its
1s delicious as ever
>nly. Rated R 1974;

* %1/
1gn Barenholtz, Albert

dwells so much on
‘redo that it nearly
2 the film tries to
" is about restless
i of aduithood in
:sented in the orig-
:tles. Not rated, but
for nudity and lan-

* kK k12
GAST: David Bennent,
1ar, Daniel Otbrychski.
tale of three-year-old
ing as the Nazis rise
his
n a tin m. This
bing dreamlike quak
alternately
"rum won an
reign film. In Ger-
les. Rated R for nu-

o

) * kK
T: Chishu Ryu, Yuharu

m Wenders presents
7 of his visit to Japan,
efine his relatio

: knows only througt

Yasujiro Ozu, the di-
A great introspective
ris much of the film’s
th English subtitles.
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TOKYO STORY . 2.0, 8.8,1
DIR; Yasujiro Ozu. CAST: Chishu Ryu, Chiyeko
Higashiyama.

Yasujiro Ozu’s overpowering masterpieceis &
a deeply felt human drama about an elderdy &

Y

couple who travel to Tokyo, where they are

unenthusiastically received by

their £

up children. Outstanding black-and-white

cinematography brilliantly captures the
landscape of Tokyo. In Japanese with En-
glish subtitles. 1953; B&W, 139m._

TONI Yok Kk
DIR: Jean Renoir. CAST: Charles Blavette, Max
Daiban.

Of the Italian neorealists, only Luchino
Visconti is known to have been aware of

this film before 1950, but in story, style, and

mood, Toni anticipates the methods of the
future master postwar directors. A love
quadrangle, a murder, a trial, an execution,

a confession—these are the everyday de- -

ments director Jean Renoir chose to show
as objectively as possible. No studio sets
were used, and many citizens of the town

where Toni was shot filled out the cast. Re-

noir was proud of his film (something of an
experiment), and it holds up well. In Freach
with English subtitles. 1934; B&W; 90m.

TONIO KROGER _
DIR: Rolt Thiele. CAST: Jean-Claude Brialy,
Najda Tiler, Werner Heinz, Gert Frob. .
This adaptation of Thomas Mann's semi-
autobiographical novel, about a young
writer wandering Europe while trying to
choose between bourgeois comfort and the
excitement of the unchained life, never
comes alive on screen. It works best as an
ilustrated version of the novel for those al-
ready familiar with it. In German with En-
glish subtitles. 1965; 92m.

TGO BEAUTIFUL FOR YOU
- kokkkl/

DIR: Bertrand Blier. CAST: Gerard Depardieu,
Carole Bouquet, Josiane Balasko.

Bertrand Blier's subtle, surprising French
comedy about an offbeat romantic triangle.
Gerard Depardieu stars as a married auto-
mobile dealer whg falls rkf:n: t}lll?s raf%icil"
dowdy secretary who works in o
Rated R for profanity. In Freach with En-
glish subtitles. 1950; 91m.

TOPSY TURVY *%
DIR: Edward Fieming. CAST: Lisbet Dahl, Ebbe
Rode.

A conservative young man finds his world
turned topsy-turvy when a swinging neigh-
bor girl takes him on vacation. This Euro-

*h -

A

ﬁynxlsu DELIGHT

k glish 1974; 96m.

FOREIGN LANGUAGE FILMS

pean sex comedy, dubbed into English is
mediocre. 1984; 90m_

TREASURE OF ARNE kK
DIR: Mauritz Stiler. CAST: Richard Lund, Mary
Johnson, Hialmar Sefander.

Swedish master Mauritz Stiller forsook his
flair for comedy and wrought this grim tale
of crime, guilt, and sacrifice—famous in its
day but unrelievedly tedious today. Based
on Selma Lagerldf’s tale about escaped pris-
oners who steal a treasure with a curse on
it. Silent. 1919; B&W:; 100m.

*k%kl/
R: Paul Verhosven. CAST. Rutgsr Hauer,
Monique van de Ven,
Those already familiar with the work of
Dutch director Paul Verhoeven (Spetters,
The 4th Man) will be the most appreciative
audience for this drama about a bohemian
artist and his wife who learn the hard way
what it means to create and honor a com-
mitment to each other. Others may be put
off by the graphic sexuality and crude be-

havior of the characters. Dubbed in Ej

TWENTY-FOUR EYES 3.8.9 7))
DIR: Teinosuke Kinugasa. CAST: Kaisuke
Kinoshita, Chishu Ryu. .

Beauty and innocence are lost as war and
progress intrude upon a rural village in this
poignant, touching The story con
cerns a progressive schoolteacher from
Tokyo who es the lives of students in
an elementary school on a remote island off
Japan in the late 1920s. In Japanese with
English subtitles. 1954; B&W; 158m.

TWIST AND SHOUT * Nk K1/
DIR: Bile August CAST: Adam Tonsberg, Lars
Simonsen.

An exceptional coming-ofage story about
two friends, a drummer with a pseudo-
Beatles group, and a quiet sort with severe
problems at home, circa 1964. It is a true-
to-life movie that will leave no viewer un-
moved. Unrated, the film has profanity, nu-
dity, and suggested sex. In Danish with
English subtitles. 1986; 9m.

TWO DAUGHTERS ¥k ek
DIR: Satyajit Ray. GAST: Anil Chatterjes, Chand-
ana Bannerjes, Soumitra Chatterjes. ‘
Satyajit Ray’s beautiful two-part film is
based on tales by Nobel Prize-winning au-
thor Rabindranath Tagore. With Chekhov-
ian delicacy and pathos, Ray explores the
hopes and disappointments of two young
women experiencing first love. Ray's stories
transcend the surface of Indian culture
while creating a universally felt character

681

study. In Bengali with English subtitles_
1961; B&W; 11dm.

TWO ENGLISH GIRLS
DIR: Francois Truffaut. CAST: Jean-Pierre Léaud,
Kiki Markham, Stacey Tendater.

Tweaty-two minutes were recently added to
this very civilized and rewarding film. Set
in pre-World War I Europe and based on
the Henri-Pierre Roché novel (his only
other being Jules &t Jim, the modern flip-
side of the arrangement here), Truffaut’s
work has Freochman Léaud the object of
two English sisters’ desire. In French with
Engilish subtitles. 1972; 130m.

TWO MEN AND A WARDROBE % *1/2
DIR: Roman Polanski. CAST: Henlyk Kluga,
Jakub Goldberg.

Roman Polanski’s award-winning short
made while he was a student at the Polish
Film Institute is a bitter parable blending
slapstick and the absurd. It concerns two
men who emerge from the sea sporting a
single wardrobe. Also included in the pack-
age is a second short, The Fat and the Legn,
an outrageously funny attack on govern-
mental tyranny. Silent 1958; B&W; 35m_

TWO OF US, THE *k %1/
DIR: Clauds Berri. CAST: Afain Cohen, Michel
Simon.

This story of generational and religious dif-
ferences joins an 8year-old Jewish boy
(Alain Cohen) and an irascible Catholic
grandpa (Michel Simon). The boy is fleeing
Nazi-occupied France in 1544 and comes to
live with the anti-Semitic old man who isa
family friend’s relative. Beautifully acted,
this is a different kind of movie for parents
to enjoy with their older children, In French
with English subtitles. 1968; 86m.

TWO WOMEN * %Ak
DIR: Vittorio De Sica. CAST: Sophia Loren, Ely-
anora Brown, Jean-Paul Belmondo, Raf Vallone.
In the performance that won her an Oscar,
Sophia Loren is a widow who, with her 13-
year-old daughter, escapes war<torn Rome,
eventually finding solace in her native vil-
lage. This uncompromising drama was a
Grand Prize winner at the Cannes Film Fes-
tival. Not rated In Italian with English sub-
titles. 1960; 99m.

UGETSU Kkk k1l
DIR: Kenji Mizoguchi. CAST. Machiko Xyo,
Masayuki Mori.

Set in sixteenth-century Japan, this film fol-
lows the lives of two Japanese peasants as
their quest for greed and ambition brings
disaster upon their families. Thereis a fine
blending of action and comedy in this

Jekkk1/
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Hauer’s latest work brings fesii\ial praise

By Soren Andersen
The News Tribune

“I’'m very pregnant at the
moment,” Rutger Hauer said late
last week.

The imposing-looking Dutch ac-
tor, known for his portrayals of both
heroes (“‘Soldier of Orange,” “Lad-
yhawke’’) and villains (‘“Blade
Runner,” “The Hitcher™), is await-
ing the delivery of quintuplets.
Their names: “The Legend of the
Holy Drinker,” “Bloodhounds of

~ Broadway,” “Blind Fury” “Salute of

the Jugger” and one Llentatively
called "Crystal, Ashes, Fire and
Wind As Long As It's Love.” They're
all feature films and they all star
Hauer. Sometime within the next six
months, several if not all of them
will be appearing in theaters around
the world.

Hauer hasn’t been seen on US.
movie screens since 1987’s “Wanted
Dead or Alive,” an action drama in
which he played a modern-day boun-
ty hunter. But he's been working
“con-stant-ly” in the intervening
two years, and not just as an actor.
He co-wrote the script of “Crystal,
Ashes, Fire, etc.” with Italian direc-
tor Lina Wermuller and produced
two short documentaries in that
time as well. He's also preparing to
become a {ilm director, something
he's never done before.

Seattle audiences got an opportu-
nity to sample some of Hauer's re-
cent work in the last week when

Rutger Hauer

several of his films were shown at
the Seattle International Film Festi-
val. “Bloodhounds of Broadway,” a
Runyonesque fantasy set in the '20s
in which he plays a wounded gang-
ster, screened early in the week.
This past weekend, audiences saw
him play a doomed, dignified drunk
in “The Legend of the Holy Drinker”
and also saw the two documentaries
that he produced, “Who Are They?,”
a profile of a homeless man, and
“Submitting,” about the politics of
submission.

Hauer, whose career in America
received 'a crucial boost from the
filrn festival thanks to the support
and exposure it gave “Soldier of

- Orange,” was in Seattle during the
- weekend to atlend the screenings of

“Holy Drinker” and the documenta-
ries and to discuss his recent work
with audiences and the press.

He was particularly enthusiastic
about “Salute of the Jugger,” a fu-
turistic, post-apocalyptic film that
he calls ““a beautiful piece of dark-
ness and bleakness.” Hauer de-
scribes his character as “a kind of
scarred lion,” a leader of a band of
athletes who travel from village to
village, staging competitions o ex-
change for fooddand sexual favors.
It's written and directed by David
Peoples, co-writer of ‘'Blade
Runner,” in which Hauer gave a
chilling performance as a mur-
derous “replicant,” a manufactured
humanoid warrior.

“Blade Runner” is itself a dark
vision of the future, but Hauer said
“Salute of the Jugger” goes even
further. "It's more original and
rawer ... more pure in a sense.”

Hauer's choice of roles is dictated
both by the quality of a particular
script and by his wish to avoid
repeating himself and becoming
stereotyped. After “Blade Runner”
he said he didn't want to do any
more villains, although he changed
his mind when the script for “The
Hitcher” came alon%.

But variety is still important to
him, so his role in the “Jugger”
movie is very different from the
man he plays in “The Holy Drink-
er,” a part that depends more on

subtle shadings .of expression and
body language than on dialogue.
Hauer said he took the role because
he was intrigued by the challenge of
“trying to act without words.”

And the drunkard of the “‘Drink-
er” is dissimilar to his part in “Crys-
tal, Ashes, Fire, etc.” In that film.
he plays a journalist researching u
story on AIDS who pretends he has
the disease and later discovers he's
really infected with the virus,

Hauer's work in “The Legend of
the MHoly Drinker” was recognized
Sunday night when it was announced
that he was the winner of the film
festival’'s Golden Space Needle
award for Best Actor. The an-
nouncement was made during a
brief ceremony at the Egyptian The-
atre on Capitol Hill on the final
night of the 3% -week film extrava-
ganza.

Golden Space Needles are award-

-ed on the basis of ballots cast by

audiences throughout the festival.

The big winner of the evening was
the noirish American thriller,
“Apartment Zero.” In addition to
being chosen Best Film by festival
audiences, its director, Martin Do-
novan, was named recipient of the
Best Director prize.

Australia’s Wendy Hughes was
voted Best Actress for her work in
‘“Boundaries of the Heart,” in which
she plays a small-town spinster in-
volved in a series of brief affairs.

Best Short went to “Tin Toy.”
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‘Zero, Donovan
Seattie Film
Fest Favorites

Martin Donovan’s ‘‘Apartment
Zero®’ took favorite film honors at
the 15th annual Seattle International
Film Festival, which ended Sun-
day. Donovan was named favorite
director.

Awards, in the shape of Seattle’s
trademark Space Needle, are voted
on by fest audience and were be-
stowed Sunday. Fest presented 160
films from 39 countries and ran
May 11-June 4.

o honored was Rutger Hauer
a.{ %gvorite actor for his E_o_gnraig of
a hard-pressed ex-miner in the fral-
] = &
Drinker.; and Wendy Hughes as
best actress for her role as a 40ish
spinster barmaid in the Australian
drama ‘‘Boundaries Of The Heart."

“Tin Toy,"’ a four-minute com-
puter-animated film by John Lassa-
ter, took short film honors.

“*Apartment Zero” is a psycho-

logical thriller set in Buenos Aires.
produced in 1988 and skedded for
October domestic release by Skour-

" as Pictures. Colin Firth and Hart

Bochner star in the tale of murder
and political corruption.
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‘Rain Mai® Hoffman Win
Top Italo Foreign Awards

By MARK THOMAS

ROME "Rain Man™" was
tagged best foreign film of the vear
and Dustin Huffman top foreign ac-
tor at the annual David di Donatello
Awards. Ialy’s version of the Os-
cars,

Stawette for top local picture
went o “"The Legend Of The Holy
Drinker.”" while its dircctor. Er-
manno Olmi. was named best direc-
tor.

Unlike previous years, results
were kept secret until envelopes
were unsealed during a three hour-
plus ceremony June 3 that was
broadcast live by pubcaster RAI-1.

The suspense attracted a SRO
crowd that included many nominees
and such industry heavies as Enter-
tainment Minister Franco Carraro
and Italian Motion Picture Associa-
tion (Anica) prexy Carmen Cian-
farani.

The David for best foreign direc-
tor went to Pedro Almodovar for
**Women On The Edge Of A Ner-
vous Breakdown.'' while Robert
Watson and Frank Marshall were
named best foreign producers for
**Who Framed Roger Rabbit,"" the
top b.o. grosser in Italy this season.

Jodie Foster was named best for-
eign actress (""The Accused’’) and
John Cleese won for best foreign
screenplay (A Fish Called Wan-
da™’).

The local pic reaping the most
Davids was newcomer Francesca
Archibugi’s “"Mignon Has Gone
Away . " which won for best new
director. actress (Stefani Sandrelli),
supporting actor (Massimo Dappor-
to). screenplay (Archibugi, Gloria
Malatesta. Claudia Sbarigia) and
sound (Candido Raini).

David for best actor went to
Roberto Benigni for **Little Dev-
il.”” wp lalo grosser of the season.

| Who’s Where

Ian Jessel. Thereza Ellis in from
London. Cannes.

Anthony Quinn to Rome..

Manny Harmon to Portland.

Jack Carter to Milwaukee.

Rosemary Lord back from Lon-
don. Cannes.

Hugh O’Brian to Hawaii.

Lance Le Gault back from Chi.

Peter Graves in from London.

Michael Sloan to London.

Joseph Sirola in from Frisco.

Melody Thomas to Toronto.

Jesse White to Tampa.

——

while Filberto Bandini was named
top produ“r for **Dcur Gorba-
chev.’

Giusceppe Tarnatore’s “"Nuovy
Cinema Paradiso.”” which won the
special jury prize at Canncs.
received Davids for editing (Olmi)
and music soundtrack (Ennio Mor-
ricone).

Complete list of winners follows:

FOREIGN
Film
“"Rain Man.””
Director
Pedro Almodovar,
Actor
Dustin Hoffman. “"Rain Man. ™
Actress
Jodie Foster, *"The Accused.™
Screenplay
John Cleese. "A Fish Called Wands. ™
Producer
Robert Watson. Frank Marshall. =
Framed Roger Rabbit.™
ITALIAN
Film
*The Legend Of The Holy Drinker.™
Director
“The chend Of The Holy

Who

Ermanno Olmi. *
Drinker."””
New Director
Francesca Archibugi. “~Mignoa His Gone
Away.”
Actor
Roberto Benugmi. “"Linie Devil.™”
Actress
Stefania Saadrelli. “*Mignon Has Gone

Away.”
Producer .
Filberto Bandini. “*Dear Gorbacher. ™
Supporting Actor
Tie: Massimo Dapporto. ““Mignon Has
Gone Awav™": Carlo Croccolo. ““O” King.™
Supporting Actress
Athina Censi. “*Schoolmates.™
Screenplay
Francesca Archibugi. Claudia Sharigia.

"Gloria Malatesta. “*Mignon Has Gone

Away.”

Original Song
Lucio Dallz. Maure Malavasi. “"Moments
Of Love.™
Soundtrack

Ennio Mormwone. “Nuovo Cinem.: Paradi-
0.
Cinematography
Dante Spinotti. “"The Legend OF The Holy
Drinker.”
Art Direction
Danilo Dosati. “*Francesco.”™
Costumes
Lucia Mirixla. "0 King.™
Editing
Ermanno Oimi. “"Nuovo Cinema Parudi-
o
Sound
Candido Runi. "Nuovo Cinem. Paradi-

.
SPECIAL AWARDS
Premio Seleco
Vito Zagari for ™
HD-TV. shon.
Premio Visconti
Tavianni.
Premio David di Donatello
Nilde Joui
Premio Alitalia
Monica Vizl.

Un Bel Di Vedremo.-~

@LM REVIEW
ood Of The Gods II

(Horror — Color)

A Concorde-Centaur Films release of a
Carolco pictuse Produced by David Mitch-
ell, Damian Lee Executive producers, An-
dras Hamon, Robert Misiorowski. Directed
by Lee. Screenplay, Richard Bennett, E.
Kim Brewster Camera (Film House Color),
Curtis Petersan: music, Parsons/Haines;
visual effects. Ted Rae: casting. Ann Tait.
Reviewed atl Americana 8, Southfield. Mich.,
May 31, 198¢ MPAA Raling: R. Running
time: 91 min

Neil Hamilten . ........ Paul Coufos
Alex Reed e Lisa Schrage
Edmund Dethurst. . ..... ... Colin Fox
Jacques..  ......... Frank Moore
Mark....  ....... Real Andrews
Dr. Treger ...... Jackie Burroughs
Al....... oo Stuart Hughes
SOUTHFIELD, Mich. — **Food

Of The Gods II"’ opens with a
band of students protesting ani-

mal research, chanting, *‘Ani- .

mals have rights, too.”* But the
animals come off pretty well. It's
the audience that doesn’t seem to
have any rights. ‘‘Food’s’’ the-
atrical life will be short, and. even
though its makers hope to rush it
into videocassette, it should get
lost on the shelves theére, too.
Film is a silly sequel to two previ-
ous efforts at scaring up an audience

with overgrown rats. Failing once -

again, perhaps this is the last we'll
see of Lassie-sized rodents.

Originally titled *“Gnaw,"* **Food
Of The Gods II'" is only loosely
connected to “*Food Of The Gods,™*
a tepid 1976 remake of the wretch-
ed '65 ‘*Village Of The Giants,™”
both films by Bert I. Gordon.

In those earlier efforts, a menag-

(Continued on Page 8, Column 3)

Pay-Tv/Vid, Pix
Fill WG Coffers

By DAVE KAUFMAN

Impressive increases in pay-tv/
cassettes and for pix-to-tv more
than compensated for a drop in tv
residuals in May, resulting in an in-
crease in cumulative residuals col-
lected by the Writers Guild of
America for this year, compared to
1988.

Guild is zhead 17.82% for the
year-to-date and collected 52.6%
more in Ma: . compared to the same
periods last year. Year-to-date
receipts toal $26,374,030. com-
pared to $22.353,284 last year at
this time.

Coin from pay-tv/cassettes in May
was 1585.4% greater than May 1988
and results in a hike of 167.2% for
the year-to-date. May residuals

(Continued on Page 19, Column 3)

ety B TR

CBS |
By Ch

CBS News con
Roth and came
liams were dete
up”’ by Chines
day during the
massacre in Tia
subsequently re
ter 19 hours.

CBS News pt
mitted 0 some 1
the pair’s whe
known and wro
of Statc James
requesting gove
securing Roth
lease.

Roth’s detent
audiotape and .
Evening News
with dramatic p
in the square.
more than 200
more injured.

Burke said ne
produced a ‘*ve
for CBS staffe
network would
minutes of
Minutes™ broac
events in Chin:
Rather.

NBC and AR
long specials o
with network ai
and Peter Jenni
tively.

An NBC crev

—

¢

DAILY VA
urdays, Sun
of October.
shire Blvd..
Telex # 67
postage paid
POSTMAS
shire Blvd..

Vol. 223 No.

WASHIN:
1483 Chain
Mclesn. V
(703) 2230




‘ et qg as;ii?- Darl ety
MARIO CECCHI GORI
and ROBERTO CICUTTO are proud that the

P =

= WINNER OF THE

GOLDEN LION

at the 45th Venice International
- Fllm Festlval

has been chosen to represent Italy for the

BEST FOREIGN FILM
ACADEMY AWARD

a film by

ERMANNO OLMI
with

RUTGER HAUER

based on the short novel by
Joseph Roth

Aura Film - Cecchi Gori Group Tiger
- BRAIUNO production

(W)

WORLDWIDE SALES: CECCHI GORIGROUP

00197 Rome, Italy / 91, Via Bamaba Oriani s Angeles, CA 90025 / 11111 Santa Monica Blvd. Suite 700
Tel: (06) 8870861 / Tix: 624656 Silver | / Fax: (06) 8870378 T I: (213) 4735199 / Tix: 4947379 / Fax: (213) 4784810
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O orwen New Wertmuller |
SUBJECT: . =
Pic Deals With
AIDS & Media |
By RICHARD GOLD
NEW YORK — Italian filmmaker
Lina Wertmuller, accompanied by
Rutger Hauer, Nastassja Kinski and
producer Fulvio Lucisano, invited
the Gotham press yesterday to the
set of her $7 million globetrotting
English-language pic ‘‘Crystal Or -
Ash, Fire Or Wind, As Long As l
It’s Love.”’

Faye Dunaway also stars in the

film about the relationship of a
worldlywise journalist (Hauer) and
a photographer (Kinski) who meet |

covering the war in Lebanon. Story-
| line concerns Hauer’s subsequent|

| investigations into the existential/
i human crises brought on by theL

AIDS epidemic. [
Wenrtmuller and Hauer expressed
concern that the picture would be

tabbed ‘‘an AIDS film.”’ Accordin;
to the director, the production wi

denied access to certain locationsf
when it was learned the film deals
with the disease.

Speaking through an interprete
although she is conversant with En-

glish, Wertmuller declared the film’
is about *‘the mass neuroses caused

by mass media.”’
The filmmaker acknowledged a
“‘crisis’” in Italian cinema at home

and abroad, but added she's con- -
vinced Italian and other *‘European

filmmaking is coming out of this
crisis.’’ European filmmaking
‘‘must be international. — it’s the

culture of our century,”” Wert-
muller remarked. Working in En-

glish is the best way to reach an in-
ternational audience *‘‘from an

industrial point of view,’’ she said.
The filmmaker was vague about
when the picture, which has no dis-

tributor, will be finished.
Lucisano is producing for Italian

—_—

Intl. Film and the Istituto Luce Ital-
noleggio Cinematografico, in col-
laboration with RAI-2 and Cartha-

go Films of Paris.

FORM ¢44
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Wertmulk‘mlores AIDS Love Story

Uy DONALU CHASL

N

cemric, high-

w \nlu\_mc swcene s many

aflice fifled with break

anlmur lobby horses. Tilfany  sereen: Both women age o

sher over the alferms of fRuiger
Haver wilh a pas

. worthy of
ilense romante tringles

oA Fplendnl, ee. enmmitled fo fim. 1tug this one wil

pew ground fur the lig

e
Tamps amd bowlix uf roscs, with  aware (hat llauers character i

expansve wandas louk
oo T

Al das

St Ransks wnlnml each

it down  mfeeted watls the AIS vipus—and
@ite aye Thuaway  bath women wait tu,
The Otm, winet Legan sl

here Jan 30, 1o calicd “Ury:
Ash, Furg or Wik, as [an
lave ‘The direvlor is Lina Wrrl-

muller, the peute, hespectacted
ituliana whore work meluden Hie
d

ma. Hut the subpeel, :l declared
during a lreak o stewling, 1
“love, which s the

hed (070

saciopoliucal mmuhu “love anid
Anarchy,” “The Seduction of
Miti,” “Swopt Away™ and "Seven

Beaulicx.”

subject of all my mevies”

The dicector. whn hax Leen
Ruawiy f wallle vapwondy
inlerviews, also sl that the filn
dealn with “the kil of velective
Psychosis that can e crealed tintay
by the (morumg machine of the
maxs media.” More speafically, it
touches upon “ihe Liggest of the
contempuirary psychoses™ the one
surrounding AIDS.

Rulger llaver I more direct
“Its a love swiry, between my
chagacter and Naslassiy Kinski's,
bul a love story neals cass and
conflicl, ad these are provided
here by the fact that my character
is an AIDS carricer” That iz, his
character has tesied positive for
the :vqulml Imnsune deficiency
syndrome virus ot has 1wt comne
down with the discase. -

' The movie's focis ou AIDS was
l sulliclently off-putting (o onc ma-
,;or American studio that the pro-
ducer, Fulvio lawixann, ap-
proached for Lacking. “They wrole
me a letler,” he reported, “saying
Uil it was a beautifully waitten
seripL, bat 1hat they weae afrail of
i beecause ul Al

- Lucisany eventually sevused fi-

n:mclng for the pregeet [rom IGakan

aml French distributor advanees.
e aid o will cust 2 timlerale 3G
million (o I7 itk deggnte an

Peler U h-nlr sl a kchedate that
will take it 1o Pans, Inne, Yoce
and Lamdow badwren w2l

early April.

[Meanwhiile, Al a viable TV
fim xubject since “An Esrly
¥l three years aga, has yel to
B contracted hiy the y

thuugh st last week  prestueer
Luvid Pickes anmounceil thal the
tluag-defayed  “The Normal
Heart"—based on Jarry Kramer's
augry stage play aboul ihe carly
history of AIDS—is reporicdly be-
ivg preparcd for summer hlming.
lu Frauce, the prolagauist of I‘auJ
Velliacchi’s fali 1983 releasc ™|
cure™ eventually becoes ill with
AllSS)

Although Wertmulier describies
“is Loag as IUs Love™ as her first
“non-irvnic™ filin, il has ity ironics.
Nutger Hauer's hero is a Paris.
based Amcrican inagazine "Inlcr
oe, as the director put W, 7
* operalor within the world of mass
media” fle learns of his own
AlDS-infected condition afler a
period of praending 1o Le infected
ta gather material for an article on
ublic altitudes aboul Lhe discase —
Yic lakes 3 job as a dockland in
Laasdon, for exaimple, ard aunounc.
A bin comlition 0 vo-workers,
“rhe reactio

il
comdilicn, "Lt are ail pretly wch

)

"roctor Lena Wertinuller, loft, with the actor<in her AIDS lovo
tory. Faye Dunaway, center, and Nastassja Kinski,

Though Dunaway’s role is rela-
vely lmc( cequising anly a
werk's shiouting, she xaid Uit “tie
wirk was epally intense as (he
work |'ve done fur longer roles, |
spoke 1o friends who are active in
research and Faising nouey for
AIDS: | gpuke to gromps for women
who have (ested pasitive, which is
arclalively new thing; | read Susan
Santag's ook, “AWS aud 1is Meta.
phors’

Westmuller, ton, has read Son-
lag. “She says some beautiful

hings.” ghe suicl,
Santage thesis is Wat e vocat.
e e Wi plrggue) nsed

ul, conzequenlly,
the pubilic in disenss 105 ere.
aler  lpelessiness anong: perzgs
5 estng that thieic
camlition is 2 kil of retriition fur
immwral behavios,
In fact, Wertmuller
which may Wave il
!

view
her o
f her pratapa.
saailar,
“Somnehow |hr mass wevha fuve

made il ito a biblical condenmaa-
b of frealam of choire and style
of We. Fven if 1 think that the
constrictions, (e cules acaund the
rawe uf love are very ertie, , . .1
il Aceepl or supgest that ths
dizease i a2 damnation of G fur
(hese whoare free lovess.”

“Flse ilm Gakes pams 1o braned as
aburd the idea advaneed by Fur.
P “hand” Greens, o extrenust
ravicnmentalisis, that ALS 15 a
furm uf satucal population contiul,

Fiawe see Page 34
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ySterical.”

After lus character fearns that hc',‘

“serio-pusitive,” 1laver weut on,
he filmbecames the story of what
®s.on um your mind when you
“1ow Lhal you're closer to Ue end
your hic than you (huught,,
ough you dont know how close.
ud how du yuu hive what's ioft of
webe? bl speak to some

ople with AIDS who were aclus |

fy-'quite " closc to’the ond. Dut
osily lm relymg on what Lina
anwto “say ad on my own
agination.”

Oneof the figsl things Werlmull-

has the chatacter do is try 1o
“termine the source of his infec-
mIn"an carly version of the
ripL: Haver reporied. “there was

" dom manufacturing—and (o funncl *

:lhe course of this, he Legins an,

a link to biscxuality. lut Lina took
that oul because she fell it was
almost 100 much on the muney, oo
casy.” In the shooting scripl, the
transmiission is hetesosexual, -
Hauer's character also gives up
Journalism, and out of 3 combina-
tion of ‘fear, shame and demial [
leaves his colleaguestover Kinski
and Weir young daughier, L0 roiurn
to New York, There, he persuades
the head of a pharmaceutical cowm-
pany specializing in baby products
(Dunaway) lo diversify o con-

the profils from this operaliva into
AIDS cducation and research. In

alfair with Dunaway's characler,-
whe is also infecled with the deadly
virus.

L

_ 1

Wertmuller

Continucd from Page 33

‘Though tUns last is apparently a
fairly recent notion, the film, which
takes place between 198G and 1989,

views (he AIDS crisis as becoming
more oplimistic over time. “The
movie is on the sunny side of the
street,” ishow Wertmulicr puts it
Part of this has to do with
Wertiuller's belief in the redemp-
live power of Jove—Kinski’s for

Hauer in this case. “IU's also a
question of Lthem both accepting
their responsibilities toward cach
other,” Kinski said. *T think you
feel thal some sort of life, however
long it will be, is possible for them.™

And some part of it comes from

the direclac's view of history and of
humankiid. “As ugly as our limes
may be,” Wertinuller commented.
“they're still the least ugly in Lhe
history of humanily. Because Uhe
sv-calied beautiful old tnies were a
long tragedy of pain, sorrow and

injustice, So tan is becoming bet-
ter—though the price for thal is
that he has at his dispesal the
means for his own self-destruction.

“But [ am an oplimist—ceven
theugh 1 v somcUmes Pinoan
oplimistterronzed.” [w]
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Silver officially  [JSA net wins round in
court battle with TNT

assumes reins as
Uni prod’n pres.

Universal Pictures has confirmed
Casey Silver as successor to Sean
Daniel as president of worldwide
production for the studio.

Silver had been serving under
Daniel as executive vp of production
since August 1987. As reported (HR
1/10), Daniel resigned his post last
weck, ending a 12-year tenure at the
studio, to head up the film division of
the Geffen Co.

During the past year, Silver super-
viséd the production of such films as
“Midnight Run.” He has been over-
seeing all of the studio’s ongoing
projects from Imagine Film Eater-
tainment, including “The 'Burbs™
and “The Dream Team.”

— continued on page 121

Lina Wertmuller
to helm AIDS pic

By GIOVANNA GRASSI

ROME — Lina Wertmuller has
gathered an international cast of ac-
tors for a new English-language film
on AIDS and the news media, sched-
uled to start shooting Jan. 30in New
York.

Tentatively titled *Di Cristallo O
ol Genere, Ol Fuoco O di Veato,
Purche’ Sia Amore” (“Of Crystal or
of Ash, of Fire or of Wind, as Long
as It's Love™), the film will star Faye
Dunaway, Rutger Hauer and Nas-
tassja Kinski. It is unlikely this will
be the final title of the film, acknowl-

— continued on page 6

TV watchers tune
in to NATPE 89

By RICHARD HACK

The 26th annual program confer-
ence of the National Association of
Television Programming Executives
opens Tuesday at the George R.
Brown Convention Center in Hous-
ton. A record attendance of 7,500 is
expected.

— continued on page 119

By RICHARD HUFF

NEW YORK — The Federal Dis-
trict Court here has ruled that Jones
Intercable wrongfully broke its con-
tract to carry the USA Network on
its systems in order to deliver Turner
Network Television in USA’s place
(HR 9/29).

In an opinion and order issued by
US. District Judge Kenneth Con-
boy on Thursday, the justice con-
cluded that Jones Intercable has a
wholly enforceable contract with
USA through Dec. 31, 1990. How-
ever, the court did not rule in USA’s

favor with its request for injunctive
relief. If it had done so, Jones would
have been forced to put USA back
on the air.

Jones lntercable, the nation’s
10th-largest multiple system opera-
tor, announced in late September
that it would be dropping USA and
replacing it with TNT in 67% of its
1.02 million subscriber homes. At
the time, Glenn Jones, chairman and
chief executive of the MSQ, told The
Hollywood Reporter he was remov-
ing the service because of its pro-

— continued on page 121

Hispanic investment group
seeks net-affiliate ownership

By CHRISTOPHER VAUGHN

NEW YORK — In a move that one
of the principals described as
“breaking down the old-boy network
and starting up a homeboy
network,” Geraldo Rivera and four
other prominent Hispanic leaders
have formed Maravilla Communi-
cations, a partnership set up to ac-
quire nctwork-affiliate television
stations.

The partners — talk show host
Rivera, actor Richard *“Cheech”
Marin, politician-attorney Herman
Badillo, Times Square Studios presi-
dent Marcelino Miyares and attor-

ney-community leader Tony Bonilla
Sr. — stressed that Hispanics will
totally own and operate the acquired
stations. Details for financing or a
bank line of credit were not
announced.

Maravilla will be looking strictly
for network affiliates and not inde-
pendents. “Despite the growing
strength of the indies, there is still a
lot of miles left in the affiliates,”
Rivera said. The company expects to
announce its first acquisition, which
could be a group or an individual
station, within three to six months.

— continued on page 6

Dreyfuss, Tri-Star settle ‘Fifty’
suit; action by Rydell continues

By ANDREA KING

Tri-Star Pictures and actor Rich-
ard Dreyfuss have settled Dreyfuss’
recent lawsuit against the studio re-
garding its Dec. 11 axing of the
Mark Rydell film “Fifty,” in which
Dreyfuss was to star. Despite the
resolution of the suit, however, Tri-
Star still faces a breach-of-contract
suit worth more than $3.4 million,
filed by Rydell and his Concourse

Productions Inc. last week.

The Dreyfuss suit, filed Dec. 14 in
Los Angeles Superior Court,
claimed that Drevfuss did not hold
up and suspend production of *Fif-
ty,” as Tri-Star contended. Dreyfuss
asked for the $3.5 million pay-or-
play fee promised him.

Dreyfuss was unavailable for
comment Thursday.

— continued on page 120

75¢ {Californic) $1.25 (Eisewhere)

“Three Men’ won’t
deliver for Disney
until spring 1990

By CLAUDIA ELLER

Stonewalled by the lack of a work-
able script, an inability to coordinate
talent schedules and the threat of a
late-summer actors strike, Touch-
stone Pictures has pushed back the
production of its “Three Men and a
Baby™ sequel to the spring of 1990,
according to Disney exccutive Ri-
cardo Mestres.

Pending delivery and approval (by
studio and talent) of the right script,
Touchstone had expected to roll the
sequel in mid-April under the direc-
tion of Leonard Nimoy and reunit-
ing the first film's three bachelors,
Tom Sclleck. Ted Danson and Steve

— continued on page 121

News Analysis

Acting unions mull

merits of marriage

By JAMES ULMER
With a vote on the marriage of
SAG and AFTRA possible by year's
end, the battle for merger appears to
be heading into the final round.
What follows is a look at the pros
and cons of merging America’s two
largest actors unions.
— continued on page 14

L3 e
‘Sunrise’ shines as
U.S. Fest opener

By DUANE BYRGE
The 1989 United States Film Fes-
tival kicks off tonight in Salt Lake
City with a gala screening of F.W.
Murnau’s 1927 silent masterpiece
“Sunrise.” The screening will be ac-

companied by an original score com-
— continued on page 117

Follows page 42
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IA talks stalemated................ 3

CLARADQ

It helps to have friends
in high places. 303 866-2778.




6

7./01_1_ YWOOD REFORTER. FRIDAY, JANUA (). 1959

Wertmuller

continued from page | —
cdged a smiling Wertmuller, who 1s
known for her long titles.

Shooting will then move o Paris,
London, Venice and Rome. Fulvio
Lucisano is producing in assoctation
with RAI-TV Chaanel 2, the Ente
Gestione Cinema, and French and
American partners whose names
have not been announced.

Wertmuller suid last week that
the picture “is a film about journal-
tsm, the use, the abuse and the dan-
gers of public information, about the
risk of attacking people and of using
journalism to open up chasms that
can lead to madncss.™

*In the film, Hauer is an Ameri-
can reporter born in Holland, a free-
lancer who for years has lived in all
the hot spots of the globe — from

Victnam to the Mid East. amid wars
and massacres,” Wertmuller contin-
ued. “The film will open with an
inquiry into A1DS that the character
writes up. Kinski is the girl he meets
in Beirut and falls in love with,
Dunaway is a widow who heads up
an industrial empire in America.”

The story follows these characters
from 1986 to 1989. Wertmuller is
enthusiastic about her new venture
and defines it as, above all, “like a
great love story. What I'm interested
in doing is producing an internation-
al film with no particular European
connotations. [ think that good cine-
ma should have neither flags nor
nationality.

*[ worked on this screenplay with
Aldo Busi, one of the most provoca-
tive and intelligént writers in [taly.™
Work on the film will keep Wert-
muller away from her job as director

of Rome's experimental film schouol,
Centro Sperimentale di Cinemato-
grafia. for two months, plus the edit-
ing period.

Wertmuller's previous films in-
clude “Swept Away,” “Seven Beau-
ties.” " Love and Anarchy™ and " The
End of the World in our Usual Bed in
a Nightful of Rain.”” Dunaway re-
centlv made another film in Italy,
“The Match,” co-starring Matthew
Modine and Jennifer Beals. Kinski
has not been in a film since the
Freach “Maladic d"Amour™ and the
German “Sifent Night,” neither of
which has been released in the Unit-
ed States.

Del Zamorz featured in “The
Fabulous Baker Boys™ produced by
Glorious Prods. [nc.

Harry Basil 10 appear in “Mar-
tians Go Home™ with Randy Quaid.

ALL THAT GLITTERS
IS NOT GRAPHICS

AT VIDEO TRANSITIONS.
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Transitions we're changing ordi-

nary images into extraordinary

images. We combine the talents
~ of a fine artist with the latestin
electronic graphic technology.
because we don’t believe elec-
tronic graphics are limited to just
gleams and glows. And to sup-
port that, we've just put more
than a million dollars and a ton of
talent into VT1.

So if you're looking for graph-
ics that will make you smile, give
Video Transitions a call at
(213) 465-3333.

910 North Citrus Avenue,
Hollywood. CA 90038.
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continued from page 3 —
reported.

Anather bone of contention is the
chgibility of members to be listed on
a “producer’s roster,” which lists
members eligible to work on produc-
tions shooting in a particular area
and may exclude members not with-
in that area.

“They want to be able to put any-
one on the roster that works in a
certain craft, no matter whether
they're union or non-union,” he not-
ed — a situation that could threaten
a number of union jobs.

The source also mentioned a “dif-
ficult” issue that figured prominent-
ly during the Teamster negotiations  .;
— the five-out-of-seven-day work- g

R

" week — noting that it is a “very big

subject with the back-lot locals.”

*Yes, we keep plugging away at
these points and a host of others,” he
reported, “but there’s absolutely no -
more chance now that we would ever
consider a walkout than there ever -
has been.” -

A spokesman for the AMPTP de- 3
clined to comment on the
negotiations.

IATSE president Al DiTolla has 3%
said, however, that the union would 3
tolerate “no rollbacks™ in key areas, ° 2
which include contractual rollbacks
in health care benefits. P

The current contract covers
23,000 Hollywood IATSE members 33
as well as 6,000 in the Basic Crafts. ‘3§
The latter has already negotiated a 3%
contract with the producers. but left 723
pension and health benefits to be %4
negotiated by IATSE. i

L]
Rivera
continued from page I — -

The quintet stressed that they &3
would not be “fronts for all the old
players. There is not onc TV station ¥
in the U.S. which is owned by His-
panics, even though there are 20 mil-
lion of us in this country. We are the
first Hispanic group to attempt todo
this.”

The group will investigale areas
outside of New York, California,
Texas and Florida — the ceaters of
Hispanic population in the United
States. “[ believe there are (about)
40 affiliate stations around the coun-
try which might be up for sale —
we'll look at them all,” said Rivera.

A key to Maravilla’s purchasing
strategy is the minority certificate, 2
govemmenl-backed plan that @ows
the seller of a television station 1o
eliminate the payment of a_apllal
gains tax if he sells the stauon t"l)ya
minority company. A minority-
backed company receatly purchaS@d
the New York Times Cable System
for $420 million; in addition 10 !hc
cash, the Times will get a $53 million
tax break.

Mat Plend! 10 New Orleans.

et
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SEATTLE FI{
FESTIVAL REVIEW

Bloodhounds Of
Broadway
(Comedy — Color)

A Vestron Pictures progduction in associa-
tion with American Playhouse. Produced,
directed by Howard Brookner. Execulive
producer, Lindsay Law. Screenplay,
Brookner, DeKay, adapted from short sto-
fies by Damon Runyon (*“The Bloodhounds
Of Broadway," “A Very Honorable Guy,"
“'Social Error”’ and '‘The Brain Goes
Home"). Camera, Elliot Davis; music, Jona-
than Sheftner; casting, Richard Pagana,
Sharon Bialy. Reviwed at Seattle Interna-
tional Film Festival, May 29, 1989. No MPAA
Rating. Running time: 101 min.

Harriet Mackyle........ Julie Hagerty
Feet Samuels. ......... Randy Quaid
Hortense Hathaway........ Madonna
Handsome Jack )
Maddigan............ Esai Morales
Basil Valentine......... Ethan Phillips
Regret.................. Matt Dillon
Lovey lou............ Jennifer Grey
Waldo Winchester. .. .. Josef Sommer
Missouri Martin. . ... ... .. Anita Morris
The Brain............. Rutger Hauer

SEATTLE — Howard Brookner
and Colman DeKay interweave
four of Damon Runyon’s famous
‘‘Broadway’’ short stories about
New Year’s Eve on Broadway in
1928 to produce a gangster’s
farce that falls somewhat short of
true comic inspiration, but moves
quickly enough to provide some
light-hearted entertainment.
Strong character acting by an all-
star cast enlivens this fluffy little
piece about romance and gang-
sters during Prohibition. Box-
office prospects appear dim.

‘‘Bloodhounds Of Broadway’’
first introduces its host of charac-

(Continued on Page 14, Column 2)

Marenzi Named UIP
Pay-Tv Group Prexy

LONDON — Gary Marenzi was
appointed London-based pay-tv
group president by United Interna-
tional Pictures, joint foreign distrib
for Paramount, Universal and
MGM/UA.

He succeeds Joan Estes. who
shifted to the Disney Channel as
European development exec.

Marenzi most recently was senior
v.p. at Skouras Pictures. and before

that was vice president for tv pro-
. . S o Tl e el s

Trio Backin}Soderbergh?_"
sex’ Flooded With Scripts

By LAWRENCE COHN

NEW YORK — With nonstop in-
dustry attention since its Park City
debut in January, Steve Soder-
bergh's Cannes Palme D’'Or-
winner ‘‘sex. lies & videotape'® al-
ready is affecting its filmmakers’
futures way in advance of its public
unveiling in August via Miramax.

While Soderbergh preps **King Of
The Hill"" (for Robert Redford’s
Wildwood Prods.) and ‘‘The Last
Ship*’ (to be produced by Sydney
Pollack) for distribution by Univer-
sal (Daily Variety, May 19) (the
major passed on ‘‘sex, lies'" early
in its gestation period), the trium-
virate of executive producers on the
Robert Newmyer-John Hardy
production are readying their next
efforts.

Gotham-based exec producer
Nancy Tenenbaum reports an im-
mediate fallout of the pic’s_notorie-
ty has come in script submissions.

She now receives as many as 25
new screenplays a week, compared
to about five before the film became
the darling of film fests and the un-
disputed hit of the American Film
Market in February.

“‘Since ‘sex, lies,’ a lot of the
scripts I'm getting are from first-
time feature directors, apparently
attracted because we got this
challenging project made,’” Tenen-
baum says.

She’s looking through drafts and

director’s reels. since it was Soder-
bergh’s own reel comprising short 3
films, tv commercials and a Yes!
concert documentary that attracted
her attention before she read his:
*‘sex, lies’” screenplay. ;

The other exec producers on the
pic, Nick Wechsler and Morgan }
Mason, brought the script to Tenen- 3
baum in February 1988. She was;
immediately taken with the project.

Spearheading the film was Soder-:
bergh’s agent at Leading Artists,¥
Ann Dollard, who died before the -
film was completed (pic is dedicat-i;
ed to her).

With seed money funding from 3
Mason’s home base at—Musiﬁlm,g
pic went into initial casting (with'ﬁ
casting director Deborah Aquila);
the following month in New York 2
bringing aboard the female leads ¥
Laura San Giacomo and Andie
MacDowell. =

Ultimately James Spader (best ac-
tor winner at Cannes for his role)
and Peter Gallagher were cast in
L.A. as the male leads.

Mason recalls that pic’s scale
changed considerably. Soder-
bergh’s conception was of a $200,-
000, black & white movie.’" It was
finally made for $1.2 million with
backing by Virgin Vision (for for-
eign rights) and RCA/Columbia
Pictures Home Video.

(Continued on Page 17, Column 1)

¢ ZARIETY ¢

(Trade Mark Registered)
Copyright© 1989 by Daily Variety Ltd.
Founded 1933 by Sime Silverman

DAILY VARIETY (ISSN 0011-5509) is published daily except Sat-
urdays. Sundays and holidays, with a special edition the last week
of October, for $97 per year by DAILY VARIETY Ltd., 5700 Wil-
shire Blvd., Los Angeles. California 90036. Phone: (213) 857~6§OO.
Telex # 674-281. cable, DAVAR, LOS ANGELES. Second ciass
postage paid at Los Angeles. California, and additional mailing offives.
POSTMASTER: Send address change to Daily Variety, 5700 Wil-
shire Blvd., Los Angeles. California 90036.

Vol. 223 No. 61

May 31, 1989

e .
Asca g 1L ~
—— a):>_-—r—

533

v Mes




SUNDAY, MARCH 14, 1982

CALENDAR

PAGE 28

CALEND

!o.

MOVIES

Rutger Hauer, shown with Belinda Me_ldyk, in a scene from *“Soldier of Orange.”

HAUER HOPING AMERICA
IS READY TO GO DUTCH

By RODERICK MANN

[4 utger Hauer,” reads the studio
R biography, “is known as the
Paul Newman of Hol-

land. . . "

Now wait a minute. That isn't even
half the story. As Holland's only interna-
tieral sotor, Haner 2leo is kngwm ar the
Warren Beatty, Marlon Brando and Jack
Nicholson of that tiny country.

Al of which is highly flattering. But
what this tall and, good-looking Dutch
actor would like to know is—can he now
have the same sort of career in the Unit-
ed States that he had in his own country?

It isn't easy for a foreign actor to build
a career here in Hollywood. He knows it.
One or two English stars have done it,
but they’'ve had the advantage of being
able to play roles in which their English
accents hardly mattered. For Hauer, it's
not so easy. His accent is slight—but it's
there and it's limiting.

To date, of course, his American expo-
sure has been minimal. Indeed, he has
really been seen in only one film—
“Nighthawks”—in which he starred op-
posite Sylvester Stallone. (“Chanel Soli-
taire,” an American film which he made
in Europe immediately afterwards,
passed without notice.)

But this year will be different. He has

*one major film awaiting release—Ridley

(“Alien”) Scott's futuristic film, “Blade
Runner,” and a coming five-hour ABC-
TV miniseries, “Inside the Third Reich,”
in which he plays the lead role of Albert
Speer, architect of Hitler's Germany.

And now he is in Jamaica starring in
Nicolas Roeg's new film, “Eureka,” with
Gene Hackman and Theresa Russell.

In ail of these roles, be it noted, he por-
trays a “foreigner.” He was a “Carlos”-
type terrorist in “Nighthawks,” a French
playboy in “Chane] Solitaire,” an alien
creature in “Blade Runner” and a Ger-
man in “Inside the Third Rejch.” In “Eu-

reka,” he plays the rble of a F‘refnch'

count.. ..

What Hauer now wanta is an Ameri-
can picture in which his nationality is not
a factor.

“And until that haooens.” he said the
other day, "I won’t feel I've made it here
in America.”

Of cowrse, Lieve are 1o ¢f American
actors who would be happy enough to
adopt a slight accent in order to gain the
credits that Hauver already has accumu-
lated. And to make the kind of money he
does. In his native Holland, several ac-
tors have a hard time concealing their
envy. Hauer knows this. But he will still
not be satisfied until he is as accepted
here as, say, Michael Caine.

Although he began his career in Hol-
land 15 years ago with a traveling troupe
taking plays to farms and factories, no-
body took much notice of Hauer until he
starred in the war movie, “Soldier of Or-
ange.” His role as an aristocratic World
War II resistance hero won him instant
acclaim, and it was not long before Hol-
lywood took notice.

Even so, it was a year before anything
happened. Then he was offered two films
at the same time—"Sphinx” and “Night-
hawks.” He chose the latter and even
though it did not prove to be the block-
buster everyone hoped for, it gave Hauer
the break he had been seeking.

He thinks “Blade Runner"” will do even
more for him.

“I'm very optimistic about that one”
he said. “Ridley Scott is such an extraor-
dinary talent. I think it will prove tobea
highly controversial film. And the best
thing about it is it's intelligent. Every-
thing isn't spelled out for the audience.
They have to think, and I'm all in favor of
that. Audiences are much more intel-
ligent than most producers imagine.”

In the film—a police story set in the
future—Hauer, his hair bleached white,
plays a “replicant,” a sinister product of
genetic-engineering excesses.

“The kind of creature I play is only

" supposed to -live for four.ysears,”  .said

Hauer as replicant in “Blade Runner.”

Bauer. “By the time our movie starts, 1
shouid have been dead already. But.it
seems my design is slightly different
from other ‘replicants.’ For a start, I have
willpower; I also have the ability to love.

“It’s an exciting film, and it ends witha
dramatic chase between myself and Har-
rison Ford. During this chase we run
through a hut full of pigeons—one of
which I grab. I'm already dying, you see,
and our idea was that instead of dying the
way you've seen on the screen a thou-
sand times, all you'd see is me collapsing
and the pigeon flying away.

“We shot the chase two ways in case
the bit with the pigeon didn't work. But
when it came to the last scene, there
wasn't time to dathe two versions, 50 we
just shot the one with the pigeon. And
guess what? It was.so cold and wet when
we filmed the scene that the pigeon
stayed snug next to me and refused to fly
away. And there wasn't a thing I could
do, since I was supposed to he dead. Fi-
nally, to Ridley’s relief, it took off.”

it is clear that his biggest part to date

is in “Inside the Third Reich.”
“That's because it’s Speer's story,”
sald Hauer. “The stéry follows him all

I t is a meaty role, one he enjoyed, but

. the way through, giving a patted history
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of Hitler's Germany. It was an interest-
ing part to play because although Speer
was one of Hitler’s crew, he had a little
more style than the others. Most of them
should have been flung into prison before
the war started—not when it finished.”

In the series, John Gielgud plays
Hauer's father and Derek Jacobi plays
Hitler. “Derel: i3 absolutely riveting as
Hitler,” said Hauer. “He's even funny in
JUNE MK, dlU 1! WOTKS, 1 LIINK 1L S the
best yal of Hitler we've ever seen;
totalty believable.” .

Each time Hauer has finished work on
an American project, he has gone back to
Holland, where he lives on a farm in the
north.

‘What sort of reception did he get on his
return there?

“Oh, nothing much,” he said. “The

-Dutch don't get too excited about that

kind of thing. They're very low-key.
Even if someone recognizes me, he does-
't make a fuss or anything.

“In that respect I'm a lot luckier than
Sylvia Kristel (the Dutch-born actress
who starred in the “Emmanuelle” ilms).
The Dutch give her quite a bad time. It
seems the press really hates her. That's
because she’s an outspoken woman who
always says what she thinks. She doesn't
bother to try being tactful, and that up-
sets a lot of people. It's a shame, really,
because she’s an intelligent woman and a
nice one.

“I've had a few run-ins with the Dutch
press myself. Amsterdam is a small town,
50 you usually know what's going on, and
not long ago I learned that the biggest
newspaper there was going toruna real-
ly scandalous story about me.

“I found out who was writing it andgot
in touch with the man. I told him if he ran
that particular story, I'd find him in a
square in Amsterdam, where the show-
business people gather, and take down

his trousers and give him a good hiding.
That scared him. Instead.of running the
article, he wrote a piece which said: ‘T

was going to do a story about Rutger

Hauer but he threatened to beat me up if

Iranit. ... .
“That wasn’t exactly what I'd said, but

1 didn't care. It achieved the right Te-

sult” O .
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By Y.ESLIE BENNETTS

{ e Is the kind of man who can
stroll into a shop, tell a lovely
yowig salesgirl how pretty
she is and that he’ll be back in
a moment, and then coolly

blow up the building. He is the kind of
man who &hoots a colleague at point-
blan!: range for making a mistake.
Whether the day's work includes ma-

chine-gunning & crowd of people, —

charming a stewardess into letting him

. move in with her (needless to say, she

will die for her lack of judgment), or hi-
jacking the Roosevelt Island tramway
and casually dropping people over-
board, he remains at all times calm,
calculating and unrejentingly sadistic.
He is Wulfgar, an international ter-
rorist and the villal: of the nevwl:
released police thrilier < Mighthe W
an.. he epergizes the movie with uis
diabolical presence. As bad a guy as e
i5s — and Wulfgar brings new dimen-
sions to badness — he is also magneti-
cally attractive, thanks to the rugged
good looks and cynical humor of Rutger
Hauer, the Dutch actor who plays the
role. Pitted against the film’s star,
Sylvester Stallone, as the undercover

" New York policeman who dogs his

trail, the relatively unknown Mr.
Hauer more than holds his own on the

IBlond and blue-eyed, the 37-year-old

H . .
e .
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Bringing a New

Mr. Hauer is hardly a film novice. He
hasmade “around 17" movies, he says,

but while he starred in many of them, *

most were Dut 1 and have. not been
seen in America. But if Mr. Hauer has
remained largely unfamiliar here thus

far, that should begin to change with .-

his performance in ‘‘Nighthawks."
Mr. Hauer landed the part of Wulfgar

after playing Erik, the aristocratic

Dutch war hero in *‘Soldier of Orange.”
Usually quite dashing, these days the
" actor is looking a bit weird, due to the
demands of his current role in a movie
" called *“Blade Runner,” a thriller now
being filmed in Los Angeles. Mr. Hauer
plays a “replicant,” & sinister human
.product of genetic engineering ex-
cesses. In preparation for the role, he
had to cut off his golden hair and bleach
the remaining tufts white — a bizarre
ooz, he orimowladass, adding thet ivs
DO rea. [ oannt sirvagsr ot gt
sparied by any nember of “‘punk’’ dani-
zens of New York or Los Angeles.
]

Mr. Hauer made a brief trip to New
York the other day to talk about his
work in “Night Hawks," and between
the spiky white hair and his get-up (he
was wearing black leather pants, suede
boots, and a sweater with a large, furry
appliqued fox crawling over one shoul-
der and down the chest, its fangs bared,
its eyes wild, its mouth blood-red), Mr.
Hauer was a colorful figure. His life

Dimension

£

to

has been no less colorful, judging from
his own account.

The son of two actors, Mr. Hauer
grew Up in Amsterdam, where he
seems to have been an

an exceedingly |
rebellious child. (*‘I still am,” be inter- .
jects. 1 didn't get rid of it yet.") Back
then, he recalls, ‘I was living on the -

streets. I liked the streets. I was one of
those little creeps trying to scare peo-
ple — tease them, have fun. Home
wasn't that much fun” He. hated
school: “Schools are like prisons. Why

don’t they make it a nice place to go to, -

instead of always this punishment in
the background? It’s so Calvinist.”

Not surprisingly, his academic ca-
reer was turbulent and erratic, and at

16 the young Rutger decided to go to

sen, as had his grandfather and his
great-grandfather, the captain of a tea
scheener, “I just wantad to got omt,”
seyo hr Gauly, o kava v ovmniife.

Theee Loy gt L ” oo T P
or & aew nienids, a lilz of screbulng

Cecks akoard a freighter bound for Sri
Lanka or Saigon seemed a marvelous
reprieve from dreary routine, “‘I really
was crazy about the sea,”” Mr. Hauer
explains. “There wer. all kinds of
strange people — freaks and criminals
and very individualistic sorts.*’ .

But within a year, the experience
palled. *'I left the sea because I thought

everyone was stupid, and I didn*t think .
I was,'” Mr. Bauer says. ““] think it's

rather stupid to be a grown-up male
going from harbor to harbor spending

Badness

]

i your time with hookers in bars. I
" thought there might be more interest-

ing things than that.”’ ) ‘

And so he returned to Amsterdam tc
go to school at might, working as &n
electrician and a carpenter during the
day. When be failed utm:chool, his
Wi parents suggested dramatic
aft:?‘lhadn'tthw@tomasam

. sion before,” says Mr. Haver. ‘I hadn't

disliked it, but I'm a shy person and it’s
really a ridiculous prcfwsim;. wher

- you think about it.”

. 1]

At this point in his life, Mr. Haver
says, “I started to think of myself as an
artist — a poet.” After staying up ali
night writing poetry, however, he in-
variably overslept in the morning xad
missed his acting class, which eventu-
ally resuited in his being expelled from

.thz schoo!. “I"'m surz the rasons | &id

it wese pathological. out thor didn:
beliine el thewiae,” . zomotes.

A stint in the Ar- .y proved rethes
like life as a sailor. * .t was another oo
of those so-called ri.acho scenes — 1
just didn’t fit in,’’ says Mr. Hauer. “*So
I played the sad soldier missing kis
mother and having problems adjust-
ing, which was true — I was having
problems adjusting, so they discharged
me from the army. Then { finally wes
more motivated and managed to do-the

_discipline thing:*

" Continued cn Page 21

He returned to drama school and this




ger Hauer

“It 5 really a ndlculous professxon.

&

Continued from Page 15

time around he made it through the
three-year program. ‘‘Actingis so0 ab- .
sorbing,’”’ he says. “If you want to, it
' can give you such fire. It's very fulfill-
ing.”” After leaving school, Mr. Hauer
joined a new theater group. ‘‘We were
going to serve the workers and the .
farmers, all the people who wouldn’t
really go to the theater because it was
too far from where they lived,” he ex-
plains. **We would go to the farmers
and bring them our craft. They were a
sweet audienca: like children, willing
to believe anything we did was real.”
Mr. Hauer spent six
Beclkett, Pinter, Icassco 2nd O'Nedll for
o} adudyd mr-vv

eely 2T

with gther
5 G 1?"‘"L!’l,1" Delighi,” s
'vrs; filzs, ©od a cuccessiul Duteh tele-
vislon serics in which he played “a

. Robin Hood sort of character, in the

Middle Ages, with horses and sword-

, fights and all that.” After leaving the
. acting troupe, Mr. Hauer decided to

concentrate on a film actor.
"Ididn'tdosobad ,’* he says witha sly .

D&spiae his long mlng of fT're, o
Fauer’s exposare in America bas boep
minimal, altbough he is hoping that
will soon change with “Nighthawks"
and the cempleted but es yet unre-
lrased ““Chansl Soltaire,” in which he
plavs a Freach playbdy who becomes

' Coco Chane}’s first lover.

Thus far, Mr. Hauer’s European suc-
cesses 8ve Gk altered his umpreten-
tious v. :w ‘of his craft. ““An actor is a

. clown whe does his trick, and the audi.

€nce pays-to see your trick, and that's it
—Yyou shouldn’t go beyond that,” be de-

. clares, ““‘An actor shouldn’t give a mes-

| gage; hesho.:ldchoose a goodpl..y, and

years doing

. come out with them.”

if the content of the play is about some-
thing political, that's fine, but that
comes from the playwright. We're tefl-
ing fairy tales, anyway; we’'re making
m.ney on it; it’s entertainment. We are
a luxury; we're just like paintings oh
the wall, excert we're moving. We‘fb
dispensable.’’

Mr. Hauer takes an equally pra"
matic attitude toward his private ute.
which does rot include marriage or'a
tamily. “I'm not into that,” he say$3,
shaking his head. “I think it’s not sensi-
ble. I’s difficult to raise a family wheh
you're an actor.” Nonetheless, Mr.-
Hauer’s domestic arrangement sounds
considerably more stable than that of
many actors: l-e has h.e:l with h.c faita s

4'.-

‘5. Ak .
Hauer o83 ot rel..h virpeionseliat

‘sences necessztacedbyh:scmt files-

ing schedule. “This is the longest

- period in my life I kave beenseprrated

from her,” and we're ‘both 'hiting
through,” he says, then pausss :end
Jooks quizzical. “Bow doyousay, whigh
youhﬂdm—"hedemcmsn.amem
mes! expressively. K"
Despite an ccensiznd] Maeen, T30
Hauer is fluent :n Suglithas wrilios,
Duich and German. Ashad boe// 11 kad
mastered several langusges ke 'er-! é‘.‘;
simply, “Iworlkedonit.”
He also worked on hispblesss: ‘Wlhf
gar, for which ke read Yamytbing thit
.had been writte: on terverisi gnous)
‘operating in Europe.” [Hewdsemy ?fi“‘

" line, bowsver, at seumgu:zt raal ¢e-

rorists: “I'm on'y an :zctor!™) "The
chillingly evil charac'ar plogzuld’ Wr.
Hauer: ““I love a character who 3
‘I’'m bzd. Yoiunderstea!™ i think?
good to adinit things ebcut yoviualfi

L
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.-  STALLONE'S THE STAR, BUT
| | e aEAl. : LADYKILLER
O LA HTREAT RUTGER HAUER

Untll Rutger Hauer came along, Dutch  ardess. Is it a sigi of the times or only
imports usually ran to bulbs and of Hauer that such murderousness ellc-
beser-—never box office dreamboats. its libldinous bravos instead of boos?
Though he has been the Robert Red- “People are tired of the bad-looking
fc.J of Ho''and's tiny film industry bad guy,” reasons Hauer. “It's more

for nearly a decads, the exotically Nor- territying when ycu don't see the bad

dic 8°2” Hauer, 37, Is only now things on a person’s face.” Still,
explosively breaching the dike in the Stallone himself reportediy felt men-

U.S. hit thriller Nighthawks. Pursued by  aced on Nighthawks by his co-star's
undercover cop Sylvester Stallone, scene-stealing charisma. “There was
Hauer's impeccably tailored terrorist competition,” Hauer admits. “But it's
hangs out in discos and prowis New normal and healihy—two guys in 2
York-—bombing, shoating, threatening  front of the camera wondering who's E
bables and defenestrating a sexy stew- CONTINUED 5

With sm'. s *." .a"“wa ines
Photographs by [iark Ssnnot/Deuggle in Agiithawis® tramway sceno were cut
to benefii Hoser nhisbig U.8. fim.

.Q n N o 3. R {Ql : 65




winning. He's tough, but i'm a tough guy
too,” adds Rutger. “In the end Stallone
said: ‘You're going to be a star.'
Hauer fervently hopes so. Last win-
ter he left his small farm In northern
Holland's rural Friesland for L.A. “It's
still a miracle,” says Rutger of his new

“Rutger’s mixturo of sobor-mindcdnacs
and ~y—'clsm 2ppeals to me,” sayo girl-
friend Slentjo at Cholr Dutch farm.

ZHINET-PY/UBAYH QUOMAYY

tame. “You can be very content with
a small audience."” But less so with a

small income. In Hoiland, he says, “The *

most ! would make Is $50,000, and I’'d
pay about 70 percent taxes on that.”
Sientje Ten Cate, an artist withwhom he
has lived for eight yeurs, soon will join
Hauer to look for a p.rmanent home in
California. **She Is sufiering and l am
suffering,” says Rutger of thelr sepa-
ration. But during a re~ont visit

Slentje may have bee: more pained by
his white-haired alien look for the sci-fi
thriller Blade Runs:ci. Usually a dead
ringer for dancer hil-ha!ll Baryshnikov,
he now looks like a punk rocker. “l
frighten the groupice Ji1,” he Jokas.
“I'm a loner, not sccia',”

Though Hauer re:v:aiis Intensely loy-
al, marrlage Is remc:.: and children
“out of the questicn.”” 3ays Slentje: “|
cannot guarantee c'.i<ren the kind of
lite they shouid havc. ' He ls reluctant to
discuss his own two-in.onth marriage (in
his early ~0s) after = surprise pregnan-
cy. “That was the v.7 . 1g decision,”
scowlis Hauer, who i..vor sees his
daughter or his ¢,

His own childhoc:i; v hich he de-
scribes as “terrific," was tar from
average. While hls c.~ior parents
toured, Rutger wos raized by a nanny
and admits to belrg ‘1 bastard to my
sisters [two younge ., uiio olderl. |
also stole cars and .2 torcycles, it hay-
stacks. Butlwas ¢ scung to go to

Mo v

jail." He doesn’t biame his parenta’ ab-
sencae: “That's sort of cheap. It was me,
not them." Hating schoal except for
math and languages (he gpeaks Dutch,
French, Frislan, German and English),
Rutger went to sea at 1§, later tried

the army, wangled a discharge,
climbed the Alps ai.d worked as a
handyman before enrolting at drama
aschool in Amsterdam. Graduating in
1987, he wrote poetry and toured with
a theater group that playad for Dutch
farmers before making his tiim debut In
1973's Turkish Delight. His other U.S.
releases include Keele Tippel, Spet-
ters and Soldisr of Orange.

While walting in L.A. for major star-
dom, Rutger taols around town on a
borrowed Harley-Davidson, exercisz
at Jane Fonda's Workout salon(he's
a vegetarlan, with lapses) and looks
for good-guy movie roles. Ha has one
In the recently completed Chanel/ Sol-
/taire, In which he plays an early love
of designer Coco Chanel. Finding oth-
er parts has been tough. “I've been
ofiored 10 scripts so far, and they're
all bad guys," says the man who
launched the Viking villain look and
now wants to sink it. “If | play one
more German or one more terrorist,
i kit me." SUEELLENJARES

Ruiger, who ls tattoced onboth shoulders,

{xcts about typecastings “1 can gobeyond
=y looke.”

ir' BRI N .-;i T RCE X TR




UTGER HAU‘ER mw not be a household
"name, but just.wait. It will be. He is .
K - already the Pau! Newmah of Holland, and
: 3 if good old grit and determination have
" anythlngto do- with {t, he'} conquer America, too.
.. The first Dutch actor to-breakinto the American film
.Industry in a big way already tas a fan cludbof- crlucs.
" and ticket: buyers are now discovering him, too. In
_* “Nighthawks,” -the ‘new. blockbuster about an .in-
" ternational’ terrorist otalking the streets of New
" York; Hauer even steals a few scenes lrom Sylvester
; smllone. :
Rutger-Hauer is a charncter, on and oﬂ the screen.
Gladys Poll, wife-of “Nighthawks™ producer Martin
-Poll, says every time he comes to. America he forgets
. his passport-and once her. hisband ©ad to ball him
i out of customs to continue the film. He's -feisty,
. rebellious, mischievous. -He wears rhinestone Amer- -
_fcan-flags on his lapels and usually dresses entirely -
In white. Last year at the New York Pilm Critics.
.. owards, he showed up at Sardi's in 3 full-dress tuxedo
Cand- .oo.c s] cf. 211 the cnhcs with his :“‘“. na-
. 5 . mlevasiod L ,,;n., o, hut na
y oolial el nls wistivating OI‘C" )
“.wanis nothing (v hfe except Lo be a star.” Dusing the
fummg of "nghthawks ? in which he plays a cold, -
mailacal killer with a baby face who holds a group ol
U.N. del-zates hostage high above the East Riverina
Roosevelt [sland tram, he would rollerskate to and
from the set;]mtn the producer advised him it wasn't-.
good for a‘terrorist’s image to shuffle up and down =~
: the streets playing toreador with the. Man- )
.hattan traffic. During his last trip to New -
- York, the Polls left messages af his hotel
for two days to come-for dinner if. you- §
-feel ‘like it." They never got-a reply;
Several n!ghta later, Martin and Gladys.

n-

Iatur
-h‘u

A -

[N

;

tray, when the doorbeﬂ
_reng _“Throw_ away: the .
" dinner,*- “said - Gladys,"
" “it's Rutger.”
. It is now early mor-
-ning.--The- unruly star'-
from :the.land.of_ tulips
has flown to New York:
-on an all-night flight
from Los Angeles, where
he- is starrsmg ir.oal’
futuristic detective thril-
ler called “Blade Run-
ner,” to appear on the
“Today” show. We are s i3

s

"have .-come -to

vxew l am !ookinz for’ abiond, zh!uecyed. hero type.
"What Shows up-is2 freak from somg pink rock -
musical. His hair has been shaved into & bleached
peroxide crewcut. His eyebrows: are dleached. His
face has been bleached. He looks like an albino from

(9

- outer space. “I was op the ‘Today’ show with Ronald

Reagan’s son,” he announces. “The secret servicé
was everywhere, but nobody stopped me: They sald {
looked so strange ! had to. be okay." I his rise to -
stardom is slow, it just might be bacausenobody ever
knows what he'll look like from one film;to the pext.
“1 always &y to be different. In Ho?land, fma hero.
Someofmymms‘ . - ,

e

Amerfca. . The®
first .one was
‘Turkish De-
light’ in which 1
played a rough

(Con!!nued ea. .
- oDage 16)

N u‘bﬁ“
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olland has produced windmills, wooden shoos,
tulips, and now a movie star. His name is Rutgu
Hauer, and his performance as a terrorist in:
“Nighthawks” got more attention than Sylv“.;-
ter Stallone’s starring role as a noble cop. “Fo-
ple don’t know what | really look fike,” says the new screcn
hero, who gets more fan mail from American women th:
fellow villain, TV's J.R. Ewing. "] disguise myself in ever -
* film. For the first half of ‘Nighthawks’ | looked like Sigmu
Freud: heavy, Germanic, with dyed red hair. In the secor~
half, | looked more like myself, but the audience thought t

SV

role was played by two dn‘ferent people | hke to keep them
quessing.” In his next two films, he’ll add to the confusion by
playing Coco Chanel’s lover in “Chanel Solitaire” and a man-
inade albino warrior from outer space with a peroxide crew
cut in Ridley Scott's futuristic sci-fi thriller,”8lade Runner.”
Already a star in Holland, his American comet ascended
vrhen he looked up Bette Davis's agent and moved to Hol-
lywood. He finds Hollywood movie making “crazy and hys-
terical,’’-but has no intention of going home. “l plan to
become one of those terrific, amazing stars like Paul New-
man,” he insists, *'as soon as they get my face right.”

young man recantly ap-
proached me in the lobby
of the Beverly Hills Hotel
and asked if I'd sample his
cookies. Although i fled in
trepldatlon, later a handsomely gift-
wrapped package arrived filled with
amazing goodies. He turned out to be
Michael Di Camillo, from Di Camillo
Baking Co. in Niagara Falls, a family
institution that’s been cooking up

m3

TR A AR ———

some uniquely sophisticated edibles
for stores like Henri Bendel and Bloom-
ingdale’s in New York, Neams and the
Griffin Market ir Washington, D.C.,
plus I. Magnin ard Williams-Sonoma
stores countrywice. If you've had your
fill of Famous Amas, try the delectable
Biscotti di Vino. Resembling whole-
wheat bres'=ticks, they're really
sweet, winy, ¢y ‘ndrically shaped
cookies with a crunchy texture, provid-

¥

g -~ e e

- m———

ing the ideal accompaniment for cap-

puccino, coffee, tea or festive punches
at holiday time. | also foved the Di
Camillo family fruitcake (or Torta di
Frutta Suprema), richly encrusted with
walnuts, at $8.25. Requests for mail
orders, even for cases, are cheerfully
handled by the Di Camillo aunts, cous-
ins, nephews and in-laws out of their
family operation at 811 Linwood Ave-
nue, Niagara Falis, N.Y. 14306.
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o THEY DON'T GET TOP BILLING IN THE MOVIES, BUT THEY OFTEN GET THE BEST REVIEW

ter AcTOoMs (9 provele oy
~ant harkeround  and
testure 1o even the monst
sampdistic movies: Lioned
Bartymore as the crotch:
ety bunker, Clwia Gra-
haste s the ocad “B girt,

Jane  Darwell as  the
no~e nerhbor,
The~e  days,  traned

stiace drtists and éven
meheclub and TV per-
formers are filling the
VO]

Wharehouse is a glitry
musical  that  tries to
mutih Burt and Dolly,
but their romance turns
uut ty bhe surprisingly

Lackbister

A 0uUEn Ne Mmovie's a
commercial hit, the crit.
its rallied behind only
one scene: when, toward
the end, Charies Durn-
ing pops up as the eva-
sive Texas Governor and
sings: “l love to do the
sidestep ™

Prancing and weaving
around the columns of
the State Capital, Durn-
ing momentarily makes
the movie’s big budget
worthwhile.

Durning has been
around, but not many
people are familiar with
theater actress (Clenn
Close, thus making ' it

even more of an awak-
ening to {ind her — and
another stage actor,
John Lithgow — steal.
ing The World Accord-
ing to Garp. °

Miss Close has heen
called “marvelous™ by
The Post's Archer Win.
sten as Garp's feminist
mother, Jenny Fields,
managing to be subtle,
convincing. likable
and an obvious candi-
date for an Oscar nomi-
natjon.

Lithgow plays Rober-
ta (formerly Robert)
Muldoon, former tight

‘er's

ena tor the Ptuladeipta
Eagtes who's undervone
a sex chanue. The
chancy role is adeoitly
handied by Lithuow
with touches of pathos
and humor.

Some critics have s
missed the lead tovers of
An Officer und a Genth
man, finding Richard
Gere and Debta Wings
performanies  an-
noyingly incomplete, [ye.
pendable character f.ou
Gonsett Jr. has received
nothing but raves for
bringing syvmpathy to
what's basically a cliche
part, that of sneering

disciphinarian Syt. Fo-

lev.

Villuins are tradition-
ally attention getting
roles, and character ac.
tors from {eter LuiTe on

have seized on them
with a pas-swa.
Duvid W.ouner as the

corporate exee who rises
W power by  stedding
Video prourams is 8o dedi-
ciounly mwein he manages
to compete with all those
visual effecctsin Tron.

Ditto for Rutger
f{auer as tne evil clone
0 Klude Runner, emi
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nently more memorable
than the actual star,
Harrison Ford.

Ford gives a perform-
ance one review er said is
so wooden he's in dan.
Ber of hecoming the Ste-
phen Boyd of the ‘H0s.
You may find yourself
secretly rooting for the
bad guy when Hauer
and Ford face their ch-
mactic confrontation.

Hauer, by the way, has
just been signed to do
his first Hollywood lead
— in Sam Peckinpah's
The Osterman Weekend
— A reminder that
character actors can be
advanced into leads.

David Keith, excellght
as Richard Gere's fellow
trainee in QOfflcer and
Gentleman. is also being
eievated to leading man.
The movie is The Lords
of Discipline.

Not that all back

He  considers
work the key to m
a small part notsce

“Usually the leady
tors take the credit
when their work i
plemented by  the
porting players, {
seent brilliant  suy
pecformers  and
really haven't beed
knowledyed the way
should have *

Maybe the best e
of a supporting
walking away wi
movie t8 Dom Dels
bumbling Irremy i
Sreretf of NIMH.

DeLuise gives a
tuoso  performance
the lovesick herg
building a love nes
himself and Miss
— U only Bliss
would enme along,

And Del.uise deve]
all the more credit
cause he steals N,
wtth hix voice alone.

The movie's a carte

TONIGHT ot 8 TOMW ot 28 8
WINNER 4 19! TONY AMARDS
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Blind Fury

This exuberant action comedy by director Phillip Noyce provides
both thrills and laughs, thanks to its overwhelming good nature.
A remake of the Japanese Zaloichi samurai series about a blind
swordsman, Blind Fury stars Ruiger Hauer as a blind Viemam vet
who, armed only with a sword cane and heightened, but not
wholly reliable, senses, sets out to rescue a boy’s father from a
mob of villainous gangsters. Noyce has previously-untested pure
action skills that have never received such showcasing, and his
tongue-incheek humor (as one sign in the film announces)
never descends to low camp. Hauer, meanwhile, continues to
stake out a claim as the most intelligent and quickwitted of action
sars. RRR -——Henry Sheehan

CRITIC'S CHOICE
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scenes, such as a particularly fuany
"one when Jason is hawking
earn some extra money.
The ending itself — when Jason
wakes up and realizes it was all
dream, only then to meet Amanda
— lacks originality and reinforces
the notion that the picture has failed
to pass along the kind of informa-
tion audience needs to draw conclu-
sions when the film fails to do so it-
self. Magg.

[¥]

Bloodhounds Of Broadway

(Continued from Page 2, Column 3)
ters at one of Broadway's watering
holes as they prepare to celebrate
the coming New Year in grand style
with raucous parties, bootleg
hooch, clandestine crap games and
chorus girls ready to sing and shim-
my at the stroke of midnight.

Narrated by newspaper scribe
Waldo Winchester (Josef Sommer),
who helps sort out the host of
characters, ‘‘Bloodhounds’ blends
the stories of some of the colorful
creatures of that time.

There’s Harriet Mackyle, played
by Julie Hagerty, who delivers a

. fine performance as a rich society

babe who’s throwing the party and
invites some local mobsters for
added color.

Randy Quaid as Feet Samuels
does a satisfying job as an honora-
ble dimwit who’s madly in love
with a beautiful, diamond-hungry
showgirl, Hortense Hathaway, very
adeptly played by Madonna.

Mau Dillon gives a rather tepid
performance as Regret, Broadway's
lousiest horse player, especially in
comparison with Jennifer Grey,
who does a good job as Lovey Lou,
an angle-faced showgirl in love
with Regret.

Rutger Hauer provides an ap-
propriately restrained performance
as a powerful gangster who spends
the entire night being driven around
with a knife in his stomach in
search of some refuge. )

Inspired costuming, particularly
during the showgirl sequences,
lends strong support to the produc-
tion. The pic does suffer from a
flawed sound system that delivers
too many one-liners garbled and
otherwise incomprehensible, which
inadvertently slows down an other-
uiee murcklv moving DlOl. MGRR.

that elicited cheers and impromtu
conga lines.

Soulfully displaying Grade A v
cal chops. Volker took the mike for
‘] Want To Live’" and the jazzy
«*Zig-Zaggin' Through Ghost-
land,’’ the title cut from group’s
recent Epic Records follow-up.

Malone's whiskey-stained voice
well-commanded a slight majority
of the band’s songs such as the grit-
ty “‘Confidential,”” the Radiators’
most recent claim to fame.

An ominous, pseudo-psychedelic
organ intro was the only uncharac-
teristic element to be found during
the straightforward, ‘‘good times
had here’” set.

While there was plenty of musi-
cal grooving, the lack of apparent
interaction and spontaneity gave the
show a stagnant air not usually as-
sociated with a “‘bar band’’ of this
class. ‘

TELECASTINGS

Lou Ferrigno, ‘‘Daredevil: The
Trial Of The Incredible Hulk’’;
Alex Alexander, ‘‘The Case Of

-The Sudden Death Playoff’’; Bob
Larkin, ‘‘Hidden Rage,’” NBC.

Don Rickles, ‘‘The Nice Man
Cometh’’ episode of ‘‘Newhart."’

Dennis Haysbert, ‘‘Pen Pal”’
stanza of ‘‘Night Court.”

Chuck Hicks, James Critten-
den, ‘A Matter Of Honor’’; James
Crittenden, ‘‘Hour Of The Wolf™’
frames of ‘‘Paradise.”

Robina Suwel, ‘‘Just A Gigolo™’
seg of ‘‘Perfect Strangers.”’

Michael D. Roberts, Michael
Kruger, ‘‘August 8, 1955 edi-
tions of **Quantum Leap.™

Meg Bennett, Julie Condra,
Carrington Garland, Paul Jo-
hansson, Tawny Kitaen, continu-
ing role, **Santa Barbara.”’

Ed Berke, ‘*You Always Hurt
The One You Love' verse of
**She’s The Sheriff."”

Michael Mitz, ""To Air Is To
Human,* *‘Surrogate’’ segs of
**Studio 5B.”’

David Schroeder, “*Psychic’’
edition of *‘Superior Court.”

Phyllis Applegate, *‘Michael
Writes A Story®” seg of *‘thirty-
something."’

Robert Nadder, ‘‘Outlaws™’
chapter of **Moonlighting.™
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ACROSS

1. Grammy-winning singer Janis
4. Dir.-wnter Polanski
9. Young ‘____ Love Again’
12. Life: French
13. Muse of love poetry
14. He was Tarzan
15. An epoch
16. She was Julie McCoy ‘The Love
Boat’
Suffix: Like
Former French territory of Asia
Minor
20. Alex of ‘Beverly Hills Cop’
22. Cecilia role “The Purple Rose Of
Cairo’
Peter Gynt’s mother (Ibsen)

17.
18.

24.

25. Actor George ‘The Gay Blade’

29. Tattle

33. Struck

34. Mitchum, MacLaine ‘_ For
The Seesaw’

35. Exude

36. Sponge spicule

37. Syndicated columnist Jack

39. Karloff ‘'___gets’

41. Bombast

42. CBS sportscaster Mel

45. Husband of Phylicia Rashad

49. She’s ‘Golden Girls’ Dorothy

50. Major diatonic scale

54. *____ Got A Secret,’ CBS quiz

show

Kurosawa’s adaptation of ‘King

Lear,” 1 wd.

56. She was Mary ‘Welcome Back,
Kotter’

57. Flightless extinct bird

58. Anger

59. Earlike appendages

60. ‘The Of The Rainbow,’
‘50s NBC series

S55.

DOWN

. He was Justin ABC's ‘Roots’

. Light or breezy

. Edwards * ly A Nasty
Accident’

. Not wholesale

. California’s eureka

. Gaping opening

. ‘The Eggplant That
nati,’ Dr. Demento
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Talks Under Way
For SAG Extras

Bargaining for a new contract
covering the Screen Actors Guild's
east coast extra players began
yesterday at the Sherman Oaks
office of management’s Alliance of
Motion Picture & Television
Producers.

SAG’s current extras pact had
been set to expire on Wednesday,
but SAG's board of directors has
given the Guild’s negotiating com-
mittee the authority to extend the
talks on a day-to-day basis. Rep-
esenting SAG at the talks are SAG
national executive director Ken Or-
satti; SAG associate national execu-
tive director John McGuire. and
SAG New York executive director
John Sucke. Representing manage-
ment in the talks is AMPTP presi-
dent Nick Counter.

SAG has jurisdiction over extras
in New York City, Phildelphia and
Boston. The Screen Extras Guild,
which represents-extras on the west
coast, is not involved in these talks.

TYELT AR ru‘r,»fw/s 75
Vestron Gets Rights
To ‘Bloodhounds’ Pic

Vestron Pictures has acquired
rights to the comedy ‘‘Bloodhounds
Of Broadway."" a film starring
Madonna, Matt Dillon, Rutger
Hauer, Randy Quaid and others,
that was developed and produced
by American Playhouse Theatrical
Films.

With the exception of PBS and
pay-television rights, Vestron will
distribute the film worldwide.

Based on three short stories by

Damon Runvon. **Bloodhounds™’ is

set 1n 1929 New York on New
Year's Eve at the last great party
before the Great Depression. It was
produced and directed by Howard
Brookner.

—-
prexy and chief op
Mitchell Goldman
opening day, Feb. 1

On Jan. 31, MPAA says a video
operation in Mjeld. Ala., was
raided and 554 Wilfocassettes taken
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INTERNATIONAL NEWS

JUNE 6 Investment i Frendh
motion picture  production  rose
F3 — of TFredm (S95 3iml - to a
record sum ol more than FFe2 Shn
1S372m) in 1948, acconding to the
Cventre National de o Cinemato-
eraphie ICNC) However, the total
aumber of tilms made iemained
ncarly the<ame 1 7in 1988, 13 4in
X7 owing 1Y an  incrcased
numbcr of higger-budget pryegs

1ast week's CNC report puets the
average budget of a brench Blmoin
RS ar FEr 3 53m 152m, com-
pared with FRel2.2m (%1 8m) in
1987 The rise is attributed 1o 41
motion  pictures  with  budgets
greater than FFr20m  (S13.3m)
tcompared with 23 such projettsin
1a%71 Last vear, tour French
productions cost more  than
IFs30m (57.4m) Those tilms were

French investment hits record high

Miloc Forman’s Valmont 1Franco.
Uk, Hichard Lester's The Return
Ot The “usketeers (Frande-tIK-
Spanichs Claude icle . hs
Ihreraire d un enlant gate (fre=ia-
Germnanand lacgues Dems ¢ “roie
plaves pourie 2o
Volume nf co-production i 88
was also on the rise, up 197 *y 1
tithes 1agamnse 47 i P71 01 -oee,
22 were majority French ventares,
Amone international produsion
paniners, the Swiss were nuber
one lor the French, with ¢2ht
co-productions, followed by rhe
Izahans 1seveni and the Canadhans
Isivi At the same time, fina-cial
ontnbutions for production ‘rom

domestic televicion a< well as
tran e’s motion picture tax <helter
(SQFICA)  companies  remained
constant. According to the CNC.
167 directors henefited from some
torm ol state subady last year.

The number of leature tlm
production ompanies in France
increased by 141 o |15 . while 65
outtits were eblized 1o close
their doors. Last vear. 26 French
diredctors made their first films

CNC 1988 distnbution and exhi-
bition tigures are. predictably. less
bullish - and less encouraging for
the domestic industry Ol the
1.800 films released theatrically in
France last ycar. American films

Wiiliam Fisher
in Paris

accounted for 3532 of all tiles
lollowed by Frerch with 28R8%
Among the rest. Sovict films
occupicd a1 of the btles disteib-
uted. lollowed by films [rom Hong
Keng 1o the UK 1312%), laly
1251 Germany (11 91, Poland and
Spain 1o eachl. with another
12.5% of miscellancous nationality

In tenns of exhibition, -France
remains the Europcan country with
the preatest number ol screens
Howcver. the number of cinemas
fell another &'t last yearto 4.821 at

the end ol 1988 compaicd with

5,020 at the end of 1987 Of those.

three chains now account for 20 .

of the market — UGC 1376 screens
or 77%, Pathé 13 <reens e
o 9%1and Gaumont | 305 screens or
o X% - as independent exhibitore
arc incrcasingly squcezed out

Likewise, the total aumber of
admissions tell 7%-to 122 3 million
Itrom 136.7 million in 19871 with
receipts tumbling 3% for a total of
FFri. 106,280,000 (3172m) - against
TFra 113,207,000 1S5 in real
terms lor 1987,

French market share of those
recempts rase slightly. up to 39% in
1988 1compared with 35 o% lor
19871. Howevet. the market share
ol American films rose as well. up
5% 10 43.9'%. - compared to 43.8% in
1987

JUNE ~ Ermanno Olmo's Legend Of
The Holy Drinker won four of the
lop Davids ol Donatello, Rtaly's
Oscars  cquivalent. which w

handed out during a live Tr;
John Frangis Lane
in Rome

broadcast on RAI's first Channel on
lune ?

Holy Drinker - already the
winner of lhe Venice Golden Lion
last year and recently of the Silver
Ribbons for Best lalian Film and
Best Screenplay — won the Davids
lor Best Film. Best Director. Best
Cinematography {Dante Spinotti)
and Best EditinglOlmi himsell)

Five Davids went to the most
highly acclaimed outsider of the
Iltalian  1988-89 <cason. Mignon
Has Lelt, directed by 28-year-old
Francesca Archibugi. who won for
Best Directorial Debutand lor Best
Screenplay (together with Gluoria
Malatesta and Claudia Sbharagia).
Mignon also won Davids lor Rest
Actress {Stelamia Sandrellid Best
Supporting Actor [Massimo Dap-

pontol and  Best Lve Sound
Recording tCandindo Rainil
The David lor Rest Producer

went to Filiberto Bandini for Dear
Garbachev in preference o the
other nominces. [ranco Cristaldi
lor Nuove Cinema Paradico and
Claudio  Banivento  for Fosever
Mary

Nuovo Cinema Paridico, which
won the Speual Jury Prize at
Canncs, had been nor v lor
hve Davids but won unly one, for

David honours

niker takes t

EAUTNS

Legend Of The Holy Drinker — David — winning director Olmitlcft)and actor Rutger Hauer

Enpa Morrconc's music Liliana
Cavani % Hranceseq, also with tive
nominalions, won  only  jor Ant
rrectran 1Danilo Donatil Reben
Benent won Best Actor lor uittle
Devil.

The Davids, voted by a ey of
180 people trorn the Him industry
and Itaban culture, are the drain-
child ot Gian Luigi Roadi For the
hrt time this year, the wianers
names were not revealed ursl the
emvelopes were opencd canng
the live <how

The Davids lor lorcign filn.s aent

to Who Framed Roger Rabbit
lor best producers; to Pedro
Almmodavar as Best Director for
Women On The Verge Of A Nervous
Breakdown; Lo John Cleese for Best
Sacenplay lor A Fish Called
Wanda; and to lodic Foster and
Dusun Hollman

Foster und Almodovar were
presen?, as was lohn Malkovich,
who was among the losers In his
speech of thanks. John Cleese <aid
it was the first time he had won a
pnze outside the UK and the first
time fora screenplay.

Burt lancaster got an ovation
when he appearced to present the
Spedial David “Luchino Visconti
Award” lor directorial  achieve-
ment.which this year went to l'aolo
and Vittorio Taviani

The biggest sumprise of the
evening was when Monica Vitti
won the Alitalia award for the
Italian _star who brings most
international prestige to ltalian
ilms Vitti never flies  Alitalia
because she never llies. And <he
hasn’t been seen in a film tor the
past lwo years

German prizes focus on new
and young film-makers

IUNE o In what are widely seen as
a4 senes of sate and predictable
deosons, the Gennon Filim Prizes
IRundeshlmpresey e
sented at the annual awands
ceremony in Bedin List week by
newlv-appomted  Woedt Gertnan
Mimster of the Intenor Wollpang
Schauble whorephun e Getmany ™,
othes Wlm loedhu b
Himmetman, Minister ol
Transgust

Lhes one posailive aspuct ol the
awards however b the
heealthy that,
n keeping with ttadhtion, many
soung and st bune film makers
have been cupported

winner ol S TR
Bilimband In Gold lor s tambuog.
made German/luthish Romea ¢
Jnhiet story Yasemm, was veteran
directorfactor Hark Bobm, while
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A further Hidmband in Gold
went toactor Heinz Bennent tor his
out<tanding portormance in Ute
Wielind's The Year Of The Turtle,
in which he plays o pensioner who
falte i love with a young student
Viccow Von Bulow, alias popular
coreedian Lotiot. also  received
one tor his comic artistry in hie
firet teature odipussi, Hedemarie
Hatreyer also took Gold tor her
pertenmance in Kai Wessel'sdebut
Blm.  Martha  Jellneck, o did
veteran Thomas
Maudh tor his work on \waller < Last
Tnp Turkishactress Zubal Oloay bor
ber petlopmance i Joevhk Baser~
Fareacll To dhe balse Parndise,
Dana Vaviovae  hw
Autumn Milk ac well as diredtors
Unke Ottinger ilean O Anc Ol
Mongola), and Mana  Theresin
Wauner{The Night O The Martend

speval honornuy Dilmbamds an
Gold tor then “long standimg and
cwelleat work o German hlm?”
went to Carsta Lock, Brigatte Mira,
Chardes  Regnier, Hans Ruchtet

cameraman

her anle

and 10 film archvist Hans-Woll
Rarkhausen

And. as a spedial tribute, the
Minixter Of The Interionhanded out
four Filmbands in Gold to four
fdm<  that best represent  the
Goermany of the last 40 years, in
commemotation ol the 30 years
<ince the lounding ol the Federal
Republic Berahand Wicki's The
Bridee 119591, Alevander Kluge's
Yesterday - Glel - 1Ybo), - Rainer
Weiner Fasshindess The Marnage
OIMana b un QUTRband Margare
the v hiotta's the  Lerman
Sisters I8N

Nommahons tor

the Rundes.
thie veosr,
camed an DM D000
1S1ei i, however Bus year the
amount  has been upped o
DM SRR (S50 1) I"ize
muoney tar the Dilmbands have also
bBeen ron seased 1o DMBOIO for
Biimbam]. DM 150,000
1S227.0000 tor filmbands in Silves
and  DMOOOLBD (SI0L000 Tor
Falimbundsin Gold

hitmpreis have,  ontl

award ol

g sumple

San Sehastian
prepares for
September run

JUNE o. Spain's flagship inter-
national Hlm eveni. the San
Sebastian Film Festival, has closed
its line-up for this ycar's mect
{September 15-2).

John Hopewell
in Madria

Main events include an official
competitive section lor films un-
screened at other major (estivals-
an “Open Zone” [caturing the work
ol a number of new directors.
complete panoramas ol the work
ol James Whale and Krzysztol
Kicslowski: a <urvey ol latin
American melodramas, and a look
al the non-cincma work - largely,
TV commcicials - of lamous film
directors

There will alse be a special
screening of The Drums Of Tu
Manchu, a presentation ol vations
screen  versions ol the  basic
scenario of Stage Coach as 3 “ith
anniversary 1ribute 1o Ivhn Ford's
classic.

And in addition there 1sto be a
survey of tilms made by Spanich
Republican exiles and a precen-

tation of the Magnapax giant
screen system n the  Anoeta
Velodrome.

fhe big novelties of this vears
Festival are the S100.000 prize toc
the winner of the Qpen Zone
section and the “Euro-AIM Screen-
ings Donostia™, a new film market
for films and TV programmes,
orgamsed by the MEDIA pro-
prammye and running September
18-21 at the local Palocro de
Miramar 1sce story, page 151

Duespite the commeraal
edge to the San Sehastian Festival
iwhich previously had an cffivient
but <mall e aunket), the Fesn-
val's  genesal  delegate, Dicge
Galan. stifl sees his Festival as an
o dectic cultural event "Our slogan,
as last vear is CMav o every
wpegiator find a il he o she
ke hesard

Galan ook over at San Schas
19r3 and unce thens
tandem with Tesival
general Pilar Oloscoaga, he hae
very much  pulled  the  event
together : i

1<t yoear saw o recond attend-
amee of Jorcign g
journalists “A1 Cannes this vear”
ud Galan, “people have started
1o come to us instead of us going to
them ™

Saturday10thJune 1989
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UNIJJp STATES DEPARTMENT OF e
* ) IMMIGRATION AND LIATURALIZATION SERVICE

Processing Sheet

Applicadoa or
Peddon Form No. File No.

DATA COLLECTION FOR ALTEN DOCUMENTATION,
IDENTIFICATION & TELECOMMUNICATION SYSTEM (ADIT)

Please priat oc type laformation requested delow:

- RU"‘IGER OELESEN HAUE.R
COMPLETE NAME .

32 Sea Colony Drive,
COMPLETE MAILING ADDRESS (Include Zip Code) :

Santa Monica, California 90405

MOTHER'S FIRST NAME Teunke

FATHER'S FIRST NAME Arend

CITY/TOWN/VILLAGE OF BIRTH Breukelen -

CITY OF RESIDENCE WHEN APPLYING

FOR A VISA OR IMMIGRANT STATUS Santa Monica

CITY OF DESTINATION AT

_ TIME OF ORIGINAL ADMISSION Los Angeles

LOCATION OF CONSULATE WHERE IMMIGRANT VISA Los Angeles
OBTAINED (OR IMMIGRATION OFFICE WHERE ADJUSTED)

DATE-OF BIRTH___01/23/44

PORT OF ENTRY WHEN ADMITTED AS IMMIGRANT OR Los Angeles
OFFICE WHERE ADJUSTED TO LAWFUL PERMANENT RESIDENT

SYMBOL ADMITTED UNDER (CLASSIFICATION)

DATE ADMITTED OR ANbﬂED TO LAWFUL PERMANENT RESIDENT

COUNTRY OF BIRTH Netherlands

CARD NUMBER

TRANSACTION NUMBER

This form may be overprinted or stamped to show lastructions, items requested, items received, or other
pertinent dats which may facilitate processing.

Keep this shoet oa tog of 8l material in fBe aatdl (nitial decislon Is made.
Form 1468 (ADIT)

FPI-LOM

(Rev. 11-1-70) 2-83 500 Tabs 3473




TYPE dR PRINT ALL INFORMATION M BLACK

LEAVE BLANK ) e LEAVE BLANK
LAST MAME NAM FIRST NAME KIDDLE NAME k
HAUER 'RUTGER OELSEN
ALIASES & [e) ;
t CAINSLADGA u
None L USINS B 2 L Tr
. LOS ANGELES, CA 6#]0-!\'?1 23Doy 44‘0’.
CITIZENSHIP " fEX | BACE ] oGl WL, | EYES | MAIR | PLACE OF DIRTH
= o / Nether Tan M Cau|6'1" {260 |BTu|Bld Netherlahts
Fle FTreaise g == ke
EMPLOYER AND ADRRESS I ™~/ B L
HEAD RODUCTIO ’ FBInO. ER| :
1900 Avenu the #2000 Fl s
ILos Angeles, Ca. 90067 ARMED FOACES NO. gAML
REASON FINGERPRINTED T :
T11-64-2139> o5

o T

6.1 THUMB

0 L PAIDDLE




A072893354-000 PRIORITY
Req Date: 7/31/2019
Location MDO00S0
NRC
MD-ADMINISTRATION
0050:MD0050 - Celebrity Hold
senoto  NRC SE0012
NRC National Records Center
SE:SEIT ADMIN

Print Eafs: 7/31/2019
Z

W

0012:SE SHELF 0012 - SCANNING INBOX
P/ANRCFOIA

1st Printing
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